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ABSTRACT

The Research of Collogquial Expression on

Contemporary People’s Mind and Body

- Centered on One’s Own Pieces -

KIM, Su min
Dept. of Oriental painting
Graduate School of

Sungshin University

The thesis above is consisted of the contents on the pieces that were
produced from 2016 to 2018 through the Master's Degree exhibition
‘BOUNDARY’ which was presented in 2018. By thoroughly discussing
the perception on contemporary people’s mind and body, I examine the
meaning that artistic life provides, the individual's individuality and life’s
independence. Also, I convey through the piece how losing one’s
individuality and independence influences an individual or artist, and this

is systematically analyzed in my work research thesis.
In the modern society, humans lose the initiative of their lives and

standardize and schematize their mind and body like a product following

the standard of efficiency and rationality. By unifying the human’s



existence within one standard, the individual's individuality and life’s
independence has been neglected. Consequently, contemporary people are
losing the meaning and value of life as they do not fully perceive their

one identity.

I have perceived the existence of humans who cannot lead an
independent life with their unique mind and body as tools or objects.
And 1 have thought how the opinion or attitude of the humans who
have become tools change as they deal with daily life. Also, since the
body and mind are closely connected, I mentioned that if either one of
them loses their independence, one’s one perceptive or expressive process
will vanish and therefore an issue occurs regarding human’s freedom and

existence.

By questioning if the human’s mind and body exists either as one
human being or an object in the modern world, this research examines
the emotional and attitudinal change when an individual loses their
individuality and independence and is controlled. Also, I have analyzed
and wrote about the pieces that express my thoughts and emotions on

the loss of individuality and independence.
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