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ABSTRACT

Body art production application of the aesthetic
characteristics of the organisms appeared on Joan

Miro works

Kwak sun hee
Make—up-Special effect make-up Major
The Graduate School of Convergence beauty

Sungshin Women’s University

This study is an applied research work produced by body art after a
study to analyze the relevance of the life and work of Joan Miro careful
writer expressed the aesthetic characteristics of the characteristics of an
organism forms. Joan Miro is a writer living organisms yet expressed a
form of surrealism artists of the 19th century. Joan Miro that had
sublimated in the work, because the social environment dominated by
science and historical background at that time due to the war in the
form of an organism of the artist who planted a party to factors
organism new image shows the different creativity and other surrealist
artist. Compared to the early work of the maze 1is the realization that the
creative works themselves later there was a work for the purpose of

expressing the target symbolized by the symbol.
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This study aims to reinterpret the work produced by Joan Miro painting
as a representation of the organism’s own unique language only has a
wealth of creativity centered on the form of the aesthetic characteristics
of the organism forms.

This study was investigated how organisms and the conceptual and
aesthetic characteristics based on previous research and theoretical
background, the selection of five works the works of Joan Miro
organism is based on the aesthetic characteristics of the type having a
body art works were produced.

This work rhythm, balance, proportion of the aesthetic characteristics of
the organism form, after production was categorized as compared to
body art work, and take advantage of a variety of body art expression
techniques to enhance the artistic beauty of the paintings.

Works I was expressed were prepared by applying the work called
<Circus 1In> the Joan Miro works expressed in the aesthetic
characteristics of the organisms form the rhythm, and they lifelike
saengmyeonggam aesthetic elements that are organically connected
dynamically using a UV light-emitting paint It was.

O works are works of Joan Miro to the rhythm of the aesthetic
characteristics of the organism application form <Mayl1968> Body art
works were produced motif. Application of the techniques of body art
and technique of action painting expresses the speed of growth of the
organism, including in the form of repetitive elements.

M works were produced in the body art of Joan Miro inspired artwork

<go> to apply the balance of the aesthetic characteristics of the
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organism forms. Placement of color structure, the stability is expressed
in the form of snow placed to balance represented a lithograph factors
were partially represented by the application of painting techniques.

IV work was the creation of body art work <farmland> Joan Miro motif
of using a proportion of the aesthetic characteristics of the organism
forms. By the organism factors which individuals derive from the surreal
imagination and position them proportional to the body revealed a surreal
elements were represented works that stimulate the imagination.

Works V is a formative year with <Milan> The colors and patterns of
color and design of body art motifs such as who labyrinth is used
symbolically and shapes the aesthetics of Joan Miro and application of
the contrast of the aesthetic characteristics of the organism forms
expressed fulfill the work.

In this study, by applying the work of artist Joan Miro living organisms
the application form and completed the aesthetic characteristics of the
organism body art work. In addition, active research as a work of art
when painting leverage that can be expressed as body art body art is

represented by makin done it with significance.
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