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21) Rap is a rhythmic chanting of rhymed verses to a musical accompaniment.

22) Hey, put your hands up and get into the rhythm.

23) Guitars come in two basic kinds: acoustic and electric.

24) You can find out how to hold the guitar and the way it sounds.
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28) Making MusicA%=A]. “Who Owns a Song?”, p.A-8~9
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<22¥ 20> <Making Music> ‘&g A5 @4 =

Elegua, p.D-8 CD 8-22
Words and Music by Eduardo Davidson

Pronunciation Practice Translation

Phrase 1. E-le-gua, Elegua, Elegua, pretty saint;
eh-leh-gwah Elegua, Elegua, little saint.
2. E-le-gua, san-to bo-ni-to;

eh-leh-gwah, sahn-toh boh-nee-toh;

Elegua, black horse with a colored flag.
Elegua, black horse with a colored flag.
3. E-le-gua,
eh-leh-gwah
4. E-le-gua, san-to chi-qui-to.
eh-leh-gwah, sahn-toh chee-kee-tol
5. E-le-gua, ca-ba-llo ne-gro

h-leh-owah_ kah-bah-dvoh neh-ar
eh-leh gwan, Kah-bah-agon nen-gron

sjsolwelel A, ZHAte 7] o) WA CPACA Mol ek o

A ARG AT gt wEn gov 3o e 9717

A ®aA CDel #EHEUTGE AL i@ F 1% ofmels}, 29,

AR 59 9 weEol £E3lo] gou, IFvirk o S Wel H3F S

gt welEE EARGOM S dolE WA Aol FHIYT
Bcz)l

ﬂ/\]-7]' {,:?ﬂj /\] 6‘_]]—/@%0] %7]'/\]'i L:EH J":l]"% fl: 9}]\5%

31) CP Language Institute
32) Making MusicA=A]. “Movement Glossary”, p.J-12~17
33) Body percussion
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action words Words (verbs) that readily evoke mavement CW, CCW Movement directions clockwise and counterdlockwise effort actions The Twentieth Century movement the

Examples include freeze, flutter, melt, pop, crumple, swivel (see listings). van Laban’s terms referring to basic qualities of
creep, ripple, dart, explode cast off Dancers at head of bongways set, turn away from each The eight effort actions are: slash, press, thrust (|

E 2 2 g licde, wring, flick, f J, indi
allemande left In square or contra dances, comers aresp left mZQ;md lead their lines arcund the outside to the foot of glide, wring, flick, float and tap (dab). {See indivi

forearms, wrists, hands or elbows and walk around clockwise
back to place. They bend left elbows and pull away a bit.

elbow swing (or elbow turn) Two dancers link right
elbows and move in a circle.

allemande right is the same movement using right forearms, efc.

arch Two people raise one or two joined hands for others ta
duck under,

B /

ballroom A partner hold in which the man's right arm is arcund
the woman with his right hand firmly in the middle of her
back. energy One of the basic elements of dance, energy

bhackat ae hacliot hald Nanease inin hasds with casand aors “texture” or "color” of - Although var
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34) Making MusicA|=A. “Adolescent Voice”, p.J-18~28
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.
Adolescent Voice ——

Introduction

The care and training of the adolescent voice is of primary
importance. If proper vocal habits can be achieved in the
adolescent years, a lifetime of healthy singing will result.
These pages present practical information about the
changing voice and how the young voice can be developed
during maturation.

Male Voice Classification and Part
Assignments

Certain devek | stages of male voices can
be identified during puberty. bul several criteria must be
taken into account. Range (not including falsetto) is the
single most potent indicator of voice development. Other
important criteria are tessitura (most comfortable singing
area of the range), volce quality (amount of natural breathi-
ness and constriction; resonance characteristics), register
development (modal, falsetto, whistle registers: also lift
point: where the falsetto register begins”), and average
speaking veice pitch.

Voice classification involves applying these criteria in assign-
ing voice parts to different developmental stages. This

* Lower limits of ranges move down generally by plateaus  Their voices will be lighter and less mature

of thirds,

+ There tends to be more stability and less individual varia-
tion in the lower range limits throughout the different
stages.

The remaining voices will sound very strong in the key of
B, or A singing in the following range:

In the upper pitch limits, there are great variations feven
in individuals) throughout Midvaice 1, Il and I1A; but

stabilization takes place in the New Baritone stage These are Midvoice I's and IIA's. The keys that work best

for these stages are C, B, and B),. Low voices will double
the pitches one octave below.

The stages represent transitions that may last a few
weeks, a few months, or—in some cases—a year or

longer. Group lighter voices together (Unchanged and Midvoice I)

and place in a section where they can sing an upper part

The sequence of changes may also be thought of in the casily. The following diagram shows one way 1o seat

following way students in a mixed choir arrangement.
Early Middle Climax New Development
Midvoice | Midvoice Il Midvoice A New Baritone unchinged | Midvolce
xg:‘:ﬂmm“ﬁ Midvolce | | Midvolee g mf::?,,:"’ﬂe
""rn?,:"w

Group voice-testing procedures have been developed to
help the teacher identify the various stages of change. (See
Group Testing Procedures, p. J-20.)

9 558 AFFES G wgs] oo we g2 dFs
P w2 sy 23>
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it
b

Composite Vocal
Song Title Midvoice 1
All for One, p. E-8 alto at coda

Ranges
Midvoice Il

alto at coda
option: *lines 3-5

Midvoice IIA New Baritone Settling

Baritone

*verse; "refrain | *; *alto at coda | same as N.B.

except low C;

alto at coda
Alleluia, Amen, p. A-12 transpose to A OR *first & last measures | same as Il . .
America, p. I-2 transposce o B transpose to B or C OR *as is same as Il *transpose to B same as N.B.
or or
America, the Beautiful, p. 1-4 omit high Cs *omit low Cs, Ds, Es *omit low Cs . .
and Ds
Flip, Flop and Fly, p. I-32 . .
Friends Today, p. D-12 either pt alto alto *either pt *either pt
God Bless the Child, p. B-27 omit high Ds *m3-4, 11-17, 21-22 same as Il . .
Goin' Down the Road Feelin® Bad, *lines 1 & 4 same as [l . .
p. F-13
Hambone, p. D-3 *omit low Ds . . -
option: at pitch if comfortable
He's Got the Whole World in His alto top pt same as [l *alto *alto
Hands, p. I-36
I Love Peanuts, p. E-20 *ml11-12 same as [I . .
I'm a Believer, p. G-33 ptl, ptl lower pitches same as [l pt2, *m1-7, |same as N.B.
omit solo p5 option: pt2 16-37, 46-56,
76-87, 90-104
Key: * = melody or part to be sung one octave lower + = sing only this section P = page
*s = melody or part to be sung two octaves lower m = measure number pt = part
[©) H = o S - -
e @RE DAL wAbe] FAe A% A 2P A Aol
® Z219¢ 9FFE ATV
- o B -
chaztel 49 ol gotuAET AFdssiE Fdrd g4I A7
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35) Making MusicA|=4]. “Research Validates the Program”, p.J-28~29
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36) Making MusicA|=A. “Quality Recordings in the Classroom”, p.J-30~32
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37) Making MusicA|=A. “Classroom Management”, p.J-33~35
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38) Making MusicA=A. “Meeting Individual Needs”, p.J-36~37
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Graphic organizers are overt strategies that can help make
students’ thinking visible and concrete by oraganizing
information visually. They employ various levels of thinking
skills and effectively advance vocabulary and concept development.

The main objective of teaching for thinking is to help chil-
dren understand how they know what they know. Critical
thinking can be taught, practiced, learned, and assessed.
There is much to think about in music, and teaching for
thinking should be an integral part of the music program.

Teaching for thinking can happen simply and in a few min-
utes through medeling the thinking process. Think aloud
about the content of a lesson or problem and how you
would solve it. For example, “I'm not sure which of these
instruments | want to use for the accompaniment. Let me
think about their sounds as | try them out to see how each
would fit the style of the song,” Structure brief, but frequent
oppaortunities for students to practice thinking and to talk
about their decisions with partners or in small groups.

Before students can think creatively and critically, however,
they must have a solid knowledge base of meaningful con-
cepts and ideas and a basic understanding of their connec-
tions and relationships. As you work with the strategies list-
ed below, carefully choose activity material, concepts, and
ideas that students have thoroughly learned. Remember
that thinking critically can invalve active music making as
well as verbal activities.

GRAPHIC ORGANIZERS

4 wdel AgEE e 44 A4A

39) Making MusicA|=A. “Teaching for Thinking”,

STORY MAP

Story maps are simple vertical flow charts that identify the
main story elements. They are usually a post-reading or
post-listening activity, but can also be used as a formula for
creating a story. They can also be used with ballads, such
as “Don Gato,” and program music, such as Peter and

the Walf.

Key Elements of Story Maps

WHEN (time)
WHERE (place)
WHO (characters)

WHAT (the dilemma that the main
characters try to solve)

HOW (the series of steps taken
to solve the problem)

ENDING (the resolution of the story’s
problem and new understandings
created by it)

ARE9] o] 7HA] olE HoFH

p.J-38~39
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42) Making MusicA%=A]. “Character Education in Our Music Classroom”, p.J-40~41
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43) Making MusicA=4]. “Assessment Strategies”, p.J-42~43
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At every grade level of Mawng Music, evaluation
criteria {referred to as assessments throughout the
program) are provided within lessons and at the
ends of units. Assessments incorporated into each
lesson affect perceptions of students, teachers,
administrators, and all who care about what is
accomplished by studying music, and they serve to
provide essential information about what students
achieve from taking a music course based on
Maring Music.

Because individual teachers seldom have the time
or resources to develop truly comprehensive
assessments, and because effective assessments
must include a rich diversity of methods and
strategies that encourage all students to be
successful, the authors and editors of Maxing
Music have incorporated the following types of

W) =4 AJF Fa=TH

Evaluation Criteria and Procedures Built Into Maxine Music

descriptions of things they have learned to do
well, are continuing to work on, are planning to
do, or would like to learn. Seli-assessments may
be reflections, checklists, journal writing, interest
inventories, attibudinal surveys, or descriptions
of students’ feelings and values,

Interviews

Teachers formally or informally talk with stu-
dents individually or in groups in order to better
understand students’ thinking processes and
attitucles. Interviews may be conferences or
discussions that demonstrate processing,
problem solving, eritical thinking, and so en.

Music Journals/journal
Writing

Minmerhinitios ars recadded foe ehidonte toowrlte

T/ AVIES THLE BEE 5944 WEES AEstele] a4 sd
We vR, 22 499 29 WA g0 Aoz FAHA.
<3} 10> <Making Music> A=A {5 T ‘=4 A8y Fa=
F Al W&
O =7t S7|E | 2 2 W& w7t w&T|EHe] AABAE B2 Y
o] #AA Ellom 7 AH7E sdeles W&o ZFE R
@ shdd geobd | 7 SR B9, s, 34, hE, 24, she 5 a4
{8 AFAEE & AANES 271
44) Y59 ola- A E ThEdhs F/PHORA I F a2 FA U8S Fold AxE

45) Planning and Reference Tools
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comeumones ot Making Music oo

to the National Standards for Music Education

P Students perform on at least one
Instrumenit! accurately and indepen:
dently. alone and in small and large
ensembles, with good posture, good
playing position, and good breath,

“Because music is a basic expression of Inmman culture, every student should have access 1o a balanced, Performing on bow, or stick control 121.1-22, I

Instruments, alone 148, 1-49, I
comprehensive, and sequential program of study in music.” This goal, as expressed by the authors of the and with others, & - -
MNational Standards for Arts Eduscation, is the driving force behind Maeic Music and the correlation chart varied repertoire | €0 Studenits perform with expression A20, B4, B
below. The chart. and the comespanding on-page National Standards references in this Teacher’s Edition of music and technical securacy on at least one | F-31. F-33,
{shown with the icon @), will provide vahuable assistance in tracking your students’ progress and making string, wind, pereussion, or elassroom
this goal a reality. instrument a repertolre of instrumen-

* tal literature with a kevel of difficulty
of 2, onascale of 110 6

Organization P Students pesform music representing | B-30, B-33,
The National Standards have been developed and organized according 1o two specific grade-level clusters diverse genres and cultures, with F-25, K11, |

expression appropriate for the work

Grades K4 and Grades 5-8. Within each chister, students may work lowards a degree of competency in
being perlormed

the shills deseribed in any of the Standards. Full competency, however, s not expected until students have

exited the last grade of each chster, The process of meeting each Standard, then, is a cumulative one in @ Sudents play by car smple melodies | B35, B-38
which some Standards may not be fully applicable until the last grade of the cluster. on & melodic instrument and simple H-28. H-29,
accompaniments on a harmonic
The page references in the chart below reflect this understs mdmg The rmusical activities prosented in the instrument
earlier grades of MaxesG Music engage students in devel priate learning which & Students who participate in an insiru- D501, 4
are designed 10 prepare students to achieve specific Standards by ll‘u. and of Grades 4 and & mental ensemble or class perform -53
with expression and technical accu-
racy a varied reperioire of instrumen-
tal literature with a level of difficulty
Content Standard A Standard Teacher's Edition Page of 3, on a scale of 1 1o 6, including
I some solos performed from memeny
-c’ Seudents sing acourately and with A-15,D-13, E-23, H25, 15
F good breath control thr t th
1 shreging m.m; alone ﬂm:.,mllw s | €3 Students n..pmm simple harmonte | E-29, 133, |
and large ensembles &) ae
Singing, alone and | <> Students <i ion and A13 B9, B25 CAl, F30, 14, 167 171 D) < Stwdents improvise melodic embel B-15.C-6. ¢
with others, a varied 1 i 173 lishments and simple thythmic and
culty Improuising melodic variations on given pentaton

MENCOOI A AN =7b ag71&% 4475 a4 yee +252
WA +EH g F 4 AR Ee Aget REe solAz uA

Selch. wahA BFel & s o] sua mEREY Ze JER 7

46) Making MusicA=A]. “Correlation of Silver Burdett Making Music to the National Standards

for Music Education”, p.J-44~47
47) MENC : The National Association for Music Education, 2242} g 2|3
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<29 27> <Making Music> ‘shdd o4 Q4
Expression
Dynmnics Dynamics and dynamic markings Dynamics and dynamic markings Dynamics and dynamic markings
including crescendo'decrescendo, including crescenda/decrescendo, including crescenda/decrescendo,
subito, p, f', mezzo (mp, mf), subito, p, f, mezzo (mp, mf), subito, p, f. mezzo (mp, mf),
e, ST , op. fT pe. T )
Balancing dynamics Balancing dynamics Balancing dynamics
Changes in dynamics Changes in dynamics Changes in dynamics
Appropriateness of dynamic choices | Appropriateness of dynamic choices | Appropriateness of dynamic choices
Dynamics as an expressive choice Dynamics as an expressive choice Dynamics as an expressive choice
Tempo Tempos and tempo markings Tempos and tempo markings Tempos and tempo markings
including rubato, fermata /> including rubato, fermata = including rubato, fermata 7~
Changes in tempo Changes in tempo Changes in tempo
Appropriateness of tempo choices Appropriateness of tempo choices Appropriateness of tempo choices
Tempo as an expressive choice Tempe as an expressive choice Tempo as an expressive choice
Articulation Articulations and articulation lations and articulati Articulations and articulation
markings including legato/ markings including legato/ markings including legata’
staccato, accents, pizzicatedarco, staccato, accents, pizzicato/arco, staccato, accents, pizzicato/arco,
various slurs, marcato various slurs, marcato various slurs, marcato
Vocal/instrumental methods Vocal/instrumental methods Vocal/instrumental methods
Articulation as an expressive choice | Articulation as an expressive choice | Articulation as an expressive choice
Mood Variety of moods Variety of moods Variety of moods
Rhythm
Beat | Backbeat Backbeat Backbeat
| Anacrusis Anacrusis Anacrusis
5 o0 2
® gdd s9F 719
1} 3l Al =5 s} 7 oF R xR . A B M. S
Zboehdd e QAsor & U, vl A AARR, AR,
= T8 = a4 =3 =) =0 23X 5
s ow 1 5 A7IWEd Ve AR 24AE5S 3%dNH 8shd kA

48) Making MusicA|=A. “Elements Scope and Sequence”, p.J-48~55
49) Making MusicA|=A. “Skills Scope and Sequence”, p.J-56~67
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3+ 5 YRS G
H - Average vocal ra G3=G5; Average vocal range G3-G5; Awerage vocal . G3-G5;
s'“gl ng U;&;&i::rm D:L; e i :ﬁslé;rm -] l:l'wngn'g volces g;—sf;:ru C4-D5; changed volces
rstand a pt vocal range 3
Vocal Dmlopment to accommedate changing voices | Understand and adapt vocal range Understand and adapt vocal range
Perform warmeup exercises and sing 1o accommodate changing voices to secommodate changing and
rii-re-clor and do-re-mi-fo-so Perform warm-up exercises and sing volces
vocalises i varied do-re-mi and so-do vocalises in Perform warm-up exercises and sing
Practice blending chest and head various do-re-mi and so-mi-do vocalises in
voice throughout the vocal range Practice blending chest and head various keys
Refine deep breathing skills, bmalh volce throughout the vocal range | Practice blending chest and head
controd, and staggered breathing Refine deep breathing skille, breath voice throwghout the vocal range
mhmws for long notes or control, and singing on the breath | Refine deep breathing skills, breath
for correct phrasing controd, and singing on the breath
Rehnrz good sitting and standing Review and refine correct posture comect phrasing
postures. for singing far singing Review and refine correct posture
Build confidence in solo singing Build confidence in solo singing and or singing
Sing with sensitivity to blend in a individual part-singi Build confidence in solo singing.
choral ensemble, responding to Sing with sensitivity to blend in a | inddividual part-singing, and
cues from a conductor I:?lo«d ensemble, responding to singing in small ensembles.
Practice good vocal health cues from a conductor Sing with sensitivity to blend in a
Shhxgha;‘)d practice good vocal d)on}lensmi::& r\z!sponding tor
Cuas ITom & O ucior
| Study and practice good vocal health
Int Develop aural perception and inner | Develop aural perception and inner | Develap aural perception and inner
onation hearing skills . Thearing shills hearing skills
rlorm vocalises to improve Pcrlmm “vocalises to improve Perform vocalises to improve
resonance and placement resonance and placement resonance and placement
Sing with correct intonation Sing with correct intonation | Sing with corect intonation
Recognize change of mode Sing dorian and harmonic minor | Sing donan and harmaonic mincs
Sing dortan and mixolydian modes scale patterns scale patterns
and harmenic mlinnr scales Mentify and sing intervals in major Identify and sing intervals in major
Identify natural and harmenic minor minor scabes ancl minor scalis
scales Mdentify and sing accidentals in Kentify and sing accidentals in
L ajor and minor modes major and minor modes
Expand Refine technicques I nearp ahng Refine techniques for incorporating
Expressica e e | ety [y oo
whi smgmg expressively at uargﬁng fh)ging expressively at vanving
@ Ay A A0
=] 3 2= o)== oF 5 % =2 x5 Eatel! 2
WARZE el ARE T g e Bk A AAE LK el THE
Z] )& HFH S 5 QF O = o] =23 kel Kol
Agg s "ete] AbgstrlE dfreta vk Aol wrEANS
5 T8 WX O QHE 2223 o “ =20 . LR
A #VNY EAAL GRE FERISH, EAF olE- g
2.t} & Z= E=2e} 1ol A.TIS = ¥
d-aAl, cAAClFe olErmye AdeA, RAEW, 28 R
L= =2 o]l - H o) S 3 [e] Q) 2= ey
AT & ol 7HA AlolE el Wilel whel avfsky ofwel oA 5T}

‘ErAlo]F O] o]E RS o= S Y ZE A oR AL ¢t
50) Making MusicA%=A]. “Pitch Syllable Systems”, p.J-68~69
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<9 29> <Making Music> ‘AW A 5 &3 A9 cAA &

Solfeggio or solfa

There are two types of solfége systems. Both systems use the following syllables and their
chromatic alterations.

e 1 T
7 Y 1 H
1
o o ' o
| ] 1 I 1 1 I | [ 1
| ] | ] 1 ] I 1 I I
| I 1 I 1 | I | I 1
do dire rimi fa fiso sila li ti do do' ti tela leso sefa mi mere rado
Moveable Major Scale - Numbers Moveable Harmonic Minor Scale — Numbers
4] N
)’ A H ) 4 H
1 = [e) © == il frs T F—r 83 o
= L% ) — 1] NS4 b oy L8 ] 11
:j - h3d i v o O
1 2 3 4 5 6 7 1 1 2 3 4 5 6 7 1
or 6 7 1 3 4 5 6

g52 "Wyl 99 S7FE AW, Zuoolwh2] (Kodaly -based), i1+

2
2 (Gordon) L3 a1 3& 492 (Breath Impulse) 5 ¥H2 E{F3to] AWsta

=

.
vk 74 gEe Aol WE B F ue At 4 w2 gosar

51) Making MusicA%=A]. “Rhythm Syllable Systems”, p.J-70~71
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Al A

Traditional Kodaly-based Gordon Compound Meter
This mambers-based method mln{or;e: i Miméy_\m these slla- Gardon's syllables im;les&;nd 10;0-
meter by starting each measure with 1 liles, they were developed by Emil Chewt mole sudiation, of the sbility to hear a J 1
Each beat is bered and subdi in th century France. Rather musical sound when keoking 2t notation.
of the beat are represented by the wse of than using numbers, each beat is repre Like the Kodih-based syllables, the use T 1-&-a OR 1ladee
syllables & and e. A variation of this sys- | sented by ta, Subdivision of the beat is of du, da, and de are easily singable. e
tem wses 1a, te, la, and Jee. The most ‘based on 1 and each rhythmic pattern is
widely used system in instrumental muskc assigned a distinct syllable. This method ddddid 1e-&-ade-a OR 1alatadecta
programs, this method is less singable lends tself to singing and,/or playing pat
mu Incorporates multi-syllable ::I:um having to distort mdodies '-_'i l-e-8-8 OR 1-tadadec
Simple 37 I OR Hatadee
Meter
— —_
J 1 » du an lef OR 1 takee
JJ 1-& OR 1-e et duda
T le-f-a OR ltateta thrti-ri OR tideati-ka du-ta-de-ta Breath impulse
A variation of the traditional method, the breath impulse
e 24 1-&-2 OR l-te-ta thtiri OR titika du-de-ta each beat in a measure. When performing longer duraticl
extended (Wheun, Tieo-oo, and so on) with pulses of air
f—— = : rinthmic pulse. The pulses vary 1o achieve the correct o
. le& OR Mate tiridi OR tikati duda-de noles; Wh-uh-un for compound meter). Supporters of t
rhwthmic promotes good breath control, and
33 1-¢-a OR Ltada tiriti OR tideati dutata opment. This method is more widely used by instrument]
to singing melodies expressively.
A9
® A
3 g o2od g3 dol5S duulgo 7, =S S 4
JT_J’]'}\:IOTI}\:I - = _,_,_33‘, pul = = E“ﬂlx_—-i Xé‘ , RN= R= T
JEE 59 A o 29 Ho]x = S = gnE &9t
UE= ¥l L IpA of 5% dHolA F& s F UEF 3

a cappella A style of singing without accompaniment.
p. B-17

accents (= ) Music notation that indicates a note should be
sung or played with more emphasis than other notes.
p. H-2

acoustic Term for an instrurent that is not electronicalky
amplified; for example, an acoustic guitar, p. F-8

alternative Music that exemplifies an unconventional
approach to a traditional genre or style. p. B-3

amplitude The amount of movement that occurs in a
vibration. In sound, this movement is related to volume.
p- E-31

anacrusis One or more notes that occur before the first
bar line of a phrase {upbeat). p. H-12

aria A song for solo voice and accompaniment, which

S L~ s

i At L el

R

52) Making MusicA%=A]. “Glossary”, pJ-72~77

- 72

brava What audience members shout in praise of a female
singer. For men they shout “brave” [Bran-voh), and for a
group, “bravi” [erar-vee]. p. C-30

bridge A transition passage leading from one section to
another, p. E-23

C

C major scale An arrangement of eight tones, starting
with C, according to the following pattern of steps or
intervals: whole, whole, half, whole, whole, whole, half.
p. H-22

cantata Music for singers, solo instruments, and a small
orchestra, often based on biblical text, composed for a
church service. p. C-9

cast The entire group of performers in an opera or other
type of show. p. C-28

chamber music Music written for a small qroup. often
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54) Making MusicA%=A]. “Pitch and Rhythm Index”, p.J-78~81

53) Indexes
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|
The Pitch and Rhythm Index provides a listing of songs for teaching specific do
pitches and rhythims, Specific measure numbers are indicated in parentheses do remi 30 fa do' :
when the rhythms or pitches apply to only a portion of a song. The letter g:‘l::: :::‘I :;"
indicates that the anacrusis to the measure is included 7 A
o i sode
The Pitch Index is organized by the teaching sequence used in Maxinc Music, Star Spanghed Ban
Pitch categories are listed in the order in which they are presented in the series. 30 I dof
Al for One fm. 13
The Rhythen Index s also organized by the teaching sequence used in Marmc PR
Music, The songs or portions of songs that are listed contain only rhythms that Clelino Bnda fmi. 1
have been taught up to that point in the sequence. Refrain m. 34—
Crvar My Husad (Meloch (el del, . G9 ey, dos re mi 30 fa fa
Pitch Shewtnin’ Beead (e, 9=100, p, 27 Laet's Gt thee Rwthuns ol thee Band o 1 ol
so-mi St sl i Paat | . 34, 7-80 p. G-13 im. 3-12, p. E29 Elesgaa fen. 5113,
mil 50 do re mi so lar, e it F'm o Peliemonr @%ar
Giod Bloss the Child im. a7-8. 25-26), Liiths: Darbin’ (m. 1-8, 34-38), p F-30 Hambore fm. 1-21, p. D3 3-45, g G-I
p B27 an of Constant Scarow (ebody, m. -4},
p F28 i |
fer My Moeme's Acvers the Blue Ridge 30, ha, do v USA. Im
mi 30 la Mountairs fm. 3-4, 11-12, p. F6 Flip, Flep and Py . 1-3), . 132 This Land ks Your
Elegua im. 1-8, 11-12), p. D8 e Gl Bles the Chid (m. a7, 27), p. B27 p. 1466
Goin' Down the Road Feeler' Bad im. 1-4).  Ja-Da Pari L m. 1-30, p. G-20 Shonnin” Bread i 1-8), p. F-27 do e ml fa 3o
; E"FGU i A i Sisl ol (Pant 1. m. 1-8), p. G-13 10 k. da re All for One (m. {4
da-Da Pan |, en. 1 s Gl  Baar Dance fen. &5, 5. Frlends Today [
Litie Phacheim S.111 » F-30 Re 30 A S Dwcr e &80 o F 10 : i)
3 KeX L= =lX= 3195 5 3L F o ol zl = 3T oy e
g o] &t =& WAstL & T fx%= AT wAL}
E KN [e) 32 O - o] = 2~ 0o = = PN
54 299 58 = A AHRE 5 du dE &9, 2AE = A
S =90 93 2= a1 (O (@) =
A ES A3 dFFen ve & g2 g & oz A =Y E
=zl O o 1 2=~ ©° T 5 p=N¥e} (@) & =
S o FE&8HA AHEE 5 vk E=3E g5 Ae wAE Sl
) = o =} 2l Ko = 2= S o
J 7Y FAES NMETES B duAvdgn @ u Fo BEHoz Ag
2~ °
Qe T /\}]\ E]’
= B =
Q@ FAE EF4UA
S o}o S = O I3 s 2= o] ‘7Z}=
Fotel 7|2 e, o, &% 5 A o e A=A o W& g5
L= =] = 5 o =
(Footnotes)' FZ ol A thFolxl 34 WE&es tE A=A W& 7+
- = -
DA BAE R e Aot

55) Making MusicA| =4, “Classified Index”, p.J-82~101
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o
Ten Little Ostinato Pieces 162 DANCE Something Told the Wild Music Critic A-32
A That’s the Way It Is B-23 Abbots Bromley Horn Goese G-38 Music promotion A-26
This Land Is Your Land 168 Dance C-24 Symphony Na, 5 tn € Music recording media A-18 "
ACROSS THE CURRICULUM. il Tempered Clavter, The, Cheki, morena 1116 Miner, Op. 67, Nampaya omeme D10~ CAREERS. See also Music
See Curriculum, Across “Be.Hop Bach: Prelude Over My Head G-8 Movern C16 Pay Me My Money Down Makers: Recorded
the. No. 2° C-11 Surfin’ ULS.A. F-32 Waitin® for o Train B-24 146 Lessons: Recorded
AMERICAN FOLK. See Folk, Wings C-45 Heaurn Epucation PuvsicaL Ebucanon Saltarello detto Trivella C-6 Interviews; Spotlight On
Traditional, and Yellow Rese of Texas, The 1700 Allehia, Amen A-12 Dexmbiek or Hane Drum Shepherd's Hey Samplar AnmisTS/ILLUSTRATORS
Regional: United States.  ARRANGING. See also Skills :‘-'ﬂ'P a ‘-'CI!" If fe;-lzr-f B34 . t& : o '*Ul 5z s E) - Cnﬁg‘:ﬂ;‘:&i G10
& ! Reinforcement. can on Me E-22 i ap Ensemble 4
ANALYZING. See also Skills \!uck\: ({Tuk;ﬂ serible D-17 Yeu Were an My Mind G-22 Let's Get the Rhythm of the ‘:I.ar &-mnq]ed Banner, The Nikolaks, Alwin C-27
Reinforcement He's Got the Wiole World in Your changing voice G-6 Band E- CHOREOGRAPHERS/DANCERS
America, the Beautiful 14 LANCUAGE ARTS Surfin” USA. F-32 ‘:hlh. M\L]ul (Silent Nighi) Ailey, Alvin C-27
Cafe Europa B-43 i America 12 This Land is Your Land F-24 Graham, Martha  C-27
r(.u..;f.;}}- ulr-fdmr;z\{;;..,n.m.« ok ey P Cofe Europa B42 READING q—.uuqlm Sweet Chariot Tandor, Paul C-27
_ and Affection B-23 iCan't Live Without Your) America, the Beautiful 1-4 C-a0 CoLLecTors
Cantata No. 140 {us performed ART REPRODUCTIONS. See Lowe and Affection B22  Carry On Wayward Son Te dejo Madrid B-30 Karpeles, Maud C-35
by The Swingle Singers), Related Arts. Coprice No. 1 in E Major B 18 h.' . The B-10 Danceis
q%chur_ux{. ruft umdnfne ASSESSMENT c Elegua D6 s C-38 Dusican, Isadora €27
Sikia. Morsiment Chechpoint A-11 Carnaval Calypso Ensemble  Goin” Down the Road Feelin ‘“ 'l""- Rose of Texas, The ETHNOMUSICOLOGISTS
E < Checkpoint A-25 D-20 Bad F12 Kodély, 2okin
Chapel of Love G527 Checkpoint B-11 Do Wah Diddy Diddy F-20 Pannmam tombé D-18 T:crwmor—r_ ] Ehnomustcologisy C-34
bt e S Checkpoint B-21 Ev'rybody Loves Saturday Songs from Letters, “So Bucket OTaika Ensemble INSTRUMENT MAKERS
Chorale Prelude for Organ, Chechpoint B33 Like Your Father® C-20 D16 Blue Man Group D-5
WM Bdw, - Wischil oilf,. Checkpoint C-13 Every Moming B-8 ReLaTen ATs Fire Brigade Water the LyRicisTs
me” C9 Checkpoint C-31 Fingerprints B-42 Believer A2 Rood D22 Field, Rachel (lyricist) G40
Piri i Pl bt Pl Checkpaint D-15 Flip, Flop and Fly 1-32 Goxd Bless the Child B-26 Flip. Flop and Ry |- Music CrRmics
e f‘f""”' . ;‘""“;"‘“-‘ Chechpoint E-15 Jelly Roll, The B-36 Let's Face the Music B-14 Sol a Midgetie, Anne A-33
e Dbl S Chechpoint E-27 Midnight Special, The F-22  Seinek Like Your F Sandow. Grea A-Z3

'#HHd W I (Across the Curriculum)’, A8 t}#] 7] (Skills Reinforcement)’,

B3} A A2 (Cultural Connection)’, "2~ E 2} o] E(Spotlight On)’, ‘TLA}ol A]
wALE (Teacher to Teacher), 'l 4 x5 (Character Education) &3 314
o] BF dupuleom FAE AeHo] oy 59 Adddt Fo] A
TE ZFE F AEF S dE EW A R1AuSE AdE £
WEs o & o o] ERAMIAS T3 F ddS TS 5 U
Tk 74 A A 5Edg 5o A &S EiolA 2FS o AMEE F
UTh AE 5o WAL FEAe #HEE &S A=Al FHoH
gk ol 'Movement’ £ ‘Moving’S AW 7 Fd A9 A&
HolA & A = Ut
@ ZALY HIH} FHS
HoadAeo] AR "I AR, A4S To ARE S e JiSloly

S 5 EAHE ®7ISHAH

56) Making MusicA=A]. “Acknowledgments and Credits”, p.J-102~105
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Design and Electronic Production: KirchoflWohlberg, Inc. Putland/Retna, Ltd.; B44 (TC) Globe Photos, Inc.; B45 [BL) ©Bettmann/ {A] TAB 1 ©Gary Conner/PhotoEdit
Listening Maps: Medialynx Design Group Corbis; B45 [TL) AP/Wide World Fhotos; B45 (CL) ©Karen Mason Blair/ {B) TAB 2 ©Lindsay Hebberd/Corhis
Photo Rescarch: Kirchofi"Wohlberg, Inc. Corbis; C1 (BC) The Art Archive/Musee du Lowvre Paris/Dagli Orti/Kobal (C) TAB 3 ©Tom Raymond/Getty Images
PICTURE RESEARCH Collection; C1 (TR) ©Dorling Kindersley: €1 (B) Roger Berg/Canadian Brass; (D} TAB 4 ©Bob Erist/Corbis

C} [Bkgd) Gelfand- Piper Photography/Eastman School of Music; C2 [BCL)

Every effort has been made to secure permission and provide appropriate Bingen, Art Libr: ILLUSTRATIONS
credit for photographic material. The publisher deeply regrets any omission International Ltd.; C3 (BL) The Art Archive/Beethoves House Bonn/Daj ¥ A8 Tony Nuceio; A9 Tormy Nuccio; A10 Tony
. il =S - L] ve/Be gli s i
T e e ot Seo,  OriyKabal Colleeion: U3 (BC) The Art ArchiveMuseo teatrale alla Scala )2 70 Ko B ony ueres 106 Jod
gk ed, ograp property of Scot Milan/Dagli Ort (AVKobal Collectior: C3 (TC) Cheltenham Art Gallery & y Hucsio; A24 Toay Huc: Toe
Foresman, a division of Pearson Education. Photo locaters denoted as follows: M M Y Art Lib = Ltd: €3 B2 Tony Nuccio; B4 Tony Nuccio; B9 Tony K|

- nseums, z. : .
Top (T), Center (C), Botiom (B, Left (L), Right (R), Background (Blegd) (BR) Ronald McDowell, amsL.’AJabama Music Hall of Fame/www.alamhof.rg: 3?;‘;‘5‘ I‘ﬁ:'”' 5]&1"1'?' K,”:.f'“' Bzggir
Al {BL) ©Anthony Pidgeon/Retna, Ltd.; Al (BR) Rich Schultz/AP/Wide World 3 (TR) Danny Moloshok/AF/Wide World Photos; €3 Gesellschaft der oM ?ail T Oreior B30 o Thocas B
Photos: Al (Bkgd) Andy Crawford/@Dorling Kindersley: Al (CL) Sonia Musikireunde in Wien; C4 (Bkgd) ©Frich Lessing/Art Resource, NY; €4 (BC) 17 ey sl ";‘}‘ i
Moskowitz/Globe Photos, Inc.; Al (TC) MTV Networks; A2 (Blyd) W Bingen, /Bridgeman Art Libeary 1% 1o Molntael; F4 Jon Melntoch: £4 Jon B
Lee. A3 (Bkgd) ODcriag Knderseys A (BC) Lionel APAWide  Intemational Ltd.; CS (BR) Harry H. Buckwalter/Courtesy: Colorado Eistorical 1 Jor Heiriosh f6 Jon Mlatosh; F7 Jon
World Photos; Ad (BL) © dg , Ltd.; AS (BR) Society; C6 (BL) The Art Archive/Musee du Louvre Paris/Dagli OrtifKobal # .
Kim/Corbis; A6 [TR) Courtesy, PG M\-sw Inc.; A6 [Blgd) Courtesy, PG Music, Collection; C7 (BCL) Prado, Madrid, Spain/Bridgeman Art Library Credits and app ion are due
Inc.; AT [BC) Courtesy, PG Music, Inc.; A10 (BR) ©5CANPIX code 20520/ International Ltd.; C7 (BCL) Getty Images; C8 [BL) ©Victoria & Albert the following:
Retna, Ltd.; All (Bkgd) ©Jon Feingersh/Corbis; ALZ (ER) ©Robert Walker/  Museum, London/Art Resource, NY: C8 {CL) ©Darling Kindersley; C8 (CL) A-6: “Think Positive” by James McBride. Gy
New York Times Co./Archive Photos/Getty Images; A13 (BR) Maurice Dave King/DDorling Kindersley; C8 (TL) ©Victoria & Albert Museum, Permission. A-15, A-25: *I'm on My Way™ ©
Seymeur/Courtesy, Ron Seymour, Inc; Al4 (CC] Courtesy, Todd Tillemans; London/Art Resource, NY: €10 (B) the swingle singers; C11 (B) Roger Berg/  A-25: "Cheki Morena” (Shake It ') as remen|
Al (BR) Getty Images; A18 (BR) ©Don Mason/Corbis: A18 (BC) Dave King/  Canadian Brass: C11 (TR} ©Reuters NewMedia Inc./Corbis; €12 (CR) Roots and Branches: A Legacy of Multiculhura|
g”z S SR Bersiinitoia/Coais; 113 m”ﬁ%ﬁ:‘ ©orling Kindersley; €13 (CR) Sheila Rock: €13 [TCR) Philip Dowell Sheban Camgbel. Ellen MeCullongh Brab
nders ongue ALl T it 1 ¢ i i 3 Pears
ot P10 IBLY Gatiy Tmamne. 820 (Blcerl And Dhsling w ) e ke AR by eriaisieu: Suglioh vission b -
3L o
@ #FEF AA5D
2= A= O :7_]_ 3L &L E S 3 O oilﬂ
“’]'}‘101] T%% Zjo]-“lEE ‘X_]l—“l7%,‘—l_l%7‘—|%§l—‘—l -7, JET"

Listening Selections by Composer Crosby/Stills/Nash/Young: Carry On, p. B-2 CD 2-1
Ackerman/Greenburg: If You Look fexcerpt), p. B-5 CD 2.3 Davis/Mitchell: You Are My Sunshine (excerptt, p. B-7 CD 2.7
Adams: China Gates, p. C-45 CD 8-6 de Freitas: Fire Brigade Water the Road (excerpt), p. D-22 CD 9-5
African American Spiritual: Ev'ry Time [ Feel the Spirit (excerpt), p. C-40 Debussy: La mer “Jeux de vagues” fexcerpt), p. C-39 CD 7-28

CcD 8-1 Debussy: Voiles (Sail) fexcerpt), p. C-39 CD 7-27
African American Spiritual: Study War No More fexcerpt), p. C-40 Dekker: Keep a Cool Head, p. B-34 CD 4-19

CD 8-2 Desmond: Take Five (excerpt), p. B-15 CD 2-23
Albéniz: Suite Espariola No. 3 “Sevilla” {excerpt), p. C-23 CD 7-4 Diamond: I'm a Believer, p. G-32 CD 12-22
Alemaiiy: Mambo UK (excerp), p. D-9 CD 8-24 Dispatch/Heimbold: Elias jexcerpt], p. B-21 CD 3-6
Amos: Sorta Fairytale, A, p. A-5 CD 1-7 Duke/Gershwin: | Can't Get Started (excerpt), p. B-26 CD 4-2
Anonsgl;’gs? ?Afre Psallite Cum Luya Alle. Praise with, luia (excerpt), . €5 Elfman: Overture/All That Jazz (from Chicage) lexcerptl, p. A-23 CD 1-16
Anonymons: Danza Dancel, p. C-7 CD 532 Felaris/Perren: | Will Survive (excerpt), p. B-10 CD 2-14
Arbeau: Danses Populaires Francalses “Branle Double, Brarle Simple” (excerpt),  F 0ster/Sager: Prayer; The fexcerpi), p. A-10 CD 1-8

p. C-25CD 7-7 Fricker: You Were on My Mind, p. G-25 CD 12-17

Bach: Brandenburg Concerto No. 2 *Allegro Assai,” M 3,p.C8 Frbedman. Szt e, p)sbin2 0L
'c;;ag.fn ekl T R Gay: Beggar’s Opera, The "Constant Billy,” p. C-24 CD 7-6

Bach: Cantata No. 140 “Wachet auf, ruft uns die Stimme,” Movement 4 {as perforfmed G@0Tge/Martin/Kibbee/Lowell: Rock 'n’ Roll Doctor (excerpi), p. B-38

57) Making MusicX%=A]. “Listening Index”, p.J-110~113
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SONG INDEX

A H One Family, p. G-17 €D 1211
All for One, p. E-8 CD 921 Hambone, p. D3 CD 81 et My besd p G20 15
for One, p, 3-2 ambone, p. ) 816
Oy, Hanuka (O, Chanukah] l4-4f|
Allehsia, Amen, p. A-12 CD 1-9 He's Got the Whole World in His Hands, W-Hanake (O Chandean), .
America, p. I-2 CD 13 p. 1:36 €D 1329 p
America, the Beaun!ul p. M4 CD 133 l Panamam tombé, p. D-18 ¢
Ay, Jalisco no te rajes! (Oh, Jaliscol), p. 16 i . Pay Me My Moncy D [46
CD 135 | Love Peanuts, p. E-20 CD 104
Proud, p. G-3 ¢
I'm a Believer, p. G-33 CD 1223
B I'm on My Way, p. A-15 CD 1-11 R
Bear Dance, p. I-10 CD 13 Ichi-gatsu tsuitachi (A New Year's Greeting), poct Around the Clock, p. B-18 CD 3.3

C p. 1-40 €D 1331 s
Certainly, Lord, p. [F113 CD 151 l Shake It! (Chekt, morena), p. IF16 €D 131
Chapel of Love, p. G-27 €D 1218 da-Da, p. G20 CD 12:13 Shortnin’ Bread, P F-27 CD 11-12

Cheki, morena (Shake It!), p. I-16 €D 1214 K Sisish p. G13 ¢
Cielito lindo (Spanish), p. I-220 CI Silent Night (Stille Nachl} p. 54 cD
Cielito lindo (English), p. 1-20 CD Kou ri Ie_ngay (The Strength of the Lion), Something Told the Wiki Geese, p. G 39
Con el vito (Spanish), p. G-15 €D 125 p.E2 CD 916 CD 12:25

LERTPON | SR TR Y 1E

58) Making MusicA|%=A. “Song Index”, p.J-114~115
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Abstact

Comparative Study on Teachers' Books Between Korea and USA

Lee, Boram

Major in Music Education
Graduate School of Education
Sungshin Women's University

Advisor @ Prof. Hyun, Kyung—shil

The purpose of this study is to find out directions for teachers'
books in Korea through comparing a book in USA to one in Korea. Both
<Making Music> in USA and <Geum—Sung> in Korea targeted
seventh grade. Both of them were analyzed outlines, units, authors,
overviews and supplements by this study. You can see the results
below.

Firstly, <Geum—Sung> in Korea was made by sixteen people
who were writers, editors, designers, in—charger of music notes,
illustrators and photographers. Two hundred and twenty six people
joined to publish the book <Making Music> in USA. Ninety eight were
the authors and a hundred and twenty eight were took part in recoding.
There were many informations of each authors such as interpretations,
listening maps and impressions in <Making Music>. That was devised
for convenient use for teachers. Many experts who participated in
writing reflected their various studies and experiences in the book so it

completed as a good qualified material.



Secondly, <Geum—Sung> had supplements of references,
photographs and images and <Making Music> had various indexes and
tables of twenty one categories which were helpful for classes. In
addition, in the reference of <Geum—Sung>, there were informations
about musics, note scores and which instruments to play and how to
play them. However, it was difficult to find out with some special key
words because they were placed in each sub—chapters not put together.
On the other hand, <Making Music> was easy to get informations and
useful for the class because the appendix was arranged in tables and
indexes.

Thirdly, there were sub—sections in <Geum—Sung> that we can
know about the chapters' goals, interpretations, assessments and
references. Also it had sections of 'English in Music Class' and
'Contents of the Chapter' in each chapters for ordering the informations
and had 'Music Story' parts at the end of every chapter to intend the
integrated learning. <Making Music> showed introductions and key
informations at the head of each chapters and put the opening,
developing and closing parts in every sub—chapter. Those were named
'Lesson at a Glance', 'Technology/Media Link', 'Footnotes' and 'Building
Skills Through Music'.

In making teachers' book, expansion of various specialists for
the vast informations should be offered and by learning from other
countries which have some systematic curriculum 1s necessary.
Additionally, by thorough close researches, it need to be presented
various and good resources that had enough descriptions and

instructions to publish well—planned materials.
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Carvers in Music

Careers in the Music

Hee WanTeD:
CAREERS IN Music

= Bk, b
feves-ga)

Careers in the Music Industry

Pecloerming and compasing are nat the only

eaneers in music. Many interesting jobs

require same knawledge of music. This
mociule features jobs in music technology,

conching, music therapy, sound engineer.

ing, orchestration, proemotion, and more.

Module Highlights

» Create a technia mix

« Experiment with witing an original
song

* Discuss music copyright isures

= Leam about vocal performers

= Practice being a vocal coach

= Leam about being a live sound
enginser

* Explore the history of music recording

* Explore the fife of an audie producer

* Follow the process of transciibing,
amanging, orchestrating, and ediling
2 compasition

= Gobehind the scenes in music
prometion

& Leisin how 1o mske a music video

+ Find out what it tokes to be a
sic critic

-
@ —— Innovative Teacher Support for This Module

+ Masie: Music DVD, Grade 7 coniains videa segments that
support lessons, inchuding signing and movernent

+ Masas Music with Movement and Dance provides more
apportunities for large group betiaties i music of physical
education classes,
Muane Music with Technology provides kesson plans for many
fechnology applications; nchades MIDH fks,

* A cantar! features recorded somgs and lessons from around the
Spenisi speaking workd; inchudes stratiegies for biingual classes

2 with S peaking

t0 Aska fuatires oo sonsgs and hessoris from Aslar
and Pacific rogion eulfurs

+ wtwsfsuccessnet.com prosides an onine kesson planer

to conveniently create lessan plans at school or at home. Inclices
rubrics for assessment, lesson modifications to movt e

af all shdents, performance musicals based o program
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Lesson Skills
] Career: Music 5kill: Creating SriLLs RENFORCENENT
Who Owns a Song? Copyrights Objective: Create contrasting meladies * Composing/Playing Compose a
PP, A-B through A-9 and discuss copyright issues simple melody and demonstrate
: National Standards vights of copyright holders
AT 5 : = & B B D Secondary Skills
i o — *Evaluating Evaluate intervals and
8 &‘g&{%‘%ﬁ e ( .) = rhyithms in contrasting melodies;
b = discuss songs in the public domain
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Music and =
Other Literature 8
(©) g
Cn:lluxt: History - l_\::nn Muﬂsk ::;ml:n Ay TEEEEED D
Activi 1 Discuss how © right laws have protected the rights of enica, ” p. |-
m.;.,m..u.,, e P e =Con el vite,” p. G-15 Performance/Observation
“The Yell IR Z of T = 170 Alter similar melodies to
Aceoss THE CUBBICULLM History Leam about Stephen Foster, R P rsobe Copyrght !
Amerkca’s first popular sorsgwiiter infringement =]
CoapacTer EDUCATION Integrity Discuss curent news stones of =)
people who have infringed on others” work E
Buopoess Se s TuoucH Miussd Social Studies Di m
copyright laws affect students >
=]
(4) =
TecHuoLocy,/ MEDIA Lins (2
Miusic Notation ;
Software Cha =
the rhyihms of a "
composition m
compare 1o the original
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22) Across the Curriculum

23) Stephen Foster
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26) Making MusicA =A4]. “Who Owns a Song?”. p.A-9



T} 28)

A WAdel 5& W Nz 2 Aot YA BEEDT. 429 D)
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40) Footnotes: Rubrics
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