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1. Das verlassene Migdelein.

1) A M9

Friih, wann die Hdhne krihn,
eh die Sternlein schwinden
muss ich am Herde stehn

muss Feuer ziinden -

Schon ist der Flammen Schein
es springen die Funken,
ich schaue so darein

In Leid versunken

Plotzlich, da kommt es mir,
treuloser Knabe,
dass ich die Nacht von dir

getriumet habe

Trine auf Trine dann,
Stiirzet hernieder,
so kommt der Tag heran

o ging er wieder!
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4. Lebe wohl(¢H33)])

1) g
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ABSTRACT

A Study of Hugo Wolf's Morike Liederbuch

Hwang, Ji Young
The department of music
Graduate school of Sungshin Women's Uni.

Hugo Wolf, the very great composer of German lied, who reached the
peak of Romantic Lied succeeded to German Lied. He wrote about 250
songs after Schubert and Schummann.

As an ardent Wagnerian, he pursued the combination between the
poetry and music, and approached to the music as literature. He tried
to realize the ideal of Wagner's composite art in his work. Therefore
poetry is very important }part in his work. In addition, he made people
realize texts play an important role.

He concentrated on the song composition from 1888 to 1891. It was
very short term, that he focused on each poet type such as [Mbrike
Liederbuchy [Gothe Liederbuchy 'Eichendorff Liederbuchy .

Wolf's lieder had being proven his worth after adding Eduart Morike's
poem. In this thesis, I studied that his charactered songs were how to
be used among his songs, four songs, 'Das verlassene Migdelein', 'In

der Frithe'. 'Gebet'. 'Lebe wohl' were selected.



Above all, he regarded lied as a combination of poetry and music. He
completed in form of poem, and stanza and line are formed formal
frame of music. So rhythm and meter of poem effected much on
pattern and melody.

He intended to express the poetic atmosphere with a tune. First, for
example, 'a minor' was used as sadness and desperation, and 'd minor’
was as angry and ﬁnsatisfaction. He expressed a brighter light as third
modulation.

Futhermore, he used a harmony to express the poem atmosphere.
Every music resource, the use of a frequent chromatic scale and an
accompaniment that has just one motive were expressed. With this
point of view, we can realize the features of Wolf's lied.

Hugo Wolf put in practice the combination between the poetry and
music through every musical means such as a vocal line, an
accompaniment, a harmony, a tune and a rhythm then he expressed he

poem atmosphere.
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