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ABSTRACT

A Study on Body Art by the Application of Deconstructive
Deviation

- With a focus on the Dancheong patterns -

KIM, Hye Yeon
Make-up and Special effect make-up Major
The Graduate School Convergence Design and Arts

Sungshin Women’s University

With the rapid advancement of the information society today,
people have easier and faster access to information thanks to
the universal spread of all kinds of information media and the
Internet.

As the times develop, people get to pursue designs that
reflect their own individuality or designs with differentiation.

Being spread at an alarming rate through various information
media, many different fields of beauty including architecture,
art, clothes and makeup, and body painting have achieved a lot
of growth and development with the methods of aesthetic

expression being expanded in various directions.



As people have a stronger desire to pursue individuality and
diversity in aesthetic expressions, they seek after original
expressive methods of forms different from the original form to
express themselves and adopt new styles by dismantling or
rejecting the existing ones they are exposed to every day.

Based on previous studies and literature data, this study
examined the concept and background of deconstructivism and
categorized the deconstructivism features by Jacques Derrida
into difference, intertextuality, undecidability, and deviation,
which was further divided into decomposition, decentralization,
discontinuance, and disruption and collapse. The study set out
to incorporate the traditional Korean patterns into
deconstructive deviation by using the patterns and colors of
Korean Dancheong, categorize the basic patterns of Dancheong,
and make total eight pieces of body painting with its geometric,
auspicious, plant, and natural patterns.

The specific content of deviation was as follows:

First, decomposition 1s not a simple process of
transformation, goes through separation in the process of
external dissolution, and denies the concepts of unity and
totality. It was designed with such methods as resolution,
elimination, and exaggeration in body painting and makeup and
expressed in alteration, asymmetry, and imbalance in hair.

Second, the logic of decentralization dismantles the



centralization of an entity with what 1is felt wvalueless and
alienated, what 1is marginal and trivial, and the perceptual
changes of others, thus breaking down and dissolving the old
values and styles and seeking after new third-party beauty.

Third, continuance is explained with "frameworks" by doing
design through a consecutive development process from the
images established in the traditional designs. Discontinuance can
be categorized into the mixture, overlap, distortion, resolution,
repetition, colncidence and insertion of homogeneous
frameworks by defining the continuity and changes of actions
and time, excluding oneness inherent in the concept of time,
and manipulating the forms that have become an objet in the
process of reorganization.

Finally, disruption and collapse are exposed in the process
of splitting or breaking and have a strong tendency toward
dissolution as a style of design. They reveal the basic format of
deviation most prominently by intentionally splitting or breaking
forms.

The investigator created a host of pieces by integrating the
traditional Korean patterns and colors into deviation that
manifests the characteristics of deconstructivism best of the
deconstructive features of Jacques Derrida.

For Piece I, the investigator set the elimination of

decomposition as the long hand of geometric patterns of



Dancheong, got rid of the old forms, and applied the painting
technique.

For Piece II, she applied exaggeration of decomposition and
created 5, an auspicious pattern of Dancheong, with the
painting technique.

For Piece IIlI, she incorporated collapse of decomposition into
the Great Absolute, a geometric pattern of Dancheong,
expressed colors by applying the old Obanggan colors, and
turned plaster into an objet to express the curved aspects of
the Great Absolute pattern roughly.

For Piece IV, she made dissolution of decomposition with the
peony pattern, a plant pattern of Dancheong, dismantled the
peony petals, and applied the painting technique.

For Piece V, she picked overlapping of discontinuance, cut
geometric triangular shapes in different sizes, and applied the
objet technique.

For Piece VI, she created i, an auspicious pattern of
Dancheong, in the shape of the antlers and human being with
mixture of discontinuance.

For Piece VII, she applied disruption to the lotus flower
pattern, a plant pattern of Dancheong, split the forms, and
applied the painting technique.

Finally, for Piece VIII, she applied the breaking method for

collapse, incorporated the wave pattern, a natural pattern of



Dancheong, and applied the air brush and objet technique.

The investigator proposed original designs fit for the current
situation, where people rejected the old ones and pursued new
ones, incorporated the traditional Korean patterns and colors
that were gradually being forgotten into deconstructivism, and
created new designs to promote an easy understanding of them.

In future, many more researches and creations should
increase people's easy access to the traditional Korean patterns
as well as deconstructivism and propose their developmental
potential, being influenced by the public seeking after new
forms. Researches on deconstructivism and traditional patterns
are also needed in various fields of beauty for creative ideas

and attempts.
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