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. X2} obAlg] F(Fra Angelico), <{ <=BJaLA](the Annunciation) ),

1432-33, U5 =# e}, 175 X 180cm, T LA A = ¥HE-7H(Diocesano

museum)

. 217 SkA| (Eugene Atget), <A A} 7}F(Rue de St Jacques), 1906,

o

o}Blw] IYE 31,75 X 25.07cm )
2~

#(John Sloan), < #]&A9] & (Hairdresser’'s Window) >, 1907,

N

A 2o A, 81 X 66cm

. 225 B2} (Georges Braque), { ZE25Z<21(The Emigrant) >, 1911,
A W zeel fA, 114.6 X 81.6cm

. T2 97k (Pablo Picasso), < &7 9A7F = AE(Still life

with chair caning) >, 1912, 7AW 2ol a4 2 FX £ HFYE=

=2 FE 27 X 34.9cm

. 7V = ZFH(Carlo Carra), < ZHd52¢] A< (Interventionist

Demonstration) >, 1914 7F= R =0 &dg}¢} 2}, 38.5 X 30cm

. 7HIA M 2 ¥ v X (Kasimir Malevichi), { £2F Z&¢] oJ¢1(Woman

at a Poster Colum) >, 1914, ZtExX =) B g}e} e}, 38.5 X 30cm

. 8} 3] & (Hannah Hoch), < The} 2722 =<9 upx]u; nlojul=

WaE—ZE)) B3 A S 7F2 Y (Cut with the kitchen knife through the
beer valley of the Weimar Republic) >, 1919, &}, 114 X 89.8cm

. FE2E U E A~ (Kurt Schwitters), < 7Fe-d dlo] 9J+= 19 (Picture

with Light Centre) >, 1919, FtEH =94 &9} Fo] Za}5, 84.5
X 65.7cm, MoMA, 7+
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10.

11.

12.

13.

14.

15.

16.

17.

18.

19.

20.

21.

2570l E Hlo]H] A (Stuart Davis), < 2&(0dol) >, 1924, 4]l F=,
61 X 45.7cm
AFAE gloju)| A, (HE 9 3] =(The Mellow Pad) >, 1945—-51,
A 2o A, 66.7 X 107cm
A 2= E2(Jasper Johns), < &3k¥l(Alphabet) >, 1959, 7 29
2, 168.9 X 125.7cm

, {7 (Periscope) », 1963, ZAM 2o F-Al, 170.2
X 121.9cm
g% Y~ (Raymond Hains), #+77 ¥ 229 (Jacques Villegle), < o}=
2wl mR|E R (Ach Alma Manetro) >, 1949, ZAH 2~ ol Z1AX L2
%7}, 58 X 256cm
Wx ZEg(Mimmo Rotella), { AlYlv}223 > (Cinema Scope) ),
1962, ZAW 2o MW ¥ AF | 173 X 133cm, FEH| 3] M= 474,
A
93 I ¥ (Johann Kniipfer), < AA <¢+x17] ¢1E (Monstrance
Figure)>, 1903—1910, Fojof A3} Y=, 20.9 X 16.4cm
n]std 2h2] @ %% (Mikhail Larionov)®] ‘Al (The seasons)’ series%
(A& (Winter)>, 1912, A8 2 {3, 100.5 X 122.3cm
22 o] 22~E(Max Ernst), < F¢1¢] 314 (The Master's bedroon)>,

1920, Fololl #reF A, 16.3 X 22cm

, (2= 2EE A2 7)A(Self constructed small
machine) >, 1920, Fo]o ~Elx ol AL Q37 46 X 30.5cm
nk2 A f24F(Marcel Duchamp), (L.H.0.0.Q >, 1919, AFxle] A,
19.6 X 12.3cm

, CH AATE SR A, =2 AEH]?(Why not
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Al

b

sneeze Rose Selavy?) >, 1921, A7 ol Y-} QA ojm) 7 g
11.4 < 21.9cm, depdd o}l vz

22. 7] ok(Francis Picabia), (7}l of¥ w4149 24 (Portrait
d'une jeune fille américaine dans 1'état de nudité) >, 1915, &o]d

2, 9=, 75.9 X 50.8cm

23, ——, (A AAS "+ (Prostitution Universelle) >,
1916—-17, Zl=H=o x|, Y=, 74.5 X 94.3cm

24. 24| »}12]E(Rene Magritte), < ©]W|=x]¢] vj¥k(The Batrayal of
Images) >, 1928—1929, AW 20 fz, 60 X 81lcm

25. , {3o] 42](The Interpretation of Dreams) >, 1930,
A 2~of] -2, 81 X 60cm

26. , <H3Fe] 714 (L' art de la conversation) >, 1950,

3, 65 < 8lcm

27. A ~3 7FA L= (Francesco Cangiullo), < 3JAH(Pisa) >, 1914,
Folol FAEY AE, Z ngjy A9 (Calmarini Collection) A%

28. Pk (Marinetti), ( A+ Al F+ A XZ2EZE2 ) 1915, Folol Y=,
738 X 939cm

29. - (AR W (Word in Freedom) >, 1919, Zo] 9]0
%)=, 44 X 23cm

30. 7+ S (Paul Klee), < g2 wHe] 9-&3e A (Einst dem Grau
der Nacht enttaucht...) >, 1918, F=All=73} 3l =29), 22.5 X 15.9cm

2 vrfepzo] ofsf R A7

31. A o E2AE(Max Ernst), < ®y et
Al (Little machine constructed by Minimax Dadamax in person) >,

1919, £olo A= 47, 49.4 cm X 31.5 cm

32. , <29 Al (Picture Poem) >, 1923—24, A 20



¥ 33,

% 35,

132 38,

19 39,

2, 65 X 52cm

3¢k = (Joan Miro), {o]Zo] U] <] AZo]th(Ceci est la couleur
de mes reves) >, 1925, 7AW =0 Fx, 96.5 X 129.5cm
, (& 2ol WojA|= A (Un Oiseau poursuit une
abeille et la baisse) >, 1927, 21 2ol f-x 2 F=AE713} 219, 83.5
X 102.2 cm

oA =2 o]4=(Isidore Isou), < A&} (Self Portrait) », 1952, S-HlA}
Zle #F, 39 X 28.5cm

. 22 ALE](Alan Satie), < ®WE}F28)= 2~ (Metagraphics) >, 1964

Q % (Yoko Ono), { ZL#|®]3X X FE (Grapefruit) T 2% I X
(Snow Piece) >, 1963, Fole €2E
24) % (Joseph Kosuth), < ofo]tjo]zAje] el %olahiz ofolrjol
(Art as Idea as Idea) », 1967, 7F=H =0 S <13}, 121.9 X
121.9cm
& 7F2HHOn Kawara), <= ¥EETHI met) ), 1968, F-o]el Efo]=d 2}

AFAEIE 210 X 297cm

IH40. EHE w2 (Robert Barry), (3€¥€ 1095-H 3¢ 2147H%] A8 el=

2 41,

1% 42,

& 22 dA Yy th(March 10 through March 21 the gallery will
be closed) >, 1969, <FJ7}=(Announcement card). &4 A3 <14,
5.5 X 5.5inch, A Yo} W E¢](Eugenia Butler)3}%, 220 Ad ~
gy H#:(Daniel Buren), {( Al Galo] FolS & 4 =X
7hol= & & ol A& ¢17] 8] 2= ATH(You Are Invited to Read
This as a Guide to What Can Be Seen) >, 1970, &°] $lo <14,
29.7 X 21cm

Sk~ 31 (Hans Haacke), < MoMAS&Z2AHMoMA Poll) >, 1970,3%

_Xi_



43. , (ARE27] To WElE FEA ARds

(Shapolski et al. Manhatten Real Estate Holdings, a Real—Time
Social System, as of Mayl) >, 1971, 6%-2] EojALx 3} e} =
21 =2, AA AA 50.8 X 121.9cm, Y= 2 olEUl %, FEHE
44, & ¥oAke] (John Baldessari), < 23 ¥ 19 (Commissioned
paintings) >, 1969, 150.5 X 115.6cm
45, ————— , <A ]oF7|(The Pencil story) >, 197273, H.Xo]
A3 WA 70 X 60cm
B8 71 (Victor Burgin), ¢ I ¥v}E]|B /2 E]H > | 1971, 167]<]
WAL I Q1 E " AE ) 45 7cm X 86.4cm

47, ———, (BAlo] oA A Yde] vir @ 5ot (Today

>

Sk

o

= >
:

ok

is the tomorrow you were promised yesterday) >, 1976, A}RXIZHE,
101.6 X 152.4cm

48, & 7F9te}, < 5 (Today) >, 1971, 708 2ol o3 ", 20.3 X 25.4cm,
Bty

49. 241 I35 =Joseph Kosuth), < Ul 7k A1) ] 7}4] ©of(Four colors
four words) >, 1966, 4=, 136 X 7.3 X 6.4cm

50. BF2 W-9-9H(Bruce Nauman), <& = ¥ HH(Window or wall
sign) », 1967, dl=3} F2l¥ Mol L]l 149.9 X 139.7 X< 5.1cm,
Bty

51. Ay =4 (Jenny Holzer), < A<&A2H(Survival Series) >, 1982, B =%
Qo 9J=, 53.3 X 58.4 cm

52. Y2k= Z- 2 (Richard Prince), < g AIAH(The Perfect
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Gentleman) >, 1987, ZAM o] A3 ~3 A7} o}aH, 142.2 X
121.9cm

53, —, ( Z%H 59 (Wrong Joke) >, 2001, $=2 Ao
olmd ¥y ~39 9, 41 3/4 X 61 3/8 inches

54. @ X1 (Mel Bochner), (W¥r=A] M2 BY a7l fle Fo
9 2 ==Y} 25 (Working Drawings and Other Visible Things
on Paper Not Necessarily Meant to Be Viewed as Art) >, 1966,
dl 78e] mkele): ZF 30.5 X 30.5 X 10.2cm, 775 23 oH H|FUoLE

55, —,  (onv} A9l =AH(The Portrait of Eva Hesse) ),
1966, 122 Foldl =, Y2, A& 1l.1lcm

56, —————, ( =" (Measurement room) », 1969, Ax| =z} =
of Hlo]xze} gtE ME, sloly xe|=g]3] el (Galerie Heiner
Friedrich), ¥3&

57, ——— (o] T 3}x] ¢th(Language Is Not Transparent) »
1970, Hel] 4 1¢3 #HE, 182.9 X 121.9cm
58, —, { AXA} ZZFH(Prepositional Sculpture) >, 1969(2006),

A2 249], vieke] golxeo} g anjd el v 121.9 X 396.2cm,
A 7+al Q1~E]HFE 9 B o}E(Chicago Institute of Art),
59, ——————, {999 M= (Theory of Boundaries) », 1970, A %]
Y IaHES} B Ale] == A F bl uhe) 7h A
60. ———, < 33} WA (Theory of Painting) >, 1970, u}holl A&
a2 9ol gk A~ go], dA X 293 X 393cm

61. —, {10914 107}F4](Ten to Ten) », 1972, &, A5 304.8cm,
JEYv =R, 7
62 , (H]edo}# F-=(Non Verbal Structure) >, 1973, o]0
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63. —, {FH] $(Event Horizen) >, 1998, 83712 #¢,
A 2o Fafjol o™, AA A Aol 29.8m

64. ——, ( Aoj= FHsHA| &ti(Language is Not Transparent) >,
1969, 13z xJol] 283 975 X 7.25inch

65. , < &2 &2 E<H(Blah, Blah, Blah) >, 2008, Fo]dl

66. ————, ("ol Ao] vt (f color changes) >, 1998, ZHH =~
of frAiet o214, 91.4 X 121.9cm

67. —, (v} A =4S A2 Wrap the portrait of Eva
Hesse) >, 2001, o] &3, X|E 25.5inch

68, ————, (gspH 184 E# %= ZH(You can Call it that If
You like) >, 2001, F-olell =&, 44 X 30inch

69. ——, (& & EZH(Blah Blah Blah) >, 2008, 7HH 20
fAl, 177.8 X 121.9cm
70. ————, (&g} £ £ (Blah Blah Blah) >, 2008, 701 0]

2, 177.8 X 121.9cm
71 AR Hd, CSkeh(Alah) >, 18417] Hobxest, A w

2 72. ¥ B 34 (Mel Bochner), < "% (Crazy) >, 2004, 70 20 o} 7= 3}

2, 60 X 80inch
73. ——, (= (Amazing) >, 2011, 7AW 2ol o}z A} A,
Tl HEw A, AAALA: 254 X 190.5cm

74, ———, { th#F(Master of Universe) >, 2010, ZA8| ~of o}=
A3 FA, F 7He] 9d 254 X 190.5cm
75. ——, { A I (Failure) >, 2009, ¥ 2o #3H, 60 X 45inch
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a9 76, ———, (oY 2.(No) >, 2009, ZHH 2o FA], 152.4 X
114.3cm

a9y 77. ———, (B8 (Criticize) >, 2007, AW 2ol A, 226 X
72.7cm

a¥ 78—, {HFE(Fool) >, 2007, AW 2o 4, 226 X 172cm

a9y 79, ——, (A9 (Obsolete) >, 2011, ZAB o] o by} {2,
71.1 X 55.9cm

a9 80, ———, Y7 H2l(Fucked—Up and Far From Home)>, 2012,
Zolo oy | 76.2 X 55.9cm

a9 81, ——————, {3} 3H(Ha ha) >, 2010, @3l 4, 49.5 X 55.9cm

a¥ 82, ————, {( E&(Amazing) >, 2012, AW 2o o} H 3} {4,
254 X 190.5cm

9 83, ——, (&2} L2 (Blah Blah) >, 2012, =02 JM3 EQ =
AA ] ReZHESL @ 53 B QRA, Fo5, 73.7 X 57.8cm

a9 84, , (AL Zdl=rascible) », 2007, A 2ol o} 7 7}
A1, 19.68 X 25.4cm

a9 85, —————, {AFFAH(Go Away) >, 2010, 02 A% EQ R
AA ] ReIHES @53 55 AR, ZoF, 25.4 X 33cm

a7 86, ———, (AFMAITH(Go Away) >, 2012, &0 2 FAs EQ R
AA BRIy ES} o B3 55 JHA, Fob5, | 17.5 X 23inch

a8 87, ——, { A3 (Vulgar) >, 2007, ®W¥le] 52, 16.75 X 2.25inch

1% 88. HlolH|= F}<=(David Carson), Tdlo] A(Ray Gun)y; 3¥A], 19901},

10 X 12inch
89. vpulg} 35 A (Barbara Kruger), & ©tlAFel, 1971-1972

90. <& Z=H 5 (Alexander Rodchenko), < :=°]H] # 3 (Novyi
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A=

a8l

d

A=

lef) ) A ZA], LZEFE, 23 X 29.8 cm, 1928

91. wpnle} =77 (Barbara Kruger), <& %€ (General Hospital) »,
1977

92. —————, {°]F(Dual) », 1979, ARl A Al B Folof
A= A, v Ay v=rEn

93, —— , (A Al(longer) >, 1985, 9702 & Algj= F I3,
AR AL AL F Folo] A A, AnaAYd wEme s

94, ————, { FA(You are giving us the evil eye) >, 1984, 14.6
X 22.2cm

95, ——, (Y& Fufsty} 12 &2 shop therefore I am)
>, 1987, 304.8 X 304.8cm, M AR AT A~a™, W & A,
o

96. —, {8 U= ol =E 3 #A(An erotic relationship
to proper names) y, 1988, AlZlo] HIAE

97, ————————, (G219 #F2 AAH (Your Body is Battleground) ),
1989, o] AKX A=A~ 37, 284.4 X 284.4cm

98. ————, ( E=FA 8. (Help) > A8, 1991, H2=AFA a1,
5

99. , (FAE g 5% AL g (You are a very special
person) », 1995, &2}, 13.6 X 19.1cm

100. ———, {FAl), 1987

101, —————, (A ), 1991

102, ——, (AL & 255 74 7 (What big muscles you
have!) >, 1988, AFx 3} 914}, 16 X 8.13 inch

103, —————, F7]Fdl 9 ez 2AE 19979 114, ¥ 2=
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a¥ 104, ———, { AF¥E(Quetions) >, 1989—90, LA ] & &
A X H s}

a9 105, —, ( A¥E(Quetions) », 1991, A A, 78 g &
A g

9106, —————————, { E94AS F-E I o}(Imperfect Utopia) ),

1987-96, 9% A], =27 Egol} v&EH
18 107. —— , LAV <=3 L (L.A. Art park) S €3k Ax] A<k 1989

a9 108, ——————— Tk ~Eg AR E (Strashourg) A S 98k o
nlek 2 21o] F(Floor mosaics) », 1998, 22] A%

a9 110, —, AXAH, 1991, wE] & AL, 7%

19 111. (RESol gle ol &o] EAlgth(Desire exists
where pleasure is absent) >, 2006, AXH, 3 wn vl& AA
(Hanover Kunst Halle)

a9 112 ————, {7 (shafted) >, 2008, 2X¢H, 22N AH 2 7hE
B s

a9 113 ——, (@A F3AFo] o A (Between Being Born and
Dying) >, 2009, AX&H, #8352 (Lever House), 75

a9 114, ——————, {AAX(Circus) >, 2010, AXHH, A2 dAH
(Schirn Kunst Halle), =& AF2E
ad 115, —————, F|EY ZRAE 44N, 2010, Gansevoort and

Washington Streets, 77

Iy 116, ——, AXAH, 2011, L&M A g, WYX
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117. —————, (@&, 1}l (Hello, Goodbye >, 2014, X34,
3 el (Hammer Gallery), 75

118. AlY =4 (Jenny Holzer), < A5 (Truisms) ), 1977—=79, 2|
AREE E2E, Folel 14, 91.4 X 6lem, &

119. —————, ( ZA7E(Truisms) »,1982, =F el AW, H

120. ——————, (o} & Fo] 7192 (Raise Boys and Girls
the Same Way) >, 1977—79, YH¥ 94, 9 X l4cm

121, ——————, (g2 AIFELS & x| Dolof gh(Stupid People
Shouldn't Breed) >, &A¢ A, 1984, FolH, 7/} + stut

122. ¥o & 724 (Piero Manzoni), < 2ro}gli= ZZH(Sculpture Vivante)
>, 1961, B ¥XH2~

123, ——————, { A {AAH(Lustmord) », 1993, F|F-of] E==4 9 A,
7y #|o]#] 32 X 22cm, TFlEI=o]FH AFo]5(Sid Deutsche Zeitung)y &b
4655 93 ZRAE

124, —————, o293 H3}7]\ @ 4] (Erlauf Peace Monument)E ¢ 3%t
G AAZRE, 1995, 73709 ARk, 7429 X 46cm, L. ~ER|o} o ofghg-aL

125. AlY &4 (Jenny Holzer), olojgh$-32 3} d¥] (Erlauf Peace
Monument) & $1¢F A %] gto]E AX]%H, 1995, oogh9-32
126, —————, {°}2%(Arno) >, 1996, 2244 A X]%H, 185 mm
g-23 dE A= Z2AH, g nlddy
127. ————, < BZE(Survival) », 198385, 22 &) 7]°& floll An| =¥
A, QIZA A, 7
128, —————, (A& (Living) >, 1980—82, ¥l H-ztw Fa]x 3,

12.5 X 25.5cm
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129. ——, { A¥(Survival) >, 1983—85, UNEX A}¢l, 77.5 X 288
X 30.5cm, 3JEY wH|&H

130. ——, LED A X &4, 1990, 770 g2E, A v &,
e

131. ——— <{ Mother and Child >, 1991, LED A x4, 7} 390

X 14 X 10cm, WZ=Z

132. ————, { Mother and Child >, 1994, LED AXx]&%, 390 X
14 % 10cm each, ¥¥ "=

133, —————, (A7}t E $13Fo] (For Chicago) », 2008, A X 2}sE,
LEDA}FQI, Museum of Contemporary Art (MCA)

134, ——, 3 @A v] g (Biennale di Firenze), X 25, 1996,
T e 715l 4709 LEDAA], 390 x 30.5 X 30.5cm, ZZ¥ t
W g2 (Forte di Belvedere), 3] @A

135, ——, < &3} X2} w2 (Green Purple Cross) >, 2008,
Al el FH LED AR
136, ————, { =W E(Monument) », 2008, LED AX %, g ~E:

EZ0](1977-79), A=A o A0](1979-82), t]A(Diehl) ZAelg
& YU (Gallery One), E2==n}

137. ———— (& ¥ (all fall) », 2012, LED Ax], 3 & 2 3} tjo]ot=a
TAE 5709 LED Akel, &%
138 ————, (AL 93} (For SAAM) >, 2012, LED A%, 853.4

X 121.9 cm, 2272 AYA v =1+ (Smithsonian American Art
Museum)
139. A= Z2A4d 2] 2w 1999, Bebd gl 9 Ado]l=

140. AlY =4 (Jenny Holzer), X244 A x]2H 2006, 185 mm ZH—=
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141 , ZRAA X4, 2007, 185 mm ZE-F8 TH Al
EZ 2 A4, MASS MoCA, =2 o (North Adams)

142 , ZRAM 424, 2010, 185 mm A3 F A=
I2AM IHYIFEE

143, ————, 2244 AW, 2007, 185 mm ZH-23 IE A=
ZE2AM, AR Tof L

145. Ay &4 (Jenny Holzer), <& " (Blue Room) », 1975, 2}&~
HRIE fol oad

146, ————— ( F—A|7F B~ E(Space—time—text) >, 1976, A
% flo Mz} =, 122 X 762cm

147. 71, {37+ ¢17](Reading the between Lines) ), 2012, <14y,
50 X 50cm

148. o] 2 o]~12 (Emilio Isgro), < H# 2] %4 (Rappresentazione

di un crimine) >, 2010, 77 X 103cm, A cura di MARCO BAZZINI

149. AlY =4 (Jenny Holzer), { Z¥ 39 =2 3}k (Colin Powell
Green White) >, 2006, ofn}3zof| 7=, Wl 7§¢f sid, 7}2483.8 X
64.8 X 3.8cm, AA AX] 83.8 X 259.1 X 3.8cm

150. —, (4F7]™ 7ol =2kl (Top Secret Guid) », 2011, o}v}E
of -, 147.3 < 111.8cm

151. —, {43719 23(Top Secret 23) >, 2012, o}w}3ol =Y,
147.3 X 111.8cm

152, ——, {4712 7(Top Secret 7) >, 2011, o}w}3Lol A,
147.3 X 111.8cm

153, —————, < dg7]H21), 2012, opu}o] {4, 147.3 X 111.8cm
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154. 7FA ] 2 28] 2] (Kasimir Severinovich Malevich), < &< 7|® )
(Red Cavalry) >, 1930, 2018}~ 5z}, 91 X 140cm

155. =4, (49 7]H8(Top Srcret 8) >, 2011, o}v}3E Fx0147.3
x 111.8cm

156. S5 FebRbikob(iIfE),  Al2=, 1975

157. 1% (Xu Bing), < At =91¢] 7}<=(Bustling Village on the Water)
>, 1981, B-#3}, 54 X 55 cm

W 158, QAN JH RS e A, 1987

159. Aol &4, 12417], FeAE, sdsd=d

160. 4% (Xu Bing), < A (Book from the Sky) >, 1998, A3 37,
Wbt = ®u<#(the National Gallery of Canada), 2-E}<}

161. , vy o] A 18y (Square Word Calligraphy)’ 9 &

Q3 Ax], 1997, ICA, ©d

19 162. U o] A ey  EwkE X2 A E (Tobacco Project)
>, 2000, Folol H, 2% 7} 31.5 X 46¢cm

% 163, AU vle T=9 A HAA Y, A n)d

1% 164. , (AHE 9138k v (Art for the People) >, 2011, Z18k2X]
Aol =492, 13 § X 43 4 inch

19 165. , (Z742~7](Land script) », 2002, U dEX ] &3}, 60
X 80cm

1% 166. . (Z727](Land script) >, 2002, 3Fx]o)] 3} 82 X 300cm

19 167. , (&S 2AFAHE 95 olE(Monkeys Grasping for the Moon)
>, 2001, A= ZFs%, xZg]o] A= Ay (Freer Sackler Gallery)

1% 168, ,(CEE A FAYE 95 olE(Monkeys Grasping for the

Moon) >, 2001,
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169. ——, < A (book from the Ground)) ,2003, EstufjA]: AZE ¢jo]
o} A=,

170. , (A& (Leash) >, 1998, E3 ujA: =, FA] A2, Abo}g)
% FAdg o]l olEAE (Eastern Illinois University Art Center),

2k~ ¥ (Charleston)

rr

171. S, Gl |, 1990 ], A& A=

2 172, #H, Aolel= A (Living word) >, 2001, A %], The Morgan

Library & Museum, 75
173. ——, ( A& & 35 (The Glassy Surface of a Lake) > , 2004,
dFulE %, Ax 4, 43 vl (Elvehjem Museum)

174.

, (1 WA= ot oAl $k=712(Where does the dust itself
collect?) >, 2004, A= &, WA, Ad= =4 w9 (National
Museum & Gallery Wales), 7+H] 3 Cardiff,

175. 7 $-o](Ken Hui), rh3etka® 9 # Far < A(4) >, 2007, A
Sk

176, —, heha® W A Fa CvHG) >, 2007, ZY A4
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<J2l> =2} QFHIE|3 <$ETX|(the Annunciation)> (1432-33)

QAzo] AR AL 98] BAAD T2 e 197 FAE g
24 Wzt 2o B4e Ao Ade] o|PE Hsel wuaw
B CAAGER) S AGH) FReE A A8 R Asle] FEL B 4 9l

o, TAe FuA AL

AeHS B F o w3k <FEj A (k{5 %n, the Annunciation)>$}f

we AEY wae Austld mw AAY vEe B FEFAL
BAE EFSUA gol WAL, 2t 2ulds olF g
Ao FEe | o4 AA ¥ 4 gt @de] Hu wrkD A 49

1) 71N FEE W AU S FARN APHE hER 2L Avishe R0, olF sl
A7} Bl 29 Sol B4R 1Y) QA ANH AAFAY, AN AH fAo=
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¢ Ak AFAA £AE veRRYH dAs] YEAe, v=
D vl M Ble] 219 (typography) #h= o] F o2t HTh2)

gy 204171 %29 oprtEE e JANE dFE ZAE v
thAl 887 AlE T, gokAek Beas EAE Soete 3
3|zt Frx FHoll FEEIF o vt XSS FAe] £=F A HMde
el AAQD AlE FEiT et FEF derte2 s A
Folu ofojtolE Ao w F7V|= HANA A BolxagvE MR
ol7] AP om mErtEL IEe] gelxIadgye] YJAAHS FrheHEA
A2 YAl doje] @A 718l 7d st =4, Ataet AHS =
A fE QtolAd =gz | 20417 2o ofrtEE vErbEol A T
=3 Blolxadvls F¢Y de] Fdow A g AAH. 1Y
uoolAd ved Ao ge] mabel A | Blol gy = Aol
FFo7 g e oA o) FATH ® 1930dH o] F wEAt|
A AbERA AL, 19603 ] 2 A 2 (Fluxus) @] 9F=(Robert Watts) e} w}7]5-
U2 (George Maciunas) ol 93] A 437712 & &£o0=2 7hehet
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b= gAtely &9 dirardol H= X Ath
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7}‘56‘}3 T e} SAEEC] BolUe AL FE2AE A}%ff} ko
o2, 18 o, 2GR AL, (AL FRAY, 2002, p. 80.. )
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1REE AL v R 23 o) F gelzady= 1 7IEAE] |14
0Rd 7150 A Aoz, 19471744 a9t 2R 5 ST AL 9
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3t S oustth. FA7F mlEel] 400 Tro] oAl TSkl ¥
A AAke] B71A Q1 WistE o7 W 1941719 AbdE ™ol AT R A
AfruAelde = &F= 713 Aoz &) 2047 29 #H =
=< oA He A Z4F TaEe e FAte|mA R HYglal, o7
o

of B3 AEES ditE RaAAE e A7 Mg e 2 A

7) 18700 0] =¥ Wl Z=(Jean Beraud)e] 73 8toll A EAke] oW A7} Hol7] Al#FskaL, 204 7€l
oM 2t & F3)(Raoul Dufy), & &€& (John Sloan)5 <] F733 oA ko] AAE 5437
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Simon Morley, Wiiting an the Wall: Ward and Image in Modern Art(Berkeley: University of Callifornia
Press, 2003), pp. 22-23.
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Al AR A kA A olm A el s AT E L AANTH(ZH2).

<OE2> S|, < X3 72[>(1906) <OZ3> E &8, <0|Sa°| F>(1907)

PA S 72 o] AREE Hb Sl ddwWol= QB A} AR WY
A meto| A Y, 7R, A, Al FolA A ‘dddels XA}
oM A'E wzol| =Yt e MR 84E WA =Y e B2
@} = (Braque)® 1+ 7}d £ 2E 9 &2 ‘GRAND BALOA w& ‘DBAL’
3} 22 40" & ZHE <EZF 22 (The Emigrant)>(1912)°] S3A171
H(d4). 24 2= ofF A7 duE o dgsTe LAek %
2ol 2Le ERAAC BHES wHu FAFHOT /A= ayel 7
=9l W& FHol &7]E Fodte MRS 7FeAdS AAEHS <
A s mes AAEA o83 EAES vtz A (modernity)] A
Qol7)% g,
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8) HAY, TAFdNu&E] 719, (A& AIFAL 2009), p. 244.
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wh ook 7b AR

<OZl4> HElH, <Z2FZ01>(1911)

<ag5> m7l, <SHFLAPL U= =>(1912)

9) o] ATE HEAQ] ATAE = HEAE etolEF 24 E0] JYATh FolEL A7 WS
A5t a9 A F gu|E FA3571= gt} Patricia Leighton, Re-ordering the Universe:
Picasso and Anarchism 1897-1914(Princeton, 1989). 3 2 A8 Z2}39] o] Al&d] BAS

R At} Robert Rosenblum, "Picasso and the Typography of Cubism," Roland Penrose and John
Golding eds., Picasso in Retrospect 1881-1973, New York, 1973.
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ojgzlol vz 3 Avjd ARE mdee AL dpez Tars

o) e wEd zPPow TANCHING). WA AT 23
2epF2 BANAOM TeF Bl LY WEE
FEFRe]  AAAMe] gt Aol welshe] 2ol ul X (Kasimir

Malevichi) | A= F8FS 71 HH(1H7).

o

<JZl6> FIEZ 712}, <ZHIFo| Moi>>(1914) <J2l7> FIAO|2 LH|X| <ZAE Z29| 02>
(1914)

sgte] ord ujARA ek 0 AAE gdgEe WAAE g

e Agds AANY el 2ESel 2RSEHTEE TdoR As
o AU S AFsE dojEA XEFEHFE VE AAENE TH5 T
A AR AAES FESE e dr ke dde] FdE 9
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<TJ28> sh} 5|5, <Cic} AZIZ Selo| nix2tHjojmp  <TEl9> FEE FHIEA, <JI2H| Ylo| = 1
2 H=EHY 2SIACHE 712Ck(1919) 21>(1919)

77U E] 22 (Kurt Schwitters), ¥4 3] & (Hannah
Hoch) “so] X3d wWEd ol o8 2dsitt. gy 3159 X EFE
F <ttt 472 599 whA wpolviz wF-Fu) BAAYE sl=t
Cut with the kitchen knife through the beer valley of the Weimar
Republic>°ll 49} ® ‘DaDa’, ‘Anti's9] @ol&2 9w & 7Hx g92Ew7]
Hube ool Sl =dATH(LE). 3t Lol stH st o] AFAH
AP oM A ES 2HF YAETL ofy} o= AAHE HAl S5

=
EAE vz %

10) H3|Q, MHtelnt2 A7) SLolX 7HAe RSeS| B3l ovlo] i Ajar, , Tt
H, A2y, "lEArEtATE], 2009, p. 227.
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<32110> ASO{E ClojH|A,
<QE>(1924)

FolES] A2 AYEE AFAE fo|H] 2 (Stuart Davis, 1894—1964)
A
[e]

Lol FHolA A= Fuy AFEe H7IAE wel 28 7] AEPgT(
H10). 97 19 <g7] ~EZo|A(Lucky Strike)>(1919), AA %

S 1d <2E5(0doD)>(1924) & A#st=d 94 olvAE AAFA
2 AR AT, A SHME FAstE JAF 5 wsithl o
olH| == T 7|A 9] WX Q45 FIFHE zle] gy YR AFEetH
A AE st BE FAEEe], A0 @S nolFE Baom A%

AN AYZETE. 19509t 7F A vpH A 19 WAl e <l 29 9= (The Mellow

11) 74 R HHE 9], B3] o, THolE; (A& AFLE), 2011, pp. 15-16.
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Pad)>(1945-1951)9 ol seld AAsh A4 2t BASS AR 2
Q oz se] THow WANTH( AL, A Fesh FudA 2
gal £ Aol oz}, 4H S8 ARNE AolA 1o APe wed
delel BAzgoze] TR o] B welzr)

<az2> MAE ELA, <LufEl>(1959) <OEH13> MAT EL, <HUB>(1963)

712 & 2 Y =(Andy Warhol), 7F#S 29 o= FA(Ed Rusha)

S AT AFEE LA olm A=A e A TFsE 1960t e T
= FolEE AlAy EA(Jasper Johns)ZHE 1 &94E A=t &A=

7], W9, A4, 2T ARG 2L BAEHAA o%F o)
S2 A9y Sste E9 opluE WANe dA7'E HEe Ao
a2 79 AEL HEHH AAE ohUn enAletn BIE of
o omaA Alole NE5E BAGORN FAe do FYATE A

ZES Rod dAR olFojul=t Aedva FrhE 1)

(o,
)
N
¥, 2

)
Mo
N oy
2

12) ¥4 R ¥ =, ko] A, p. 79



ANX FEHE F2 A AE 28 W HoFe
<<y}l (Alphabet)>(1959)0 A olg] Mo &3
oz o B4 dbE HF T xdS HAF(a"H12). <A

(periscope)>(1963)N A= F#stz 7Fd7F EolZ o9 FAo]n|A]

o o

% ol A9 dolo® Am A FA Aty drH(1P13). 1= B
A7t EFE AF o AR AGAGATL Aol Fe) v & F
€}

S Wkt B2y e e AdEs HolFe 29 oA 28-S
9]

<J2NM4> 2SS WA, X1 U222 <07 U0t OHIEE>S| B2 <q2i15> oim S} <AlW0pAT
(1949 I>(1962)

st ZaoAE 1940 oj#E #l% B2~ (Raymond Hains)9l 2411
b 2eFel WA ¥ e
(decollage) S &dll "HotE'S] WEE HolEFU(1dH14). 47 HEI}
(Affichistes)ehat o] F £olxl 25& M2 g AdorA e =A% e

Ho

W= 9 (Jacques Villegle) S9]

13) 23], ToprlE=et A7l (e TWEAL, 2002), p. 91.
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AN

o7 fel AAYe 22 Falwel e wFa Ao xAHE #

Foz ol gtk

2
L)
Lo
of
ot
kel
[>
Ay
il
)
2
[-'Ei

i
)
iu}
ik

o

Fe] Wx 29 (Mimmo Rotella)
o] X2¥ w 3 o8 FAF Wt AT (IH15). o5 AHEF

At EAHE AT WA 4 IRES B 2AF Fom
oA AP vE2A A dsks Ad B ofye 1 F o] whARS A<l

Aelel omE AFow AAM st AcE AT RE ARHYA
o3}

Doy FHE Urvols EAuA'E HEe HATYI A2

Mo
A=
)

2
to
z
N
it
-,
]
oo
ok
)
i
il
rlo
inss
__&l
o
o,
o
ol
W
o
ot
il
o
ht
>,
v

sol71%= o, nEAtddlA olg SHEs

14) Simon Morely, 9] 3, p.122.
x2 P27 ¥l ®HE Y (Ben Vautier)dl 23] o] 52 FE# ¥€2]2~E(Nouveau Realistes) 2}l
HWHET FRYGYZES = EX2E H7|(decollage) Tt 5o o}T A~ E (Affichistes)dll &3h=
A, 22, 2dg, HEzds 5o v B ATt RieAE sl HEAGS FAF olB
FE Fo] &gt

15) S E = 28 JIvjedrah o, M8 2047] uleAbd, (A€ A1 FA, 2001, p. 297,

WAt ey g 27 TS s AgRo, 55 4t 81 TrEAFoR
FuA Y Vst Betg nelFelon], 3N AL H71% ek
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2) dHl7l5e HaE

20A7)0] Eol A MEHES AN Aol Wl Y SolA F=
A4 Yehies 9AE melt 1 43 ade A9 A% Yo4d su
o2 YrEs BYHYN 1 589 PPOR 1Y HrE P57

At olw AbgE HrER Qojold FuEA o]uo] tlg Hure]

G OEA, E A4 2o 4uA 482 s w293 gl ojuE

TAsE E shte] AEF Qhv HATHIO IRV L AR wele] Fu
9 }

o2 v

lo
fu
%
i)
i
a2
o
utl
f
v
d
w3
e
N
o
)
-
N
N
4

£o=z 2 grER wWats] A 23 A% T (Johann Kniipfer)18)e] <Al A

r
R
N

o

o] & (Monstrance Figure)>(1903—1910)°]2}=7}, 9A] AL A}
Bslel 3 WS "AER e vEYd g o3 (Mikhail Larionov,
1881—-1964)2] <A}A(The Season series)>(1912)7} At} E3], gL

WX CFIAL, e 2 wRETE Als AEelgha & HAE wo] |

16) AA%, '@ = 2" g5 g A4, , VE, 2E, 55 (A& 3L, 2007), p. 378.
AAEE B2Es} olm A A 7HX) EARAES Bk ) 22l Ao Ay
FAE vhzEe o o] WE glolx, B2ET} olulAs) doje] JE, Aoje] AF A4, §5H

BA'Z A ettt
7 7to]l t] 29 ¥t Holt}
dole A A Aolg} Ao S mlEol QECH B L£x7} o, @A 2o o] EolR
FEl2 ofu] Ak FAARZA ZEO ANdsiA "oka .
A ZHEL, Adela Wyl Fid o, THutddrExE; (He: FA452), 2011, pp.
289-290. F=
18) & E 2 9], &9 A, p. 189. 23 AHHE WA 3 FaE2<Q

BE Aol BAEE WEHC A9 YE 5% RlFth odF FALIZHA 1Y)
A

I
=
N
§2
rlo
rJ
o
tlo
f
e
2o
S
)
)
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N

W
4
il
kd
>
ot
Py
i)
.
rlo
fuj
o
kel
N
R
H
o
Au)
il
—O|L
K
o,
=
[
o
S

<O2H6> Q8 THD, <A okk|7| o  <TOENM7> O[5l R, <A & H2>(1912)
£>(1903-1910)

7% 2 (Paul Klee)9} %2 o] 22E(Max Ernst)&® 3319} €2EQ)
Asgtualrl o g2 & FH HAS EA4 AFESETE 19200 Ao A FE <9l
¢] Z A (The Master's bedroon)>oAFE 193519 A3 Zthao] o]
E77HA o EAE Ao £o 7 & BAETL 2F SAICH1H18).
a7k Al Qo= AARlD FAE A7t o s Hu #9stA ] ¢l
& EA o AGHJARE 1 W&ol AF oldfd =& FE A2 of

YAt
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<JEN8> OIEAE, <F02lo| Ha>(1920)

<I2l19> Oj2AE, <AaR TRl

A2 717> (1920:4Z)

<222 ZHE A2 7]A(Self constructed small machine)> (1920
e Ao R < AHE Ar|EFHHOR ATsHA 1™ Aol YA,
1 92Es AAE 23 7197 A2 HARS)

=l
H AANEESAE & A 2 AAI HEES Fa JATH(LH19).19
= —_L
R =

19) & 22H ¢, &9 F, p. 183.
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ki ct.
A v (Signature) ¥t A2 20417] 29| offrlEE wmlzdA AFE &9
MEE B2E 4 948 FREG AP 1414 35t Al E £
AWk B3], FHAake] <8>(1917)e] kM 1 om sk =gk 19174 H
e woldl M7] Wl ‘R, Mutt 19172k A7 f]ofl= o}
[©)

ol

A 71s 87 =

A A3E(1920)9 A Eolr] 3 ‘= A}H](Rose Selavy) =
s

o7 AFESYET. ‘o2 AL QA Erose, Clest la vie’d

d FHge = gE Aofo]r|= .20

25 oo A7 == Aepu|o A Fg o=
Euela <LH.0.0.Q>(1919)F gk b Jrh(1d20). FAFe] A4
frole o7l E Felx=d, L.H.0.0.Q8 2t dAE Ho] Aoz ¢
Fol®™  ‘Elle a chaud au cul’ &, 'ZYE JUHE I & 559 44
2o17F Avk2l) Z3E stdel= we2 2 AYE ske] L.H.0.0.Q7F 7145
of Qar A7F Al o] ‘HE'ehe AMHel Sldl, oA ‘adnEe
ool ZQl mutgxrt mp= Al FAF o] ofel ‘uhElel A Wl F7]= oA 7L
HoM o A’ S A% LHO0.0.QE 209 da2AE Al&Fo

20) s, TelEA FHAF Ze 2=y, 104719 Mdrie; (M é%ﬂ%), 2004, p.182,
204, w24 A 22 A= vhA] dolgle F ANEAE A E AHE AHRES sghgth
A gake] o3 <HlEF>o) BPE 2= Agin] go 7 FHojYnh

21) A3 A, o] A, p. 65.

2
r U

gt
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L.H.0.0. Q.
<J2{20> &, <L.H.0.0.0>(1919) <O221> F&f, < ™ IS S| XL, 2= M2 [?7>(1921)
2w worel shek viel 4 SPEAg oo} WE 8 Yol W £

g zob WPl Bobre <o) AMN/E A @A, 2= A2 (Why

not sneeze Rose Selavy?)>(1921) ¥A A& AF A=E d2 W
F2sk A vty ALES T RAFT AT (2™E21). FFA7Y 847
7FS3E Ao g2 AAEHE o]y AE HrESL AES AYyste A

ol= 23y W&y d4e =FHI HAE =uid B I4AA S

e gozA AES] AHe] Ego] Hx RHTE2) o] e o] §3]Ho]

I efAHe grEE Aol Y, Ei o] gHel olsst Rbsd A

2 A Fg A F B BAW I GAES 2YH0R B
E

N
)
)
oy
gﬁ,
HS
o
2
b
N
o1
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PORTRAIT
D'UNE JEUNE FILLE AMERICAINE
DANS L' ETAT DE NUDITE

o
—
—_—
ES
==
s
——
il
i

Hilin

xxxxxx

<0222> mFH|of, <AV 02l O|=2142] Z&>(1915)

e Ao VIABGEMS)E 2™ Z&A| 2 ¥ FH]o}(Francis Picabia) =
BiEo] T4, 43 &85 HAAFAT. 1916d w&olA EAA R
AlZHE 18] T AIskE A oA A AdA i Badts 19
al7] 91& FaoE, A& v FAR A4EHA ZEd 7]
FA R =Y AP AS3] gdutHoln. FEAY FE ETER HS
2k e 28] ZIASkE 7IAY V1A AEs F

(.84 %23} (Portraits objets)) oF A|¢} ABo] FEo] I3 (A -

<

H) A’ (Poemes—dessins)) o2 tE T}
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F>(1915)01y <y 2EHIFYUZEE BIYT>(1915)9 2 28 A4 =4
b Z1A oW Al f4A A%

AEe B 3 Adde A5S dey @ gEA
1 A dEPoR o]5S TIAAL. o= H7}

Hjop Ao ‘fEFH Mol tid FAE HolE Aok v (2d22).

Ac)
o
X
I
rlr
N
)
ot
=
u
4z
Anj
o
oy
o
%

o

<O2i23> m|F|of, <M MAQ| DiZE>(1916-17)

v 7pujote] zpEel] EE = vH#e HAESS HE 7|49 Ve dd
Hol 7% star AFe] g AAE mdere Aok AE <d AlAY

Ag F 7 A7 GHBAE BEASIEY 9] VA QEZE] JAE 7}
Zb G oS ouEith(2813). FA 7 AN A ‘ZHEeH(CONVIER),
‘LA SFH(IGNORER)’, ‘€17Fe] B (CORPS HUMAIN)' o]gtE= do]So] ®
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IDEOLOGIQUE), ‘o371 (SAC DE VOYAGE) olgte &7 71959
Aed, dd 7hE Ad AxE Aol B § e @At A st o
AL gnlatn, FEEY ETES VA AR S WA v #eeh2d)
g 7tHjote] ol 52 ofmjo] wel o wj a2
©]/d (SEXE FEMININ IDEOLOGIQUE), ‘J37}%(SAC DE VOYAGE) %
o] AHES A3t ol EAQ ¢to] i B9 g9 ¢ho] mixgor
Ao 7E o] AtEE AAETE AS A s wbdE Zdsid
(CONVIER)’, “#A18tHIGNORER)’, ‘?1ZFe] #(CORPS HUMAIN)' ¢
dol= WAV AlNA MAEE REoR widsts EolxaddE S 1
o E =gy gt 19189 o] F HFpH|ote] ZF A= HaEe} 3
st mdoe] Az dEalAd 2y grE F o= Flo] ¢ $411A i

of ¢7k= A-"AeR dekdn

u

o

>
>
oo
)
32
=
i
ot
a
r o

ol

835

-

<O2I24> 0}72|E, <0|0|X|2| HiEk>(1928-1929)
<J2I25> O}2|E, <222| H4[>(1930)

23) Mg, TZ@A 2 ggtlere] Z1A8E A, 2041719 Agrls, (M2 2R LF), 2004,
p.156.
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ojmA| e} dojef o7t A 42 =4l nh1E] E(Rene Magritte) 2]
AFoME of&HAt. 2= st EAE Al 7HA B er $85k=
g, stb= 33k el A 228 A4 el Bolal, ® stus solu =

& ] 7t BAIAZ A@se Ao, AT b FA4E

nf1g]EE <ol x| 9] wj¥H(The Betrayal of Images)>(1928—-1929),
<179 ¥2](The Key of Dreams)>(1930) & HXEE Q42 X33
ddo IsAEES T 21X oW AE WAH HAET FASAL
A8 BARNE dojEo] ou A st WA 754 EUAE HoAF
UH(1924-25). 1= 3355 ATA Ao o, IIAAS At
A=A Betom 1 24 B EAlrE =
A, -89 AdojFe Py s AU destE fgetea & A2
A t}.24)

loelEe] el %3

r o
1o
re
2
e
ok
lo
I
=5}
10
s

X
Bjie
X
fz
v
rir
Id
o
i
ol
ot
it}
0,
2
N
®
fr
o

= 33k dFTe dHE ATIHEA gz =X F, olvX e dHE A




!

"o

el
ol

€l
=

o 2y ehae e

o
q_mo

dr

wl1e) 2] el £1e)9]

7} 3l3tEe] L BEAR
% Abgol

d

7

5
ar

) T wolrb Holr] AlFbgtth(19H26). v E 9

treve(

¢

J28 Holx "= ‘reve(i),

2 2

‘creve (=

T
T+

’

)

<02l26> 0132|E, <thzle| 7|=>(1950)
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2047 29 MEAHEE QdojE 2H AR WP FRH HEo]
837 ARAT ol Aol(Hi)e AZHH Eds} go] HAEE 23
EA4Y 293¢ FTEE Ao

sl7tEo] ‘b ef ‘Al A yolrt & v §FS FTEA Y. Al
w2l v ] (Filippo T. Marinetti)+ =8 32 29 (Paul Klee),

E(Max Ernst), &¢F 1] & (Joan Miro) ¢ ZrEZoMx 1 2

<O227> ZRMAT ZIXISE, <a|A>(1914)

olgrelo} mzjste] A9l relvEl FEAEL YA} BeprE A9
W, AfEE BA H%E B BARA 02 A A

FaL 9l

ol
o
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E2047] Sl W& ozt Pend e FFaAE b 49
QA zAe & 5 glow ole 7]

A717F = A

ol
I
»
¢ o
o
o,
Hd
I
Aoy
3
L)
=
o
(i
o,
>,
N
rlr

“I PAROLIBERI FUTURISTI,,:

PAROLE ™™ IN LIBERTA

R,

1fovzo
CATPLSITE fDtre froge

Verbalisation |
dynamique ’
de
la ronte

MARINETTI, parolibero. — Montagne + Vallate + Strade ~ Joffre

<J2128> DIZ|H[E|, <AMAIEI+IHEXT=Z=>(1915) <J229> DRZ|U[E|, <AFRE2 Z>(1919)

<A+ A=+ A 8] X =3 2 (Montagne + Vallate+ Strade XJoffre)>(1915) =
v U E] 7 AAE 9 23~ 3171 2 A (Ferdinand Leger)E W3y of 3

S AR AQTHIY28). T oM A EAw A3 FEA A

25) B9 W, FRls o, FadghARle] GAby (M2 PIRAY, 2002, p. 275. FE
sl e o} o] FE3AEL ST FRET THE FAIR S0l o] ke A5E
LRSS TR AT SRS AR o] F A 39 F2IF AASH ol & Ho gou
Pl Al olE TEHOR Rtk A5 E A} dojEE R EJOEN o UFA B
gsHola &Y e FolAE WENO ARAR Aoz o)F <
Z(Word in Freedom)'o]&#til == 33 28 A2& Brolxae)u7h S dn
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o
o

FH¢l

4
o
L2
et
ol
K
32,
o
2
o
i)
=Y
fol
A
1o
ol
o
tlo
z
o
o
il
e
flo
o
=
AC)
=
o
lo

Bukn —
i{igf dem Grau de Kach 0t tasckt=/"Dic Shiwet md o /n' Skt v Feser/

s Vel on Qott v Gefeugt [ Num dfwhyi Vo Pl ms/wnf‘,/wflmﬁ"
Vanths 2 Klwgon Gestivnen.

1918 13

<7230> 22, <tiH2 ol PEEolA>(1918)

26) g vz, okel 2, p. 273,
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g Z#|(Paul Klee, 1879—-1940)% Ao S
U dA el 191497 I7kAaet FHHZ29 WHES S5 o4 o
2EE I3kt Al A" e 191695 H '™ Al (Picture—
Poem)'E AZtst7] A& T2D Holz gl o P& v e 7|Nte
2 A"E <d;HS o] E3o| A (Einst dem Grau der Nacht
enttaucht...)>(1918)= ©o]o] HH¥o =g o] ZAFL Ay A=z F7irt

FAow Agd Aol AT} folF 2R H o]
ATH28) FA4S B, H2ERZ g AE HY W 9o A9dstar 1 ol
of olmAl®= FAE AE wiAI A=, Alolel dAF st stuE 7]8ksHA o
2 Wgste] TAdI AHAE %

il
toby
oy
2
o
1>
o
fru
2,
>,
ol
ol

A%

W

44 & grEg o =

A=

ol wpdsta chpd AAE WAel Hg At
E AU FRAZES o4 mE Fi) Ygowd 4ES B T )
o WMom PARAT. wekAW o FFL T2 B & AL A ago
2 39 ZelArh(g30). 19e @A AF FASE Ao Pu, A
2 e @AY 1PoEA nE o AFL 2PHoT ABY YrEQ F

Aol 29 olt}, “FY e AMAdAE 2E ES F doH Ige= 1 Fx
o] gkl QoA H2EE HojAW g3 MAE E§3H. Einst dem
Grau'= A&3] A7} ofd A wpm 1 o]l Zlolt}. ojuAl= HAEE
Astsls A ol WolxRt I g2 A8 Al fle AS UERUA v

=r}.29)

27) John Hunt & David Lomas & Michael Corris, Art, Word and image: Two Thousand Years of
Visual/Textual Interaction. (London: Reaktion Books LTD, 2010), p. 192.
SeH7} #A4E 23402 AR @ Aols @A BAA o)k e F2 519 vhHans
Heilmann)2] < 3Fe] Zith

28) A=, &eo] A, p. 393.

29) A=, ko] A, p. 397.
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et <myubs tojubad sd Adden zdd e 7)A(Litte
machine constructed by Minimax Dadamax in person)>(1919)¢l|+= Z+zt
Wajel oA e depmen FAR T golze] /APl walr)
(ZLE31). o] AFL2 7[AAHola AH 54S BEdvk= AolA J7knjo}t
o A FARHAG .30 2y, Z Ao A S IS AREE] AR e
Eo] AFe sabolt} Mobulofe] Hd) BAe] 2ao] urk 2 w4 no

. olgd AFge AF H34 wAew wdW <ay A(Picture

o,

Poem)>(1923-24)5 &3] 1 W3 ZEHA. 53] ° AE2 dA
stut shifel v Al AA mabel 354 ide W
v #gjol (1™ 32).

<JZ2I31> O|2EAE, <O|L|2tA Clojatao]| Qs <ORI32> OIEAE, <2 Al>(1923-24)

ZEIE A271A)>(1919)

30) John Hunt and David Lomas, Michael Corris, &2 3, p. 139.
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cect e)L /F‘l/ wwchI/
de amen séves. :

<J2133> 0|2, <0|Z{0] W Z5e| AHZ0|C>(1925)

o

Z¢F " Z(Joan Miro, 1893—1983)% A9 F¥4d Y2 o2 N EH
JS Wokth M E(Miro)E G4 FdEE 7)etetd FATE g2 e
o] =S AAHA=H, <olAol U we AMZo|th(Ceci est la couleur

1925)el A H= AAF 28 AFodAe offo] AL H

4T =ERYAE Tl Ao BANE AA= Ay

de mes reves)>(

R
%9,
H
I
ot
w
<
il

Aol thAstE ATFS HogFdohsh A7 HHS £ AWS HARS
<& Zo} Wolx &= A (Un Oiseau poursuit une abeille et la baisse)>9l

23 ‘poursuit's= AR FAlOl IR ol ATH(LH34).

31) Simon Morley, $k¢] 3, p. 89.
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<72i34> 0|2, <42 o} Eofx|= A(1927)

19400 Fuk Zzol A AslE HEeF (Lettrisme) & o] gk kA
Adles &

mhfol FAle] oAl E  o]F(Isidore Isouw)® FE& ¥ At (Alan
Satie), o7 Q. E(Asger Jorn), @ ERHGil J. Wolman)s 2] A&
thobol xSl 2 HEE Fa ZAE AR oI gugges
FP=d A 54 F227)9 A= Aol HEYAEESSY] A
ke v el Al(Gy) e EgshAl AlzbA el oW dojF ofu e

sttb= Aoz, vl ge] vlgjvlE (Filippo T. Marinetti), 22 3F-%-
(Raoul Hausmann)o|t} FE2E HIE A~ (Kurt Schwitters) &S thrfo] 2~
E, & Hol& ¥t W (Bob Cobbing)elt 2] &% (Henri Chopin)s 2] &
A, A T3 FHEAoR oy WolA FASHAAE 2EREe] =34

% welFa gk,
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<J2I35> O|A|E2 O, <X|5tA>(1952)  <OZ2I36> U AlE|, <HEIT2HEA> 1964

AZEE S HEYAESS O8] 23 AZded R FAHE
< ‘wlEt 28 2~ (Metagraphics)' H+& ‘sho] ¥ 12§ 3 2~ (Hypergraphics) gt
3 gy goen o= wE e <& F F(Zang Tumb Tuum)>, o}Zz]Y|

2 (Calligrammes)>, FFH|2E, tir}, vy} 3] 31} efo] X1

i
1o
N
i
L)
¥

ZAES Fx= xS A g oeEA Ak 2P4S WEss Ao
EAoltt, FFAEL A, 33}, 59 22 BE de4 1d o] A
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2. MAn|& o]F n|&Eor e HAE 48

EHE RAL Az vEloltta 2 = e JiEvE2 1950 di ¢}
1960t o] A1 Z+A & A F9)o b
M2 %7}t el ZYE(Henry Flyn) AR ALe L7ty ZUEE

MdrEg Arst dejql wEolghn LoFgvhs) mEo] wad A4

Pas
b=
1o
_{
2
i

FoomA MAEZ Bgdt fdolth B4, AR Ade du2 A%
s oA grE o 2
= A5 AjE s Aol

32) EHE ®7, 23 9o, Advs; (AE: JRM), 2007, p. 48.

33) Benjamin Buchloh, "Conceptual Art 1962-1969: from the Aesthetic of Administration to the
Critique of Institutions" October: The Second Decade 1956-1996MIT Press), pp.118-155.

34) 23 A, ¥ A, p. 220.
Mdvee B4 e 2o AEd. DYrle] 424 & @A WakE TR
g A ola B SAFE OA7F A A @Aole] F2H ot FAFoe] g
OulEAlzet ZA AR H olH &7 FAA7] Soltt.
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om AAHe] AANAE wAs gk,

1) AFL2AM9 g1E

dols ARE 3 dvsS TF vw= 24 A
AEeln Be s AFdd EZQd Aoz ks : gk o
o Jhdngo]l ZpAE | Ao zE 19679 69 & =9 A
(Dwan gallery)oll Al €9 (& & A+ Ao, 283 B ¢& F Ade A
S (Language to be looked at and/or Things to be read )) HoZ HIL
Atk o] MA= dY 2 waglE, w2 {4 & 238(Sol Le Witt),
ZHE 2~u]l{&(Robert Smithson), ¥ 7}¢}#}(On Kawara), ¥E = wulglo}
(Walter de Maria) & AlZt dl&E7tE0] A& AMESH ALE HoFa%
7199 A3l AT 22y 580 FAF o] "= (o] (language))

= olgo® 1970d7bA4 wid JRHEAAL, i riEe] FAJATE THA

S A7y, e o] 9] wls(Art after philosophy); ©llA]
E(Joseph Kosuth)& 7ign| <o #3 7b &gk Aol 'T13lo] 9wt
= Ak mEolgte e VERE Este Aol E Aolgtal st A w|
=7HeS L 71EAQ AxEA FdEHyY A e ARE VA AYete

Aol ofel, omE F4A 3 A4l olsdria o g rh0)

35) Fed, [ Aol 24 AL, , AU EAAT, A163, Aehnl&AFsEE], 2004, p. 156.
36) Wal%, wlAhdel wakel me] 1968, , THEALATL, A|287], 2002, pp.157-158.
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SNOW PIECE

Think that snow is falling.

Think that snow is falling everywhere
all the time.

When you talk with a person, think
that snow is falling between you and
on the person.

Stop conversing when you think the
person is covered by snow.

yoko ono

1963 summer

<J237> RF 2, <TH0|=Z=ZFTE>(1963) & AP T|A

AaEAe de, BANL 2a8d derAdd Aunee s 3
9A BEo] oblg AMAN BEOEA 19649ARH A AH ATt U

B2A9 ogAn<rt 83 9% (Yoko Ono)E AGHE A ztd<ez AAF
~E

=4, <1 o] XX FE (Grapefruit)>(1963)8= Al Zol # =29k FA4E
oA YA Ko Z = AZtdso] d & & 81& 253 A o,
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g 43 3 92EE g EEA Agsia AA

o
rir
Og;,‘(l
do
o
o
utl

A8 Anz B u, o xFHolw BAA o 2ul WA
2 BANAWA 2 A W] Mz dejHeln AP A AL FLo

L Qldel F2 A (document)’oll 747k A-7F @okal AAAYE Sk
A UAARE pA o oA Ao} ojmbA st F9= U

o

. ZHE w8 (Robert Barry)9 <1971y 69 799 &3 29719 22
= Jt2 21541 M= 2841E]9] 5% 3 Fold EfAV|Z H A

X
it
V

[
i
2.

e wAglen, 19699 2Eele ofEAT A HAE <tE o=
ot @ B o] X| (It can only be known as something else)>+ Ao )i

22 3 Z9o EAY ¥kl "Bl AE ZEEo| Qi)

Art (), sb ME, [a, OF.:~L. a.r!{m,trrob,
f. ar- to fit. The OF, ary, nom. (sing. and pl.),
was also used.] L Skill, Sing.ars; nopl. 1.
gem. Skill as the result of knowledge and prac-
tice, 2, Human skill (opp. to mafure) ME,
8. The learning of the schools ; see Il 1.
ta. spec. The frivium, or any of its subjects
-1573. b. gen. Leamning, science (arck.) 1588,
t4. :rr:. Technical or professional skill -1677.
§. The application of skill to subjects of taste,
as poetry, music, ete.; ¢5p. in mod. use: Per-
fection of workmanship or execution as an ob-
ject in itself 1620, 8, Skill applied to the arts
of imitation and design, Painting, Architecture,
etc.; the cultivation of these in its principles,
practice, and results, (The most usual mod.
sense of arf when used simply.) 1668,

<02I38> Zo| A=, <0j0|E|012AMQ| 0f=02k= ofo]
C|01>(1967)
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(1969 1¥5doA 31) Aol &F3 24 ZF=9] AF <olo|r o]
29 d<olgli= ololt]ol(art as idea as idea)>% AP A 233 W
&5 A3 =FA AF glo] A AspAe] AA "grER ®e Fon,
o] AAlE 53 AAE AFHUY =9 AHH f s gtE dANT
(1338).38) o3 HAEEL d&e o] oy Mdolets A4S 9
EAolal Ao R HojFE WAOR o 4HE A 1 AAR

=

gk ol xp Aol

<OE39> 2 Fiefel, <Lh= ZHotth>(1968)

38) EWE m, ¢ A, p53
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MnE7t24 & 744 (On Kawara)®= T2 A7]9F 7] 5o o g
s FAZ Aotk 19 <y R met)>(1968)% wld ¥ A}

=71 A e whd AAREe olFs BAIE AYd A dF 7] Fo

Al
o
o}

Kol
|

n

2 o

(Z1939). &E7Fe] &S gAV|Z, A E A48AZ2 A 19 =

NEeE BAe 1S agE FAEFoR 83 Aot v]Ee A3

ox T

o]

ROBERT BARRY

MARCH 10 THROUGH MARCH 21
THE GALLERY WILL BE CLOSED

EUGENIA BUTLER &15 N. LA CIENEGA BLVD
LOS ANGELES, CA. 70069

<J240> ZHE 2|, <38 1027E] 38 212771X| 222l

=2 BE olg@uck Mol 22 2HHE(1969)

39) W3 A, el A, p.237
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19690l 7HH e B zeEle A ol 2HE #sig= 7B 3304
bR FRlvh b 71Ee S 2 AANY 2 44T dge] <y
o= 3E 10€%H 3¢ 21d7bH AYEes e 25 AdAdUY
(March 10 through March 21 the gallery will be closed)’8Fal 22o] Q1]
, AR AAES o] W&ol A3 o]l FFE A AAZIF W &
SAAJATH(TH40).40 AA[o] AvkA #AHE 7 o] A FFATE HA ol

A n&AEy FAAo7 whibA = Al ZEo] oujol AL uE A

=
ot
=
iy

=

=

e 9e Az gl wrlE dEAThAD WE o] chist=g A
o A ZeAEY Q¥ TG NS ASRE FFE §lu, ¥
FE §lE AANYAN dhow dard dagond WAR 74 4
A

YOU ARE INVITED TO READ THIS AS A GUIDE
TO WHAT CAN BE SEEN

INDICATIONS
MATERIAL.............. 87 cm wide, color and white wvertically
striped paper.
PLAGES........couecaans stuck on walls, store-fronts, billboards.
outdoors and indoors in New York City.
DIMENSIONS .......... variable according to the day.
COLOR .... .. arbitrary according to the day.
LOCATION different every day.

from October 2 , to October -'5' 1970,
PERSON RESPONSIBLE Daniel Buren

IN ORDER TO SEE

call the following number which will give you all information
at any hour of the day or night :

751 2747

Tost7a e

<JZI41> Ch|d 2i2i Sl

= T UK 710|= 5| & 0|UE 7[5

ZU=|ACKAA| ZLHEH(1970)

2 20| 2ot

40) p. 120 L’Art Conceptuel; pp. 108 -109 Denizot / Barry; pp. 98-99 Beyond the Picture.
41) o w2z, Puet o, TAdnE, , (g shRUe R, 2008), p. 36.
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}7] (Hans Haacke, 1936~ )
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1A 9 ol duzk

€3]

A
845 Yoy

o] 11¥ AAANM 2

Apade) Bl

oro.
TS T

3}A]

A=Apely AA L Hd

=77k

o 7
.

-
It

Z A, ‘op i et @ B Adate] F

F

olJ
L

2]

p—

ol

2] http:/ /chungwoo.egloos.com/m/3476788 Z+=.

AAe =

=
=

_46_



A Bgats F44 odnE et 2y AdnEe A
Ao et ge 54o FH/E AT A& AQe Vs
AN Frh vhmrkshs Abzlel whie] glglow], Ae Agzte] Ao

3 ofrbrol el V5o e AHE Ao ek

Aol ol AHEE A Aol RelFE FaF Bl AW Ao
Aol wol AgH oo sh Aol UE A4 Z Abxle] the
oWl mEuiAn AH £USHA Qdofst AFPOmH o=
gulE7tEe] ofolteld AY@ 4 U g AAW A'HE Ay e
ofthat) Z, Apdel Abgo] S4sE @ FWel: AN $A AeE o
zEo EAst Agol U9 & e AdrEtE
o ARle] E Ade oA ST A ke 2HE RFATED 5L

ARE AARE Bow aASEH FOF JEon, A A#w

v}
re
=)

>
=
el
o
<

43) AA3st, TJhdniEdM el AK,, TAURA, Vol5 No.l, 3+=ALz18t3], 1998, p. 1.

44) A=, lgrls £ ARE: & DU Y AES SAeR,, TEdvsAET, , Voll4
No.1, @thr=Akst3], 2002, p. 204.

45) A&, o9 =, p. 211
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= &8
g2 37 (Hans Haacke)®] <ApEZ27] F¢ wWals &t &f @,

1971d 5€91Y A9 2 AIZF AF3] A A (Shapolsky et al. Manhattan Real

Estate Holdings, A Real Time Social System, as of May 1,

1971)>(1971)= EAS AR7L d=4 7HAE Zevds A4S T4 &

<OE43> BtA S|, <AELT| S2| HEHE TS LFHE>(1971)

46) R3A, el A, p. 240.
o] AFL W E Tt T AG] Ax F AR AFELT) ] FF FrIoF B HE 14270 €]
AE AR ZF Hgqke] AR, a2 A WS Y oAH Ze] AES & Ao dyEe
TR BA dlE] AFEAT] TRE S WeEY] FEs thA wida] diE
AR 2 A Arhs 28 F7] dFS A, B 49 AES e

&
o

Lo

Fl

S

3
=]
.

oy

7]

NN
=

i

22
&
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A9 olud Ao AEe Rxed AAS ANFA 5 Pom
AN R Y A Qe F AFEY AYL A
welth A7t 1 54 Ant FRT AAE 2
e Aust A vER sRE £ Jesh e Ho
o aEm nEREe oelshAl ek FASY v who] A
A9 AR A7) HE AekaD

P
2
o

2
|

A PAINTING BY PAT NELSON

! HAD THIS OLD PENCIL oN THE DASHBOARD OF MY AR FOR A
LONG TIME. EVERY TIME | SAW IT, | FELT UMCOMFORTABLE
SINCE ITS POINT WAS SO DULL AND DIRTY. | ALWAYS

INTENDED TO SHARPEN IT AND FINALLY conoN'T BEAR [T
AN LONGER AND DID SHARFPEN (T. /M NOT SURE, BT

! THINK THAT THIS HAS SUETHING To Do WITH ART.

<J244> = LA 2], <02l O7>(1969)  <1E45> Z LhAl2], <00k [>(1972-73)

iy

W AMe] (John Baldessari)+ &< ©@o] v 2 48 AR A

Ao M ZAE) d&r Jguls FE uLAA AT Aol He Az
2 3rtEe] aEEE s 1 ARE A AR

>(1969) Azt&e] F& "H2EE= 1

47) Walter Grasskamp, Molly Nesbit and John Bird, Hans Haack{New York: Phaidon Press, 2004),
p- 50.
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o

T

<O&46> BlE B2, <wZ0lEZ/LHE[E>(1971)
49) Coosje van Bruggen, John Baldesary, (NewYork: Rizzoli, 1990), p. 36.

(Victor Burgin)
48) ddll<, kel =, p. 207.




2EZ 2GR Y= A7 AREe Adel e B AL
A7t WY o] AL AgoiE DojAYAY, 2dAEst AA A

4 AA AW, el AW BAHA = 7 AHE BEARIE(OE

b

<JI2i47> HSIE B
MAE AR BiEe] A o A8 4AH FAE ORE g

9 gae g42 FESH/E Ak o Wu A=

N

|, <=HAO] OfH| EEZE2 LHRIO| HIZ 2=0(C1>(1976)

>

olal A Al FEm

& 2
ST LIEEE

50) 71314, ool A, p. 243.
51) Ann Goldstein, Anne Rorimer. Reaconsidering the Ofject of Art: 1965-1975Cambridge, Massachusetts:
MIT Press, 1995), p. 85.
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<FAlo] oA BAWE o] uHlE Q=o|t}(Today is the tomorrow
you were promised yesterday)>(1976)E “AFEF9o] A}3]e] Huje] &3
o AA e AH= AQAAY] BRES FAR G (LH47).52) F
ok FARSE AM I Bl aEe] A PFAS FT <AR7F YHlekes A
91217} (What does possession meant to you?)>(1974)+ Az] Faro] A}
&

99 A AARAN A A E 2L A8F AolVE o).

%
o] o] ‘AR’9 V|HoR Loy HAEELS (RE 71AsI 7FEA ]
=2 A A Atk AN A 9AEESLS ALY 9 A7)
L oSk, AR e 8 upEre] WHoll 2 Fo] AA "HAER HAsH

AAHE A9 B A Rl oled HrEdAE 2gH4
4Ye A B % gk WA Ak et o 2 WAHE Agke] A

2349 FPoz QA o Fof A} YrES} AFH
= oads Ol g4 B AEY FAE BAsE vhtel 279

x4
ZAEo| e AN OAEV Ay F22 FHIHUME ADE 234 A%

Ao A B AL grEsL AFoluA Avld 23F Aelt &

52) X3 A, kel A, p. 243
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uks|ojo} 7] WFel FHH o mEH HAe vha(object)o] i WA
olth. Mdvlsel AAAUA A7MEe HiE AAE AF] dgon it

= 497t Bobdlth, HAEL ofm Folo] ANHAY MAE AU YA
4

& HolAM, 9B &S AT 4% =94 2

PN E (mpac)F 771 A3 4Gt B B Azt 2eA L 1ol
45 ol AFL AolE ARE AYEL BANAW FFHOEE Y
sEd EEol YA B ol FolAE 2 Aol

MAY @.1971 MAY10.1971

<J248> 2 7122}, <@=>(1971)

d& Eo] & Jhehehe] <2 E5(Today)>(1966) A=te] It 3|3t o]
¢ HiE dgo) FPo L3k AF2 Iet 2a9E gL ATew
TAECl A SEEAE G v b AR E glo] A
o] Atksd) IS FASE HAEE ARAGY] Foogty|ntt 1 A
7b 2ozt sk AHAA didelAk HAolth(1948). 1973 H Al

Zg <t dolwkrh(I got up at)> AlFPZRE wR A R AMKNGAM Y 29

53) U ml2zy, ote] A, po.
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M= A= o] &l mid 2ol o] FAME o= vekel EAE A

<J7l49> =4 FFE, < JIX| Q| U] JIX] HHo{>(1966)

1960 W MEuE7tEL H2E AE5S qdse AZ T35
SRS AT 24 Z5Eo <d] b Aol o] 7HA v (Four
colors four words)>(1966)+ 7ol z+zt tt& a, four, color, words9]
ul 71 tiEa g 2ES vl2o® PAste Aowm AR shH] A
I H 7EA] dol' 7t A AlEkE dolA ARE IR AZA SR HoFEh
S AR Aol s AT oM X ATH(LH49). A AEe AR A
kAl @ar ARt Al S F T FR A= o] M mEA el glojAn "

al
Ex v A3 dHE Sl 2Fxde] ol Ha vk

A



BE2 U9-9H(Bruce Nauman)®= <Z& E+ ¥ 3 (Window or wall
sign)>(1967)°]eh= #E& F3 AR viAAE S HoETH (1" 50).
ARG dwrle Avag JIdS B o2A AdS 5= (The True
Artist Helps the World by Revealing Mystic Truths) &+ B@AEE 43
BlA 6T Ko7k ahe WP v R Ho gtk uhg-rbo] Z4l
o] LS AlZtgtstr] e At vlolghe= wfAI 7 AU A 1 F-skaL
FPAoIA7] W] o] AFES ded s At Aol tE who
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AY =4 (Jenny Holzer)= 19773 old %9 &4 455 duxt

TEGdel ] dojad e wxaghtl. 1977dHE 197997kA] FFE Ao A

7hAl ohgFek gl F 4070E Rof &a¥l FAgE <l

Ao <G (Truisms)>A2S A QRS ARt} o]o] Wi
(Survival) > 2H(1980-1982)2 & © 444 ol =48
EQ 5302 AAHATH(2HE]). A4 HAE AFS A
Aol A=Y AfE E2EATIE HAF wjAe o] H e, &
Aol AFAR MAEs A g&5%, A 22 =4

o3 LEAR JASEORN FFHoRE 2HEAYY 5 g gl AE
< AU do aEs FAA YAEs HojFojop & Hxolx x£9

Helo] Subsle EaAel ool ALk

il

A

WITHOUT WARNING, YOUNG
ADULTS CAN HEMORRHAGE AND
DIE. ANEURISMS-WEAK BALLOON-
LIKE SECTIONS OF ARTERIES-ARE
THE CAUSE. IF THE BALLOON BREAKS,
UNCONTROLLABLE BLEEDING
OCCURS. A PARTICULARLY DAN-
GEROUS ANEURISM IS FOUND IN
THE HEAD.

4

<OZ51> ML|EX, <AZ=>(1982)

a1 APHS AL 2 A= A 2(Richard Prince) 3 <x3

(Joke)>Alg] = A HAES R tdom et <xzaA>Ag=s 1
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<#Z5 ¥ 59 (Wrong joke)>(2001)9] wjdel+= HA A GQAEV &
ol oa) s83 EHow WUk st FYue s B4l 45 A& Ut
g T H2ES wjF Y EFo] A=Yl S st ow Ads
A e o] AES MASRTE HAEES FHE A e w
AAE H2Ed JFA718aL stld 2719 A3 g w4 g aEd
Hl 23k FAIE Fofstar Aldo] glaEe wfjAe] F #AtE =5 Agshal
ATH(LEE3). o] H g WA Ao B Mde gl Ald &2
33t2 543 AAEY. TAA <> HAEE dx HAEY} o}
U A =Le] 59 FFE on XY dFEA xWEHH, A HAE
zZhEol FAlo "HAEVE a8 A 3|37 "t

. S SALESMAN SAID
mbu PUT ME UP FOR

<02I53> 2Rl Z2IA, <EHRE SE(Wrong joke)>(2001)

Mvlsel H2ES 8k Hom §4% o A WA F3& o

T U2EE ASEE Be AdiE FESS Eeehe A0 G 5§

st 5 Ao RRE FAE Exol/ stu AFHGI, ofF wiAdl uE HaA A=
SHA B w9 dtes RxE AAY 24 SR S gId 1AL AN
WA A2 Froleks BolAE HWoluA etk
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0. @ B34 (Mel Bochner)2] Elo]XEZ 139

WA A7tR Ak FAAT S-S dAUetn e 2 B4 (Mel
Bochner)56)= &3] FHzxe°] /idnls AAE 4d A7F=E dHA Aok
T1E 19669 MAl (MEA] mER By el glE Fol 9 AdERY
7} A= (Working Drawings and Other Visible Things on Paper Not
Necessarily Meant to Be Viewed as Art)) ¢ #o] H] vjsd QA4AE5S
MR A dAlsAY, ey bigen A4 =rds ste WHe Aee
= ARolE T AAAQ MRS HoFAT

BAES ALgeE BaYe ZE F%S 196070019 Mdn & A7)

oF 1990t FRbR-E X I7bA] o]oj A= "o} 33} (language Painting) <]
F A7l HFEo] vk 1980-90d el = Al oFE(Serial Art)e] &
e BT Al FFeIE sigloy, 19984 dojE Hide=
& 3sts Adued o]F ofF A&Hom FFIen gon, 53 Jdos
ZHl== 9 35 g3 2dH ThedS HolFe Al 5HAH]L A
THe BolFa sl

o
19 Ao el tigh Hxe R e £ 2006 AlFFAL 12H
4 —21o] 1966—2006(Focus:
Mel Bochner—Language 1966- | AA sh el Aol
A AL EE(James Rondeau)T™ HAUYZE 1 5 AAA#PF S F&
1

s gAw ol= & AEHI, T BAAl A Hoju glglem AlE 7]

|
[
to
(T
m
=
>

ol

56) L& 1940 W= T =W I (Pittsburgh)oll A 43 1962 71| 713t (Carnegie Institute of
Technology) Hl& A S 2P 2005 74l 712 &t (Carnegie Mellon University) ol 4]
ol wEEALEE Wttt 1979958 o Y(Yale University)tHellA] 72X 7] A Z2Hg) 0w
20019l = o] a2 ik
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It

e 5% =7EAY 2AE 7HA R AYgE = AUtR e A ghiva
27k ek Azl F7]E AWstal drhsT

HAUe 2 2000 o] % BAE 3]sto] HFHa dAT, 1
|=AE Aoy =il A7+ e R AdstA ohFojAA X}
e Aol 2012ddlw= oA |l &2 Aot 2 sy
HAy: wd Aol upyichH (Mel Bochner: If Color Changes); 587} &3+

W

d

WA FH AEE ANEkal e Aol Rh adeE 19 <o
s stol]l tigk A FES] ol FoAAA ¥ Art5Y
1990t $REF-E] HI7HA] o]ofA= HAYe HAE 1]
w=o] 53] 33t4 5A4E et dede e FEeta, HAade gxE
Mg vEd golxave] #HHA FHHOR thFo HIE )
ZE OFa A=A E
%

7 ov)g w23

M

1.8 »3ade] x7] /i vls
go] 27 H HFUoE Ay oA

W ow=de A AAE 19664 7
2 59 "art Qe Fol A AY==g

dyE=d I e (WF=A] 1)

fU%

57) Johanna Burton, Mel Bochner Language 1966-2006(Chicago: Art Institute of Chicago, 2007), p. 8.

58) Achim Borchardt-Hume & Doro Globus, Mel Bochner: If the Color ChangesNew York: Riding
house), 2012.

59) sldME dAZHA B Havg FA £E FAZ O sheA £ 39 At 3 dx
sl d8elth. 2000 o] F FrldlM = D= oA tistel A mhE]ol 2t HAWE FAE
HIAREEG S gto, o] EF JidrET]e] RAYE fFE oFa o
Maria Konta, Mel Bochner’s early work (1966-1970): The ordinary interpretation of painting after
Minimalism University of Essex, 2007.
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7} A= (Working Drawings and Other Visible Things on Paper Not

Necessarily Meant to Be Viewed as Art)) @& A& o= v 719 © 9

of Z47Zte] MAES odojFa AAF Zo] AFATH(1H54). 1 o= E
R UYUHEYAE ZrtEo] AFe A, =2, FAX, FAe digk 7]
&3 Iy B} gEEe] ¥oE AY glo] £EHo] Yt AL 1
7F AQd Ax ofy A Tes] Eof AAG el EHRFAAT, =8
A F Plo] olF MdnEe AANA YElYE RAHAS ve B
F= AoFA ouE AWy gIth60) B F4(1997)d] wWEW o]
AN #dAEA(viewer)d AHE FAH(reader)o] B o= WHAAA F+
Aolglom, Ex5o] A AL HiE Ao d&] EAHEA =2 Aolze
A% oo g o] Ygirhar g6

o
s

<R 3, HISA| DR 2 Wy} gl 0| 9 Aelszel
o} X2>(1966), 72 A 2 HIFL0E

HAayrzt o] A7l @7 FAForE A4S ¥l FHAF(Marcel

Duchamp), ©lv} 3|4l (Eva Hesse), & Z38(Sol Le Witt), 2HE 2nj&

60) Robert Morgan, 9] d, p.40.
61) Achim Borchardt-Hume & Doro Globus, $F¢] 2, p. 175.
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(Robert Smithson) & 2] A7l 5SS &2 dos=2 AT =4
A 2(1966)7F At ol 5 AAVE A mEd da AR A4
A, <dul Al %/F(The Portrait of Eva Hesse)>(1966)<]
EE y7tHjole} &2 2~ g F 2 (Charles Demuth)oll AlZ2 A&# &7}

2 AA Ao A A ‘enclose(ZATH)’, ‘bind(FETH)’, ‘wrap(Ed]
Aeh)’ 18]l ‘swaddle((FE2UYH)’, ‘enshroud(ZFEth)’ 2L 119 n& A
WS HASHE dolE2 FAFO JU(2¥55). 15 ol "o ES

b Zp7heh RS ARATIE A o® wjdslhs Bl auE HojErh

HIU= ol F AZHARlL A7k Zd ARl A7t Atele] £ HaAQl
Aol TAE vhFs ZEAER WEE A=) 02 19683 1S )
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o= ARl AA, AUl FIhe] A, AEe] 7] & AA S v,
AEo] =g AAE-—7tE 7o)
2ol PJtH(1H56). <Z=HH(Measurement Room)>(1968)0]g}= Zr3=o
Ao AAFHE gz 9ol 12 HeolZE Eolil AFE Ao =M
AAFolet= 7ststg o2 F4435td EA9F AA SAE vwglar, ozt

A2 1969744 A& ETh

=S

<O2l56> 231, <Z281>(1969)

62) 4 rt=x4y, kel A, p19.
63) Bt wr=xu, kel A, p. 40.
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Gallery)oll A && @AdolA Hel & 255 <doj= FishA v

(Language Is Not Transparent)>°lA © Sl xc(1857).

<agl57> E31, <2iol= FESIK| §T>(1970)

HIU= 196995 H 197088704 "S53 1zl o]o] lojef Aba s A4
gzt #Es ARAY. ojgst AFol= <A A ZFZF(Prepositional
Sculpture)>(1969), <3499 W2 (Theory of Boundary)>(1970), <3]3}
o] WM (Theory of Painting)(1970) S°] d+d, <AXA 2Zt>2 npet
of Al /e Z+ES Fa 1 Abo] Abole ‘beside’, ‘between’, ‘over’, ‘under’
5o AAAE BAAN AGelATH(LH58). o= =4 AF=rE <d Tt
A Aol Yl 7HA o>l A vl ARES] HoAFAW VS HISHA I

FeAbate.
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<J2l58> H31d, <MX|AL Z=Zt>(1969)

7bE Aol 379 15 (A0SR Fia AAEHIJoH, H2 M E3HEs 9 Y
of vtg Aste= WAool HAE
‘g ol& e H"ele g9l FetEAd EgFolal 71A A #A
of digt A4S FTHste Aoz HJYolet= AP 9SS Aujst=
FAA Vo] FOAJAE FHEA HAEoh o] FAd2 vl e uxE 7t
Zho]l Azl FWHI BT a2 F99 dAES 2R e IA=dE
Fzatz] 98 AdolE AFEFo =M doj= Mdr s Hel AHgHe A
Wi AR A4S vt 2" Ao AN ES HAYTE Ao B
3 TS5 =d, ‘at/in’, ‘over/in’, * /in’, ‘at/out’e] "l 7l
o
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o)/

fo] ‘at/in’
A o] ‘over/in'& G Folgt ofn|oA 1

A

o] ¥

iy

Aol

el 9

A
XN

)
~
i)
NI

Awolt

A

o=

el

AR
A

A %k (in)

HA A2 (over/in) ol A

[}

Al A (at).

< <)

A

)=
RS

25

o] AAE "olxlth(over).

ol
A HA A2 fin) ol A

3

el

AAIRE(in), A el |

7k w191 A 3L

-
T

-
T

Y=

A e A2l A

o 2 t}(out).

H-d #A7E glvk(in).

0

<3259> H3L, <@Ad9| Hixl>(1970)

BARE QB A} 33 FAE

o

gl o]

ol M HTH(1H60).

AN AL 9ol e

=]
=

=)

64) Johanna Burton, ¢t &, p. 22.
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7= 7159 A el =9l st

upekol A o] FolHid], Hhetol

<O2le1> E31, <100{A 107kX[>(1972)
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19733l E ‘and's} “FuH()'E AREE] oS AHATIAL = 2o
29 92 893 <H]9dojF Fx(Non Verbal Structure)>Z EE 3t}
Azl A Apole] AFo] At glE At 2 Ado]A7 At At andz
AR, and7t sUgl7E F NS 7bel el Aol o] kA o] dEkx)

H(1H62).

NS

1] E b et B
ok Ti " 1

Vit b w1

<Ogle2> E314, <H|AH0{E FZx>(1973)

1966 EE 1973d7}A] o]o]x o] Al7]d] Ry WA= F= waoz



9rEg tele =293 588 4ol H88 e9dor 4

2. 39 9XE 3|3t FFAYG EF

HAUE 1998WRE dolE == 3t AE5HY 339} 43, ==
2 FAst=d, olwf "aEd gk ul 7o dES HojFErh
94, <ol F3tA] ¢th(Language is Not Transparent)><9} o] #
< S WA FHske WA, <MZo] np o If the Color
Changes)>(1998)3 o] 11 &FE& FTHe= W65 <&z &8 £
(Blah Blah Blah)>1 <3} & &} (Ha Ha Ha)> o] 240}, 2JEloj S Wi
3l WAl 18] Al frARo] (thesaurus) 5 U dsts #2402},
olx ¥ wolZ ydat= Al 1960 thell oln} A, mtEA HAk &

S (Sol Le Wit) & W v&7lE9 2 EAHE do=2 HAE 4Ed

rr

M

B

lit

HIYs 2HEA M Zo3 @472 el By ZEoA] 3}
H3k Aol EAH o7 ALE% 7] AlZFEE AL 1998 HE ottt <=H| F

2 (Event of Horizon)>(1998)% =77} t}kal o] 7o sdo] zbzh »

65) o] A%, dElE ROy AT B Jolx ¥ ¥AY Hdojz A $go] FHAL
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2Z>(1994)<&

=

=
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of Azx7F 5
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V. ® % e =~ o W T Hr
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A wolzt wEHoE A gea thE At AR WA AP

=N

1) 9259 d2E9) F3

Lo

BIY HAE vE AL HaEg grEe ok e FHel A
=]

=
Feth Baye] e AHAoR o A F A Aol g stHel &

d i
4 9th>(1960)% Qo] FEsh wEEE Agel we skl "L
W oehtbe 240 =7 247 @ W F oW AAAH 4

He W wolFI JUH(Y6). ol o AV B ohie BYS

y
ol
rlr
BN
ot
X
)
o
lo
ol
)
[»
[m
L
>
oo
i)
¥
%0,
rlr
L
olf
oX,
ftlo
T
s
N
rir

1>i

ol st Ao <3t Aojo] 8 HEE FrA(transparency), HHFHA

(translucency), E5"A (opacity) o2 FE3r} 66) Bl AE7L w<so] E¢



LANGUAGE 15 NOT TRANSPARENT

LANESHAGE 45 T RN SO BT

<O864> E3U, <10= FHSIK| HTH>(1969) <J2le5> H31d, <=2t 2t S21>(2008)

66) X EHEZE, Agola 9 dyd, & #, pp. 295-297.
67) X ZHEZE, ko] A, p. 2%.
68) X EZHEZE, ko] A, p. 297.
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t} o] BAEE A3 3 2¢(1969)2 A vEr] 28=7F AR A%
A el FAFHAAN, ol F F3FAE(1999)S EFS Ay Moz A
= At}

<utdo] Aol v TPH(If Color Changes)>(1998) F+ Z9 "HAEV}
1

Fek Agel FAF] AL HEF A PASE W, HrEe T2t
Aol setes] ol e B welEth o FEL ABANE & 4+ Y%



(EHA L) 3= 398, dAEE ‘Aog LAY IR’ oz ATGoazHn ‘27

4 swoz ATyt k.

i, Hads WAAY As ¢ e AR dAE ol8dM THe
Fs = s, 2RS £57 U WAAY 59ES AR ZA=
T A ARgET RAade 2001d ldrls A7) 27] 92ER ®¥

g <onp Al 2A>(1966)S <olnp A9l A4S IMEH(Wrap
the Portrait of Eva Hesse)>ghi= A& o2 ThA] A ZFoH(L

2ei WS olga WA % HiESY BHL dAROWA th gx

ait)
2
I
rlr



AL HolFET

JAHW NOTGNIDDE SYAS TUOBA
EHT NOITCERID FO EMIT” DNA
EHT WAL FO YPORTNE SEMOC
OT SIHT . EMIT DLUOW

EGNAHC
STINOITCERIDFI NEM DLUOHS

ENO YAD. FO ESRUOC LIOY NAC
LLAC TT TAHT F| UOY EKIL,

TUB NEHT UQY 'DLUOHS EE
RAELC NI EE%QY WTEMT

ELPOER EVAH DEGNAHC,
EHT NOITCERID YEHT KLAW NU

7IN WALK T&E’( DIRECTION ‘THE
CPLETTFHAT

HANGED Ul

HAN E NO SAID HAVE.: gLEJ
THAT MIND YOURHN CLEAR
SHOUL TTHEN BUTCLIKE

ULD- YOU

(e B DREGIE EACk T
WALKING START - oD MEN 17
DRECTION"11S HANGE £ oD

OF 1AW THE 2 "mE OF
DIRECTION. g
EDDINGTON WHAT

<O2les> H3u, <Yt O S8z EC(2001)

HAE =29 <d3dvd 2874 EH% £(You Can Call It that If
You Like)>(2001) HE7F A3 MA = 7|HS &8t ldl o] A&
TLE H2ES H#5 HdolM Al&stes 3 A3 5 stdol A A AE)
2 5 Ao Adew FAH] JH(2Re8). 7 ] wds dx
gk o] AFoAE H2EE v WA tg Baye] ZAAVIE Q&
UTH WEFo] WAHE HAEx A9 olm A= ol Agel ouE A



shAl war gjr1ek onvh jAlE HAEs e 284 tide] i H

=+ Aol 3] 3 (Thesaurus painting)ol] YEHE W9

<O2l69> 2314, <=2} =2t S2>(2008) <O270> B34, <=2t E2t S21>(2008)

FahEE <EE B 28> (2008) Ao R AlFEHAdoen Hm A4
b oA WHEE = ‘Blah Blah Blah'e] 471 Solwttl. 3 dolzh A
o FAjlo] olofx e T AAE
ek et g Tojo ALARl wHEE oj&HEA ‘detE Y
o] WHEAIZ 18A417] Holxzelgte] zhFolA & 4 Qlko] FuAolAY F

A Agstel =

o

A ouE zZt7|% (1™ 71).69 FEA GBS F
Y 2~

gl A @A 7 54 o] FFels Ax

69) John Hunt & David Lomas & Michael Corris, $F9] &, p. 11.
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JFE el A4 AAER o F AE FAEL oW AL AL
= A7 2dA Qar, 2 9o thA] WAL} oA wrEF

r (o]
pais
i
i)
ok

<O271> Sor=efFte| 43 Ehd, 1847

stel AWEA FRAANAL, & BAY AL BAL PWA A B
AAAY, @ e4ole] wue ANy T 3
dgtond 9xEe FAWAL HHeA A4HoRE 1 n
oty 1 WIEHE grEe PxE HiES HaEY 234 @A 1
Yz Bdste] HolFows HaEe ouE Afseslud gase 3
28 AZsd nade 9o Tzt vz wElE HAAW, o
N9 NEH BALYe] Ao
@ o2 <@g Ao] uprthw> A%e] Z%, Ae] v
Aol gael e AgHUA A A% G2 4885 T

-1 =
ol® H u] WIYe] HrEE Huy 2x g "grE] EX n) o]

o,
re
i
rlo
2
~
>
N
&N
i
s
rlo
=
ot
=)
)

lﬂ

e
Lo



2) 92EQ} Hj7 o ujAy

grEeh wide] wAel W HAaue] AP F2 2000 ofF Ak
3] 8} (thesaurus painting) & §3 thFolAaL Atk FA 2578 3=

< frAke] 3] 3H(thesaurus painting)’v= <i=(Money)>, <% (Master of

2

n2

Universe)>, <A 3 (failure)>, <5th(Die)>, <¥] X (Crazy)>, <&Xgl+
(Useless)>, <(&F%3%)Obscene>, <A|Zo|th(Sputter)> T thdsh =
Ab, FEAE BANE FAOR TET olE AlgzoAE & Tojrl AdEo]
A st fo] FAREE @ol7t A& UdE s HA2E S-S HoF
o Z Zo] 3o ‘money(=)’0] 53 ‘gelt(F=)’, ‘scratch(F# =),
‘big buck(Z ¥)’, ‘chink(dw) & #THJE] olofxth7} wpx]9tel] ‘root
of all evil(e}9] )2 FAHE 29 4S5 BT

frAarols]ste] B2 A B o "g2ES wjA o wjAle] FAld HFEH
of dow M FAstE KA 54S ZF BAFEH. o= H A e

of
e



uiEs tgd Aade) ugel 48s WAL waEA et meba,
WAe QAT B AR dow EARAY, HaE Puw wge] 2

AgHe Al 7HA

SCREWY,

O,
GAGA,

CADET,
TOE 19
FREAKED-

<J2l72> H314, <0|Xl(Crazy)>(2004)

B golxafyes AMAE HAI FAstL vhFeA Abgsts A
= 5SRO, VR S5 A7 95 s AR BAays
Aol Aol oA = FEO AEdS #&eed e <
(Crazy)>(2004)% <%=o}2(Amazing)>(2011) A e} o] HEe} w7}
2 Aol widE S thYe 1E e FEO A avE SAAATY

oM of| Woli: & 9t U oW Wolt ¢slx @ AWE WE

i



oyl (2872, 73). £3], <F3(Master of Universe)>(2010)3} #o] H

e A MR 92 F 4o, AHLe AFEAI 2 o] ALg
[e)

<OE73> E3U, <=2k2>(2011)

=
Siolekal A3k gue] A 2l 5s Foldo=A dA s s



oy m W N % o o o
KT W R W RN OH T
M® - °F % N T
) X 5o <n
™ EE "OR° ,_IIH =) ‘UI
RN o oM BT R
~x T N o N o 1
- G T = N
© - g xXE g T
_ o = 1 o) n_lyww 0 =
° 5 = =
TR ﬂA_l Ell_ - ,AIMM B
T oo 2o PnFHA
) > & 2 o g B
JJJ T oo = N
T o W oo ~
A T P
R NI T
T T o Do
R S S
o I M b= Moo M _
3T _.ﬁ © O# c3 ,.:L M
I I B
LEER G oo
ﬁ W 'O o D
O op T kK W
PRI TR o
) T o x5
R Mg Ry T =
X W = = T mn X i
_ o 0 U.rl X OT
oy ™ B o X )

1

]

)
sls
=
o
=

:
o}
o]

N o T 0

<JEl76> E31, <0j{2>(2009)
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Ry

I R = Rke)

o] &

-
T

Apel 85

o

'IT

<J2175> E314, <Alal>(2009)

CERE



Ayor YrEe

il
b

2= AYs BHolF=d, o= g v Arigie
=k BEjel A =3ke] smel o3 BxES Ao Wstet tiH|E &
&3t} <v] W5 (Criticize)>(2007)+= o] Hoz2 WAool H A~ 9
of ‘Criticize’, ‘Critique’, ‘Reproach’ 59| fFAIo1E &K= A Uz 2F
oty & B wjAN o AMELS Aol SAEs FoEA HAvg A4
o] Fko] wep & Hol= A 2 HolA| ge A o]t WA G (1Y
7). AFel fAMo]l Fol] ARl S AN sLE 3

ol 2o X Sa= WA AolwA dX sl folx FEHSHI

kil

ohoolgl@ wrel FEsk wEeUE UxEe WM FHE F
S

CRITICE E, CEITI g'f
{f 2 1 fﬁf’f’/}
T16ETE, DENIGEAT

(PTE ’ﬁ et ffM"‘
n Y [ n < !’” -ﬂ;ff

N BAE i 4l m oL,
4E A Y ,ﬁ ﬂ'r
ﬂM"/M‘f FICK
~DURIP Of _Mm OEE
UTH, FIA@ THE: BIFY

<J2l77> B3, <H|51CE(2007) <7J2178> E314, <H}=>(2007)
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2011 AZE <724 €] (Obsolete) > WA Jrow Fold mjAd& A
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God, indivisible, ll and to cherish, till
. . with liberty and @l death do us part,
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TEER 10

Syl A A x) 2k
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o]o] AAACl T2 wba) it} 100 o] 2 =3

100) Vitto Acconci, "Notes on Language," Perverted by LanguaggGreenvale, N.Y.: Hillwood Art
Gallery, Long Island University/C.W. Post Campus, 1987), p. 6.
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AY EA 9 EolE1e )

(Jenny Holzer)102)&= € ~E ]F9] %}

%
o @ Abgelth EAE A AU GYE GiE AY=ES ALt

oA Fol, A 4
A, LED AHQl, Al Z2Ad 5o 4714 g7k ke vha) Eol

MEA ARz AT 2o e HAES AW A BFol 2

(Understanding Art); (2004)°]4 =49 FaIst AHAXu|%(1990)S =

3 othga gol WAtk pdrEe vEel # ofd

wke gtk
A4 ARAAE MBS RoV|E FAW viEs] Y] o] F
102) 4% 1950 v 9.3}0] @ F 22| Ee) 2 (Gallipollis)2] &7 39 (Holzer hospital)oll 4 %431

th ol A e AR T, oA EEAEA B, ojrUs FrtE XA v 5Ee Qo]
Ae W@ oo ofd H EXF Jte AE Folsta 275 FHTAL gtk ti g
YJatslr] Aelle WAt HEgte HHE B 7hRen 19729 23te]l Q. oA mlEEAt
5 W] Holl= 1968 dH-E 1970 7HA] =2 Eetely F B 9] 73 dl(Duke University)
L5 (Liberal arts)E& T3t D. Joselit, J. Simon, R. Salecl, Jenny Holzer{London: Phaidon,
2010), pp. 14-17.
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MEe EA49 LEDAI 2E& ‘284 LB A'ZA 7} ofyel lof Ao

o] ngo]l WAL B %x7]9 meAbz A orgE HHEqA HEAN
306 wse] WistE A M oR AWl e A7 Ak 53], 20000
3

2E9] ojHd meue 5o mA, Ve A

stazl sk, B3 1149

1. AY &4 H2E #Fe) 53

1) AH3] AYH gaE

103) 2ol Az g5 2, H75 o, 2L v&9 o3, (ME: 474), 2005, p. 23.
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FolaAl & 7F SAE= I EY I (Whitney Museum of American
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104) <75 (Truisms)>(1977-79)& A2 <53 of Al o](Inflammatory Essays)>(1979-1982), <A}
g (Living)>(1980-82), <A & (Survival)>(1983-85), <u}¢]ol2f ol A (Under a Rock)>(1986), <°|=
(Laments)>(1988-89), </dE A} (Mother and Child)>(1990), <% & (War)>(1990), <7IFX]A}
(Lustmord)>(1993-94), <6} o] 2}+-$- 3% (Erlauf)>(1995), <0}2 = (Arno)>(1996-97) 5 19901 th7}#] 2}
Zt & BE FAEE s OFE € ¢ Y H2E A zEo] HREHUTH

105) A PE 228 danedth o, (SAHE 2047] PlEAb, (A2 AlFAD, 2001, p. 632.

106) 2f3, "AY A H2E A]jo] UYehd FAA, rfﬂtﬂ‘:’])\ix 5 A31H, 2012, p.
238.

A ISPAIA AZE BH BRelE £, vhzasFel, deg, AUz, A9 5 g
O£ WIHA7L £ AYEH BAT o)F Bal 4L BFom, ISP 2Pow dd Fa
AUgelE A7hE AERE7hE ) ARURTE MEaels olge 9 we Aow 2w

o}
107) AU &A1 9 tholdl dente] g, Tgztvje; , 1991d 12€35, p. 81.
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Wowm SHOULD COME AS NO SURPRISE
ALIE, N CAN PRODUCE ECCENTRICS OR REVOLUTIONAR

AN ELITE IS INEVITABLE
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DU HAST

ANGER OR HATE CAN BE A USEFUL MOT/ VATING FORCE
ANY SURPLUS nsw
Mm: APPROPRIATE RESPONSE TO MOST SiTUA (o]
EVERYONE'S WORK IS EQUALLY IMPORTANT

XCEPTIONAL PEOPLE DESERVE SPECIAL CONCESSIONS

4 YA SOCIAL NOT A BIOLOGICAL LAW

OT A NECESSITY

"WREN/ ON THE PEOPLE
BSOLETE

IDEALS ARE EVENTUALLY REPLACED BY CONVENTI oum
| INHERITANCE MUST “'W
| KILLING IS UNAVOIDABLE BUT 1 OTHING [T BE PROUETF]
| “'LABOR IS A LIFE-DESTROYING ACTIVITY
NEY CREATES TASTE
RE FOR LI OPLE

OST PEO) E NOT FIT TO RULE THEMSELVES W
MOSTLY YOU SHOULD MIND YOUR OWN BUSINE- ¥
MUCH WAS DECIDED BEFORE v/
MURDER HAS ITS SEXUAL SIDE ‘ 5
PAIN CAN BE A VERY POSITIVE THING
PEOPLE ARE NUTS IF THEY

| PEOPLE WHO DON'T WORK,
' PEOPLE WHO GO CRAZY

=

TOO SENSITIVE
PEOPLE AVE IFTHEY HAVE NOTHING TO LOSE
PLAYING IT SAFE CAN m‘lAmrarnm ’

PRIVATE OWNERSHIP IS AN
~ ROMANTIC LOVE WAS IN)
| CEI FICUIAMECe 1o warm

<az18> X, <d7=>(1977)

3 = 3T &
GAES 24202 A A AguedES 78 =N £2H g
- — = . Hﬂ /\}\
Aoz FHE <AFTE>(1977)0ATHTH118).108) o] <tof] apul A
) ]
= wEE 40-60709 EFES FAE SWlA ddA Folrt At
= = _
o] 911,109 Fpshbrzl AdiAQl WA A7 HolHAE oA g
A=
= = 5XS B £ 59
Tl el e B AAdE EATIE 5AE BT
“ 2= o0 E = %
S AR A2 Hgo] Fad s ¥ teol ‘Hold AlEES 59
R 5] R
TS AAo] v ek Red AEol s 0 & ¥ AE (Hal Foster)
T =2 = % T -

108) EFE-2 1978712 AR Al&sh= “A little knowledge can go‘_a lo:g way” 8 YE Al&she
“Your oldest fears are the worst ones7}#]” _‘?‘—C,—1:27_57H§X jo?/qLEo o1 =o17h

109)<EF0]F>, <454 dAo]>, <g]W>, <A o g.:ﬂv 5;7] j—i %lo]:—qa;goo] By
FARE Fof] 220 I <‘§EX]'>,<XJ7‘§>,_<°H% FI> o dAA

110) 2 2WEZ, =282 B, gke] A, p. 307,
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Washington: Bay Press), 1985, p. 107.

111) Hal Foster, "Subversive signs", Recodings: Art, Spectacle Cultural PoliticsPort Townsend,
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3= AT vpRIEA A EE AT F de EE WA

<d2N120> X, <Ol=2} B2 Z2 AoZ 7I92k <O2N21> I, o2& ARE2 oiE ¢
(1977-79), LIS X| Zoot SHCf>(1984)
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Ao dHel My Jar HAEES AYEI olE ARxlo R Aol A
of F/g AFolvh(17123). oo B& o & =

28] ARRIE "7 ol & oA gtate P o2& wEY(Piero
Manzoni, 1933—1963)9%] <4%to}d+= ZZ}(Sculpture Vivante)>(1961)%
WA e (Ld122). Hxy o] do] Aol AgdE= g oW Aol
L odgo] H ¢ Adve FWolwbd, 49 27 -ghol® (skin writing) <
& 7hest 2 ood A wiA7E 2 5 e Adolth AlA %
el ¥ Ade 22 A7) 4§ UARE(Shirin Neshat) ] 2
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wolME dAE A, adguaelyEe AAEd FaoME ZE&Ho=HN
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adE 223 2x g2 AFestd. <A 8 (living)>(1980)¢] HAE
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David Joselit & Joan Simon & Renata Salecl, Jenny Holzer(London: Phaidon), 2010, p.81.
116) Michael Auping, Jenny HolzerNew York, Universe Publishing), 1992, p. 90.
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ofalo]l v} m4A Elo|E gyl 3 WRE Ho
aue) A 2000 o F- AR Folek AAHa AAEI 9o
H, LEDZZtolehs 294 LBAR & 332 FE5Ha dt 7Er e
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g &4 ol el 9 FASA Wi slelsa gl

Vol giE wee] 284 Ao Aol wgsl & AWl AF

g cfeltjolx HAHAEE AL 5 9t F AR Ak oA
ga] oxdel YAE e BAS iAWl olssiiul 4dal
=3

1988 W E <A (KZE, Book from the Sky)>o] & HAHWE <Al
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139) TFLH ol QQEH, 2011 92 794 AUl 7]A}
http:/ /article joinsmsn.com/news/article/article.asp?total_id=6145823

140) Simon Leung & J. A. Kaplan, “Pseudo-Languages: A Conversation with Wenda Gu, Xu Bing,
and Jonathan Hay,” Art Journal Vol. 58, No. 3 (Autumn, 1999), p. 94.
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141) Xu Bing, “The Living Word," The Art of Xu Bing: Word without Meaning, Meaning without

Wards Exh, cat, pp. 16-17.
142) &8 162 F A0z L YS FEZoka e A= WeEs 3ok =23 25 ¢k
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from the sky)> 2t AEO 2 o] @ol gtk AMALE GA T 23/t A n S-S
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148) Simon Leung & ]J. A. Kaplan, &2} =, p. 93.

149) 4%, "Unmapping the earth: Speed/Space/Hybrid/Power/Becoming, , "ZFH|dldd =
5, ,1997, p. 360.

150) Hajime Nakatani, “Imperious Griffonage: Xu Bing and the Graphic Regime,” Art journal Vol.
68, No.3, 2009, p. 23.

151) 19551 F= AN S 1A 3] 7} A shdel 2b(ETMIL KAy & dxstal, 19561 195
E] 5147}e] ZbA A} 547h o) 2hebE W} o] A8-H Aok 1hekAks 1959A74A] ] W EaEE o,
19643 '7HEA} F R (L FMEL)Y =2 Fe = ATk 19779, S EAN I AL 7 MEA A2
SRF7h B R QM AL A Y S S, A2 s S 2R sglon} B3
WS AFel U 253 etoz AR YT e slo] 7] odths 5o Mg Somn
8zt Al F HZHUAT T o] F AR A L kA ¢, stake b T)el Sl
Xt

152) #1°3, o|®Bd o, 20M7] F5uEAb; (A& FZOLE), 2013, pp. 686-698.
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153) Sheldon Hsiao, Peng Lu, "Art, Culture, and Cultural Criticism in Post-New China," New Literary
History Vol. 28, No.1, p. 114.
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155) Stanley K. Abe, “No Questions, No Answers: China and A Book from the Sky,” Boundary?Z,

Vol. 25, No.3, 1998, p.176
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160) & <, "Wl e Malwg, , TMdg A, Voll6, g=Ae)8t3], 2010, p. 349.
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163) Karen Smith, Nine Lives: the Birth of Avant-garde art in New China(Scalo: Prestel, 2005), pp.
317, 351-352.
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165) SFellA de] WolsoAAaL e 2WF MetEAS(HHFkHR) S 1TH Mzt 2d4)
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166) Xu bing, 'Land script’ Representations, Vol. 94, No. 1 (Spring 2006), pp. 110-111
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ABSTRACT

A Study of Typographic Expression of Text in Contemporary Art

Chung, Moo Whan

Dept. of Art History
Graduate School of

Sungshin Women's University

This study is a research on the way how contemporary artists are
dealing with text in terms of typography. Letter had been considered
strictly to be a separate subject from picture in the western painting
tradition since the Renaissance, but it has started to be actively
accepted into the existing art styles by avant—garde artists after the
20th century. In addition, as conceptual art of 1960s used language as
its new instrument for art, there had been quantitative growth of art
that uses text. Not only as language, but also as a formative means,

the importance of text increases greatly in modern art.

Nonetheless, art—historical study on the art works that use text has
still been focusing on semantic oriented analysis all the while, and it
failed to properly highlight the formative change of the text works or

deal with them in—depth. Especially, in recent years, as the works of
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contemporary artists utilizing text show strong formative tendency and
characteristic, the importance of formal study in this context becomes
stronger. This study diagnosed the formative characteristics and the
meanings of the text works of modern artists through the study and
the formative analysis in terms of typography. The four artists of the
time: Mel Bochner, Barbara Kruger, Jenny Holzer, Xu bing, who are full
in their play on text focused formative activity are targeted as the

subjects.

Prior to the study on them, chapter II gives a general overview of
the linguistic acceptance in art of the 20th century from avant—garde
art of the early 20th century to the conceptual art in the mid 1960s.
Text as a language or an image was accepted in three forms: text as
an image, text as a meaning, and a formative text, in the art before
the conceptual art. As the conceptual art was introduced, types In
which text was utilized as an art alternative, text combined with photos
utilized as information, or text itself serve as  formative art are
included. Especially, the type that text itself serve as art increases
greatly. Along with the expansion of the text application, the formative
diversity of the art works of which material is text has increased, and

this became a foundation for artistic typography.

In Chapther III, Mel Bochner's typography is examined which unfolds

through the inner format such as the relationships between text and

text, and text and background. He was a conceptual artist during
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1960s—1970s, and continued to produce analogue and pictorial 'text
drawing' using the repetition of thesaurus or onomatopoeia as its
material since late 1990s. Bochner suggested the possibility of artistic
typography that utilizes text as a firm pictorial material through the
confrontation of text and painting: for example, reiteration of texts,
color arrangement of text and background, texture handling of text, and

etc.

In chapter 1V, Barbara Kruger's typography is examined which is
suitable to study about the effect caused by the external format of text
combination such as texts—photography combination and text—space
combination. She had been working vigorously focusing on the text that
is combined with photography in 1980s, but after 2000, she expands
text work to a part of a space. Her typography of which background is
editorial design shows a characteristic of enormous scale space design
that surface design grows into. Kruger's works are examined in terms

of design—based typography.

In chapter V, Jenny Holzer's text works are examined which is
suitable to study on what influence is made on the typography by the
acceptance of technology. For three decades, she had expressed
social—oriented text through various media, but her works converge
more toward formative works such as a sculpture utilizing LED sign, a
performance using a xenon projector, and an abstract painting utilizing

documents. The formative characteristics and meanings are examined in
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terms of media—based typography.

In chapter VI, the works of Xu bing, an artist from outside of the
alphabet culture, are examined in order to study on the cultural
influence affecting the artistic typographic expression. His way of
creating art pieces utilizing the cultural difference between western and
oriental languages and letters 1s analyzed in  terms of
boundary—dissolved typography, based on three methods: dissolution
and recomposition of letter system, dissolution of the boundary between

picture and letter, and materialized letter.

The works of the four artists show that text has become an
immediate attraction in contemporary art, and its meaning as an artistic
content has changed. It is expected that more various typographic art
works and attempts to be made in the art world henceforth. As
creative and vigorous combinations of text and image that hasn't been
unparalleled in art history along with new technologies and new media
are actively implemented, it is forecasted that artistic acceptance of
typography will be recognized as a critical formative change in

contemporary art history.
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