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[ 1] a cup IO, 80x55cm, digitalprint, embossing on paper, 2010
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[Z+¥F 2] a cup VI, 120x100cm, digitalprint, collagraphy on paper,
2010
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[Z#3] Scent story, 21x29.7cm, digitalprint, embossing on paper,
2012
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[Z+# 4] Overflow.., 100x125cm, digitalprint, monotype, embossing,

pencil on paper, 2010
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[Z+#5] The scent of drinking, Z}7Z} 56x76.5cm, P.S lithography,

linocut, embossing on paper, 2011
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[Z+E 6] 283 37], 110x56cm, digitalprint, monotype, embossing

on paper, 2011
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[B3F 7] Leave the scent, 47x70cm, digitalprint, etching,

embossing, conte on paper, 2012
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[Z# 8] Untiltle, 65x98cm, digitalprint, etching, embossing,

conte on paper, 2012
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[Z+¥ 9] Floral cup III, 78x100cm, <%°] $e ARA, ZH], 2012
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[Z+¥ 10] a cup I, 80x55.7cm, digitalprint, collagraphy

on paper, 2010
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ABSTRACT

A study on expression of invisible presence

by olfactory sense

- Focused on my works -

Baek, Ye Won
Department of Printmaking
Graduate School of

Sungshin Woman's University

This is research for master’s degree which is an analysis on the
background of formation and plastic expression of my print works
created from 2010 to 2012 with the theme of scent.

The world we are living in becomes the object of sense and
perception. Some just experience the object with senses and others
imagine something based on emotions and memories on the
perception. In fact, arts start from here. Such representation is
expressed as it develops as one’s own subjective representation
through imagination and analogy. Dancers express through their
motion, musicians use rhythm, and artists use their own plastic
language. While they do such creative activities, sense gives us a

lot of signals. Human classified this sense as five senses. One



sense influences others with mutual connection of synesthesia. The
association of synesthesia is also based on human’s five senses.
The five senses have close connection in our inside and have
metaphoric relations with other domains. It is because we all have
individual sensitivity elements. Sensitivity can be seen as the ability
of mind responds to stimulus accompanying with experience and it
includes feelings and emotions. These are sometimes expressed
through impromptu or thinking.

Among five senses, I recognized that scent arouses diverse
sensitivities and imaginations through invisible sense of smell which
can’t be recognized with eyes. It became a plastic material. At first,
I approached the invisible original characteristic felt with smell in
the aspect of sense, and tried to visualize it through subjective
interpretation. The feeling and emotion of memory caused form this
is expressed in the process that the internal trace in my
subconscious awareness through the process of becoming a form.
As if we listen to music and have a special feeling, the expression
of scent caused by stimulation with sense of smell. The reason of
such emotional inspiration is because it may causes synesthesia
images through exchange with other domain.

Therefore, I tried to induce the image or form felt with certain
scent through cup or plant which are indirect object that scent and
warmth are carved in. Abstract form and specific corm were mixed
the express through the process of making the work. I used both
expanded and applied methods of printing such as distortion of form

in digital environment and embossing that scent is carved in. And I



expressed scent through drawing for the expression of tactile
sensation after the process of work.

Based on this research, I retraced the background of forming my
form and induced understanding through photos and explanation on
the works. Moreover, it will be an opportunity to seek the direction

of improved work.



	Ⅰ. 서 론
	Ⅱ. 본 론
	1. 오감(五感)에 의한 정서와 감성의 표출
	1) 비가시적(非可視的) 존재로서의 후각
	2) 후각적 자극으로 인한 기억과 정서의 표출
	3) 향의 근원적의미로서의 컵과 식물이미지

	2. 후각의 형상화를 위한 조형적 특징
	1) 디지털 환경에서 왜곡되어진 형태
	2) 후각을 각인시키는 엠보싱
	3) 촉각적 드로잉

	3. 작품분석

	Ⅲ. 결 론


