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ABSTRACT

Effective teaching methods for early piano education

Park Jung-Joo
Department Of Music
Graduate School Of

Sung-Shin Women's University

Out of wvarious music education, piano education is the most
popular and universal education, and piano 1s a musical instrument
suitable for early education from the synthetic viewpoint of basic
music theory, dictation and appreciation. As it is a wuniversal
instrument, I cannot but feel the necessity of thinking what
teaching methods can lead to a proper direction for piano
education at this point of time when early education is keenly
needed.

Wether the students’ purpose to major in piano or not, it helps
feel musical amusement and raises ability to express sentimental
feelings with instruments impromptu or originally. Thus, the

education 1s expected to play a role of helping children to grow



their musical ability and discover their potential for musical gift.

This thesis examined the importance and the need of early
piano education in modern society and purposed to recognize the
value of music education and approach proper and right teaching
methods.

Based on learning factors and musical approaches of Dalcroze,
Orff, Koddly, and Gorden who had taken the lead in the world
music education of the 20th century, this study prepared a
theoretical foundation for effective teaching methods for early
piano education.

In addition, presenting elements necessary for piano learning,
this study examined its importance and suggested a direction and

a teaching method for effective early piano education.
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