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ABSTRACT

A Study on the Works of Art Mask

Applying Features of De-constructivism

Sin, Na Ri
Graduate School of Convergence Design and Arts
Make—up-Special Effect Make-up Major

Graduate School of Sungshin University

Today, the society is forming a new paradigm with an avant-garde
ways beyond the conventional traditions and values in the entire fields
of arts as cultures become diverse with openness and concerns for
those of minorities. In fine arts, ‘De-constructivism’, one of main trends
to pursue new changes, was introduced, as well. De—constructivism has
influences in various fields of literature, art, architecture, fashion, and
cosmetics, based on a philosophical theory to overcome limits by
de-constructing and de-building the existing things, pursuing new
changes and showing possibilities of interpretation of new designs by
encounter with diverse fields. However, it still lacks for discussing
artistic values in make-up. The contemporary make-up requires unique
designs as their own artistic values and reflecting the artists’ ideas and

social backgrounds at that time, transcending just a pursuit of beauty.



This study aims at overcoming limits of make-up arts, suggesting
directions for new make-up designs with diverse attempts, and
extending the field by applying figurativeness of Frank Gehry, one of
architects who represent De-constructivism.

For the research methods, theoretical backgrounds were established
through reviewing and analysing the previous literatures and the works
with features of De-constructivism and figurativeness of Frank Gerhy'’s
architectures were made by using various materials.

The results of the study are as follows. First, among features of
De-constructivism, those available for applying to design concepts were
classified into difference, intertextuality, uncertainty and deviation. And
then, how De-constructivism communicates with people by means of
art, fashion and architecture was figured out, and based on this,
possibilities of development through fusion between various genres was
examined. Second, Frank Gehry’'s backgrounds affecting his works were
studied and his creative design concepts were explained with reflection
of image of nature itself, preference of natural forms, creation of
incidental forms. In addition, characteristics of his works were
categorized into succession of and departure from Modernism, pursue of
physical characteristics of materials, establishment of structural
language and application of digital technology by time. Based on these
design concept
s and characteristics of times, his architectures were analyzed with
figurative features of architecture and they were classified into

formlessness meaning organic forms by transforming and breaking



down forms and orders of fixed form, overlapping expressed with
mixing and reconstructing of meanings and mixing of different
materials, de-gravity presenting unstableness through deviation from the
center of gravity and transformation of directions and transforming of
scales inducing flows by decreasing and increasing size without
changes of forms, creation of incidents and play pursuing open thought
of free interpretations.

Third, the study results of the works of art mask applying features
of De-constructivism are as follows:

For Work I, the image of universe is expressed by using water
marbling and incidental, organic and non-linear form represents play of
difference and form.

For Work O, inspired from  ‘Der Neue Zollhof and
‘Nationale-Nederlanden BLDG’, it emphasizes non-linear mobility and
physical characteristics through rumbling of hologram paper and benting
of steel sheet with structural appearance, expressing difference and
de-gravity.

For Work I, differences of levels of three different-colored masked
and steel wires of different thicknesses are wused to express
intertextuality and formlessness and forms and orders of mask were
transformed and broken for presenting organic forms.

For Work [V, distorted mask is attached with cut metals for
intertextuality and de-gravity. It shows rhythmical beauty with
unstableness and cuts of waves.

For Work V, forms from bodily parts such as arms and legs are



overlapped to express features and it intends interpretations with
multiple meanings. And it expresses uncertainty, overlapping and play
of forms.

Work VI is a piece to intend to remind the audience ‘Walt Disney
Hall’ by developing colors and squares in Frank Gehry'’s architectures
and expressing uncertainty, overlapping and transformation of scales.

Work VI is made with main materials of tree mark, which is cheap
but not used as an objet frequently for a new form. It expresses
de-phenomenon and transformation of scale.

Work VI is made by using vivid colored hot pieces and pearls,
de-constructing form image of skeleton in order to show destruction of
construction methods, and it expresses non-phenomenon and
formlessness.

This study shows that an artistic trend, architecture and make-up
collaborated and represent a new fusion art and provides an opportunity
to establish a new genre as well as possibility of infinite make—up
designs beyond the scope of expressions and limits of materials and

everlasting exhibition of make-up through art-mask works.
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