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Abstract

A Menswear Design Study on Bisexuality in
20th Century of Fashion

Hahn, Soon-young
Department of Clothing
Graduate School

Sungshin Women’s University

In terms of historical aspect, costume had potentially developed in
the basis of sexual classification, which means menswear should be
mannish and womenswear should be feminine. In the other words, it
has been expected as a social phenomenon in cultural.

However, the common notion converts into potentially changeable
one. Men is not dithering about showing out their woman-like emotion
in public as well as interesting in make-up and clothes which
considered as lady-like behavior. The phenomenon is the 20th
century’s social change instead of limited idealism up to now.

In special, bisexuality of costume in the 20th century is an
acceptance of man-like details in womenswear or the acquirement of
woman-like details in menswear. Since World War I, womenswear has
accepted design and details of menswear which means increase of

women’s social status. On the other hand, menswear is reluctant to



acquire the design and details from womenswear. In 1960’s, the flow
of pop culture has influence on menswear accepts the image of
womenswear. And a few of men tried to wearing such kinds of
clothes at that time.

Bisexuality of menswear has generally developed since the late 1960
's. Young generation is interested in mobile phone and internet by
computer which make the capacity of cultural information. However
the design of menswear does not developed as much as their thoughts.

The study analyzed bisexuality of social viewpoint and examined
the fads of bisexuality in 20th century’s menswear. So it would be the
inspiration of menswear design works.

For the survey of design works, the fads of menswear bisexuality in
20th century are divided into Androgynous, Emo-style, Metro-sexual,
Cross—sexual, Uber-sexual, Borderless and Unisex. Those are classified
into pop culture of bisexuality, sexuality of bisexuality and sexless—nes
-s of bisexuality.

The inspiration of design works, based on uncertainty, integration
and dissolution, and the analysis of feminine details are used for creat
-ive design works.

The conclusion of study was summarized as follows.

The first, the design works suggest the extension of design work
in limited items of menswear.

The second, the design works suggest the possibility of an
accommodative bisexuality on the basis of menswear design.

The third, bisexuality of menswear is organized to the



classification of symbolic meaning - uncertainty, integration and
dissolution in design.

The fourth, the symbolic meaning and feminine design are acquired
the depth analysis of menswear design in bisexuality.

This study suggests the various aspects of bisexuality in menswear
design and the possibility of the depth analysis in menswear.

Therefore, it expects to get wide general acceptance in the

field of modern menswear.
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