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ABSTRACT

The Study on Indicative Sign as a Method of art

- around my work -

Lee, Soung-soo
Dept. of Sculpture
Graduate School of Public Art

Sunshin Women's University

This thesis is a study on how to use commonly used simple signs in
art works. Signs are designed in a way that is simplified for
information transmission, and efforts are made to increase the
visibility for this purpose. I have added decorations and metaphors to
these signs to create works of art that are the trigger of philosophical
thought in addition to practical meaning. Since the definition of the
sign itself is an indication to reproduce, direct or explain another
thing, I have studied the artistic use of the sign by choosing the

arrow sign that best represents this meaning as representative sign.

This paper is based on the works produced in 2015 ~ 2017.

Chapter 1 introduces the research direction and purpose of my work.

In Chapter II, the main text, first, the significance and theoretical
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background of the artistic use of symbols are described. Secondly, I
use icons as the most common signs to describe the icons and images
used in the application, and analyze them individually. In addition, I
studied how to use signs as personal and artistic tools by changing
the indicative sign (arrow) that has been used only for the purpose of
practical information transmission to the use of surreal reminiscence

or philosophical confrontation.

Chapter 3 concludes this paper and presents the future direction of

work.
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