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719 vty e 55 of=dtr] f8] wEol X Aok e 1 AE
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03 o8 49 = weg 3 ] 2<E(Franz Liszt, 1811-1886)°] 7
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3) Eric Sams and Susan Youens, 29] =2, 466.

4) R13]4y, FLoAE 24191 10091y (A& AJot&ETAL, 2013), 460.

35) Eric Sams and Susan Youens, “Wolf, Hugo(Filipp Jakob)”, 27: 467.
6) Eric Sams and Susan Youens, $9] &, 467.

7) Eric Sams and Susan Youens, $]°] =, 467.
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2] Al (Eduard Morike, 1804-1875)¢] Alell =& &o]7] Al#dal 1 3 F 5371
°of (HYA 7=F) & RT3 2= (FHA Th=EF) ol 9l 519
(e 7}F3) (Gedichte con J. W. von Goethe), 202+¢] (o}old =23 7}
=3Y (Gedichte con Joseph v. Eichendorff), & 3d}o]Al(Paul Heyse,
1830-1914)¢} vl 7ho]l & (Emanuel Geibel)o] W gk 44=9] (A#H <A 7}
2+ 3Y (Spanisches Liederbuch)® 46=212] (ol&d o} 7}=3) (Italienisches
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o] 1903 A el 43419 #2 Holg S wizkgit

38) Eric Sams and Susan Youens, “Wolf, Hugo(Filipp Jakob)”, 27: 468.
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ejolwkrh. oAkl ol A 7}E 2 =g 8] (Karl Friedrich Morike)9} =A<
Dold oy A2 EH EZEol(Charlotte Dorothea) AlolollA 139w & 7
HAZ Bjolwtthsy) = A 7FSe] 4y @A BAle 2elAl At S

TR, U A A9d Ty FolAlek dud B2 F e AAA AFE
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A o] A7le] B2 Teets Wi oleks Al & dEhd A2

1822 H A= FHWA(Tiubingen) Algtule] Eo]7F 4d &< 21ghs &5
& FH HAPE HAYW. s FEHEAFE2A0 3 FHolA dsk= vhEo}
nlo]o](Maria Meyer)E "HA w3 11 9fe] whdal ojde] ojst Ay o=
AZA] T el 12 vy (Peregrina)7b gHA &L} 43)

39) 13du) 3 4%9] Ahd7E ol o Alsteict.

40) 7J8]Q, TH02 Eatohd AHA [ (WD A ALAFIAL, 2015), 130-131,
41) 213, 9of A, 132.

12) 239, 9jo] A, 133,

43) 213, 9lof A, 134.
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obel s} 2o,

AEHS =4 ZA
30 A 22 A (Neue Liebe) B’
31 Yeke ojyoll? (Wo find ich Trost?) c
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55) m12fubs gAY &4 et =Rlsol e FAl A|9] olFolAl, A7t ASIE
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Ich schaue so darein, s 1 £ oy,
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Dass ich die Nacht von dir oA v w s

Getraumet habe. A
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ABSTRACT

A Study of Hugo Wolf's {Morike Lieder)

- focused on analysis of 3 ‘Love’ songs -

JUNGWOON LEE
Major in Collaborative Piano, Master of Music

Graduate School of Sungshin University

This dissertation was analyzed by selecting songs based on the theme of ‘love’
from <{Morike Lieder) written by a nineteenth—-century composer, Hugo Wolf.
Wolf was a composer who inherited the Kunstlied and was influenced by
Wagner’'s music drama. He was faithful to saving his poetic content, demanding
even the details of the poem to the song. Wolf wrote over 250 songs for 10 years
from 1887 to 1897. A total of 53 pieces of his collection are from the poem of
lyric poet Morike(Eduard Morike, 1804-1875). This paper compared the
classification of the subjects in three different literature. Among them, he selected
works based on the theme of 'Love’ and categorized them according to the
feelings of men and women. Through three different songs about love, this paper
analyzed how Wolf translated his feelings about ‘love’ into music, combining
poetry and music. The validity in selecting the 3 songs (No. 7, No. 9 and No. 42)
to be analyzed in this dissertation is also explained by the comparison of these

categorizations.
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