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1) solra =9 7

stol B 2] =(hybrid)gt= &7} A&7 AAE A7 9k fell7F st
A deAd dA= FAT 2gfzoleh gErlojol A AL A ou] & ZropE
ol == aE]ioly ‘ewkd, FAIHLE olgte uE JHAH
gl 2= ozl fFFe, E49 & 7FA AL AT,
stolB gz o] AlA A oulEs ZolRW ‘ME AeA o] FolF i 4o
AowrgEolekar Hol i, By we duRE o|FE A, FIUHMAE
=0 2 FoR7ME Fxde S IEWE QA I T}
stolB g = goj= ¥ H 7l (Peter Keen)19ol o] 1980t S kol 1t
o]z gojol X"t wlo]lF A(Michael Earl)ell 93] AHeolHJ=d, 3lolrH
gk F ) o] 47t &3 AS wetH, T he AR uE AF,

4% watvl el dola Baht HE

’

ulll

17) s 9] (2008), stelB= AA, A& AfFYAlA 2, p. 11
18) Oxford English Dictionary, second Edition in 1989, Oxford University Press. p. 611.

19) Keen, Peter G. W., Sanford, Lindas., Williams, Ronald O. (2005), Let Go And Grow - How
to Profit And Thrive in Commodity Hell, New York: Pearson P T R, pp. 150-159.

20) molE A (Michael Earl) o5& ¢ o, (1995), AW7|EA e Adder, AL FE4F pp.
1-11.
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21) =94 (1992), COSMA 9312, A& AL3|Abd st A 2EoLE, p, 12

22) 5174 (2010), “@d] Al FAH ALl EAA ofmAo] #Fh A7, = A RRIEA|
Al 104, Al 13, pp. 108-109.

23) MAE (2009), “3holert ddisjded Yehd stolBe|= dA, Ad)
&, p. 33.
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24) Peter Galison (1997), Image and Logic: A Material Culture of Microphysics, Chicago:
University of Chicago Press, pp. 816-820.

25) Mark Douglas, Thom Hartle (2001), 7rading in the Zone: Master the market with
confidence, Discipline and a Winning Attitude, Prentice Hall, pp. 22-23.
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26) Peter Galison (1999), 7rading Zone: Coordinating Action and Belief, in Mario Biagiolied.,
Science Studies Reader, New York: Routledge, p. 137.

27) Penelope, H., op. cit., pp. 45-50.
28) ATIE (2005), “§4 £ vsto] W A LTI B4 A7, Fusa vk, At

=, p. L.
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oA Z=datrt. stelB Y= A A 9 A3 - Z31H EAS Ay R
A, WA 3ol gk dybA <l o] st Adewojof & Aol

W3te doldeo] FolA 7 dald R odols T shuolus0. AR
3 & ¥l (Samuel P. Huntington: 1927~2008, v=)2 “T3te, 3t AFg|o] 7}A],
AR, A, AR, ABA T A &Y FA T AAR, A AL ¢
gt F5, T, dEHes A8Vl silon, o =9 = de](Edward B.

-

Bo A, T, A4, E7E TRE B 24 09 259 55
29) dla £9Y(civil lego) : AZ Y& i 24ES Ko} A AAE WX A= v& Ashy
olg & 2] - £3} - HAAAA - ol - FUE Fulo] U A dhd| o YA Y& Azt

= N2 £ YH.

30) Jim McGuigan (2006), Modernity and Postmodern Culture. [ssues in cultural and Media
Studies, London: McGrawhill, p. 40.

31) Samuel P. Huntington (2001), Culture Matters: How Values Shape Human Progress, New
York: Basic Books, p. 11.

32) Edward Burnett, Tyler (1958), Primitive Culture, New York: Harper, p. 1. (2010), Primutive
Culture: Kesearches Into the Development of Mythology, Philosopy, Religion, Art, and
Custom, London: Cambridge Press, p. 1.
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o]79) welHoln o]l AE ojde] RE FHFoIs o4, ol
AFo A AR Fol AHe A Ang wgow EFA AnAAL
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i)
ol
=2
>,
k1
ins
)
=
oL
o
fr
>,
o N

o 2
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38) 4739, FA (2009), “shA A et Solnels dojriele] HE B4 A, B4R
sk, Al 179, Al 65, p. 22.

39) Ibid., p. 37.
40) A (2009), “Ho) vz} A -

4
£8°, Foluah vjshe, sk el

el

=)

Wyzel tg ol A7 A, B3}, Afelse] A
p. 46.

41) Jean Baudrillard (2005), Conspiracy of Art: Manifestos, Texts, Interviews, New York: MIT
Press. p. 88.

42) ol&Y (2002), “21417] A7) sjde) vigkd 547, Hrolai)
104.

43) o]¥q (1995), “@Adl AFe| A4 Al w3 A7, dIAFSEA, Al 114, A 15, &4
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 <21% 2> Elisabeth 1, 1966, <19 3> Singer 1965,
(& A http://www.gerhard-richter.com) (% #]http;//www.gerhard-richter.com)
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o g2sh wAd A 2e WAL wolk Aol mF WAL opgh:

753, pp. 35-36.
44) Richter, Gerhard. (2006), Gerhard Richer: Portaits, Distrbuted Art Pub Inc, p. 109.
45) S (2002), ddv<e T4, A& 97, p. 20.
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p. 47.
. p. 10.

3

ceo, Idea Group Pub., p. 45.
49) 1A &, frEls (2007), “Ad) ATl YERd tiAd

48) Gottschalk, Petter (2006), Cio And Corporate Stragic Management: Changing Role of Cio to
A, A8

46) A=Ak, op. cit.,
47) 1bid., 51.
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stolnels @7l Ao Fa8 tade 2047 AR A3 ool N =
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A A, FrlAE 2L AH - PHY A4S FTadUARE We A
ok WA A AL & 5 oAl Brho),
w54 gRde gEdse e g e, fEdee ust
g ol @ $¥ e # gy
Agolets w2 ¥AL & Ak 2=y

syl gz QPR Awke o}

_—

Ak vt A4tA A Z2x dA(Rolf Jensen: 1949) A A
‘Dream Society’ol| Al “AH3} Alt] 5o Z=dd As| &= 714, A GAHE], 7
Qo] dolHy Hr7F ofyel A olofr|E vl o g A E Aol

50) Trachtenber. J., op. cit., p. 29.
51) 9% (2006), dzdlEr) vE, AL A% 49 p. 9.
52) £4= op. cit., p. 71.

53) John Storey (2006), Cultural Theory And Popular Culture: A Reader, Univ of Georgia Press,
pp. 208-211.

54) ©]%4, op. cit., p. 26.
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itk el el vlal A%AA AT 8 & nae] AME Hako] (Mihalyi

Csikszentmihalyi, 1934~)x & “Fold2 dntd o=z o ok AAE
=33
1=

3l EAE wiel Holof & R ol e RECA dsta FET 5 9l
THE zhof sty Ao RN 204719 oA AdAGS AAE Eu
A UATED. FolAd T e dE =
AAAAHEE & 712 (John Kao)d
|55 % 729 HAR(Kao's Law)elet= Zlo] Utk ol A2 vl =7t 7F
A v e AFFel HEdtE AWo g FoAold EAS F FE= B
Hol ofel, A4S MFA oldfiste WS AlAlste Aot 1=
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55) Rolf Jensen (2001), The Dream Society, New York: McGraw-Hill, pp. 12-13.

56) Daniel H. Pink (2005), A Whole New Mind: Why Right-Brainers Will Rule the Future,
Riverhead Books , p. 75.

57) Ibid., p. 147.
58) A% op. cit., pp. 99-103.
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75) &4 (2002), YRR} 71A], A& AAE, p. 194,
76) &%, ¥g 3] (2003), “@rl ool vehd AT, B4, Al 5349, Al 53, p. 34.




3 5 QLT

A ARSI = F

S

of AHA 4L wgo e

o

S
i

ol
B0
o=

Hlo

o

o

= 7347, &4, Al 224, p. 75.

5T
it

(1994), “EizfAel

s

80)

_23_



mE
)
P
oF

i

<E 1> song=e 54

Ad 2L e

A 7-2)

af

5

A

A

af

5

8 A€

=3

H] A -5}

=

N
e

&+

Oxg 7443

o
o
o
jzel

A

wjr

R

1

s

T

Z]
S

1S tgEa ke BH A

(o)

E)

el
O
Hr

o)
il

Tk

K

5 A3

3

A}

]

]

1 =)

L

3]

s

°©

]

b3

1=3
=4

- sy AFaLo) A

o=
=

e el o

3]

ks

+

A=

}

ke)
pa

- FEY ] Rl 9

ol
)

i

ok

N
T

_—

Y
™

- Ajelmbet AN FA)

N
|

el
TR

ol 7|

3l

1o
)]

=

G

Nfo

Ton

it

9|
ta
of

I

o)
i=

A= AHE &

[e)

.

3T

=y
Fube] Zo e 23

& ~l

:TOT_‘E

[

3l

[$)

1

[e)
fs

A AR emH e
5}

S

3 1 AR ZH

e
T

- thek

R

o
el
=
o/
"
-

N2
ity
B
o/
"

A

B0

op o T

% o o ™oy e

- %o

- 24 -




L EECEREE RS

1) #Wol=del 7id

W0l 2.} (Make-up)®l AHAA olm]= wETh, Al Aehey, metehry et
oz AAC olETe RHEL E }
FEHI FEE WAE BT volaold ol 1647] ol delopo
A AdE 2e 83 e AAM FeF 9919 (Painting)8V3} 33
2 EFH we e Age AeE U E(Toilette), T Aol A
o ®4g elvleti vl ok5 (Mauilage)®) 5 o2 FHE ™, 2 vhztol A
sS40 Mool AHg T,
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84) Victoria Jackson (2000), Make up Your Life, New York: QVC Publishing, Inc. p. 17.
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Aastazl sk wolag el ojnAE FAdst=d A AT
slste] A e gk gt 3
(Johann Wolfgang Von Goethe) &= M Aj4de] del& Faf wsd M3t
7 Aol tigA oz AAGTH AL 8}t
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102) 773k (2000), #elas) F&, A& APC. p. 172.
103) &9<, op. cit., p. 139.

104) Joanne Richmond (2008), Color Me Beautitul: 4 Seasons of Color, Makeup, and Style,
Canada: National Book Network, p. 29.

105) A8, ol4dRl (2003), “drh woladel vehd ot kel ddt A+, d=m]da3|A], A
94, Al 1&, p. 186.

106) #H(Johann Wolfgang Von Goethe), 383 & (2003), A=, A& WAL p. 8.
107) Scott Barnes, op. cit., p. 29.
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= 59 Mo AHdgk 3ol tin], Fxo] wE wjAo og gk M| AL

go N2e NZENE Ho] FTHI,

(3) 2%

108) Joanne Richmond (2008), op. cit., pp. 29-30.
109) Ibid.
110) ¥4l op. cit., pp. 17-18.

111) Scott Barnes, op. cit., pp. 24-25.
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113) FgA (1998), A4l 53, A& dHAlE, p. 62,
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114) o], op. cit., p. 14.
115) A4 ¢ 5% (2007), AA Hola4, A& FF-E3AE p. 153.
116) HA+5 (2002), 4% vEwsAh A& @Al p. 239.
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III. #Holagel Yepd slo]Bel=9] & =3} EA4

stolB =9 & #A=3 A4S & 97 (John A. Walker)= ‘ThFAd S
QAlske thl st Aol whdE Eimoltisl’elal kit “HE= side] A
At old 2 AG7hA #flel Watsta sta] ghow, F=ef sfAet
sh, oAl DA 23 stolB Y= A4S 2T Zha e EdojA &
7] Aojatslel EolEA O FdsiA =ejuy = 1 Wy 7kt o
AT, 21417 AfrER A4 HA B F29 das Atold &2 o
[ 204171 2HH oprtE=Ee AFAQ e s FaAA UEuE

d, obgrtEEe] EHe TAE RUUFOE Ado] HM o TrE R

o

131) John A, Walker (1987), Art in the Age of Mass Media, A% < (1997), ti5= wiA] Atho
o&, A& 43, p. 104.

132) &4 (2003), F=Xskst #3907, B Aty p. 24,

133) #A%E3Z (2006), “@uiv]&el ojd E&H ovA9} sfolHe= o v A7, d=oistu st
9, AR p. 57,

134) °]¥4, op. cit., p. 37.
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o ®se §¥5E G Belndold @4ol tehutn gk Fene
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g YuEuA o&d U 4AE HEX, £3 dgonid wd
93 Qdrhse, AsE AbS - BEA wR &) wAe Az
§F, #3 Astel mE 2o %, Az g gAste] FYI, 2471
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135) Ibid.
136) Penelope, H. op. cit., pp. 45-60.

137) stn]s] (2009), “@Adh o] vebd stejHe]= tel EE A A7 4 AHd A4S F
Alog” 201-1;]]61—7 cHaLOJ EIZARRS R . p. 34.

138) Lee, C. Susan, op. cit., pp. 5-10.

139) 247 (2003), “EAERHUFO] 20417] el v 97, HAstdT, Al 114 Al 6%, p
937.

_42_



o e AT Peow, o 4Aow 9d ATt dUFE Wx
3 E~E wOUZS @ @ 5 A ® Aot

soluele] @ guzt 540 A AW AN 5l #(2009)E
=
Zo 29, 9188 54, 94 AT W, wx el ggoms

7k EAHOR BRIl AT
ole g Mal ATES EUR B A7oAt soluse O g 5

geo £ A H4e @ 238 Aol A

22 ANEet g MdeR ®Ba, A sAdS AT sk Al - st

W AT A7 FEeR EHeke dgtstaal ok

1. A4 A4

‘3 Al (deconstruction)’ 2t &oj& 1980 -6 Fast7] Al om,
4 2 HFES f8 Aol &S Abgste BlE7E 2 sdVEEd o8 A A
g A5 dusHa RuYSE4 watda el gy e dds)] wstel gigs vy
of thet Al oz od fAE st Urh). A= 8o
B g4 ouje] =FAES FESHy] g ¢lv] 3 279 e

st Q7] wEel A AAY ASAET TelSAEL g AHe

140) John Storey, op. cit., p. 102.
141) 9718 (2000), A&t AT, AL 2FAL p. 31
142) Ibid.
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= ol Al BS dF] HH o RN FE D).

A= T2E FxF99 sy ol 19661 &&= F71 & gt
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ABSTRACT

A Study on Make-up Design with Application of Genre

Deconstruction in Hybrid

Barng, Kee-Jung
Department of Clothing
The Graduate School of

Sungshin Womans University

Hybrid implies that elements in more than two are combined, and is what
i1s merged and used complexly the technologies and materials in several
fields according to the development in scientific technology and the progress
in technology. In the formative and artistic aspect, the hybrid can be said to
be phenomenon that two of mutually different genres are combined. The
function and form in each genre, which were combined at this time, are
remained wholly or partially, thereby revealing as well without hiding a fact
of having been combined. In the digital communication era, the same time
level was integrated into one culture, with destroying the temporal-spatial
boundary. Thus, hybrid phenomenon came to appear that is characteristic
of digital era in all the sections of culture and our daily life, not the
convergence-complexation only in one specific section. As for this hybrid
phenomenon, many parts are changing through a meeting in cyber space

through combination between digital and online, along with a change in



paradigm of industrial society caused by globalization and information.
The cultural contents are developed by ruminating society and culture in the
period. There is necessity of grasping a change and characteristics in
fashion and make-up. Its importance is being emphasized. Such make-up
is being adopted several artistic concepts, thereby showing trend of being
mixed several complex aspects. It 1s thought to be very important to
arrange the foundation available for predicting and pursuing a flow and
direction of future hybrid make-up based on this, by analyzing a flow
centering on hybrid trend, which was shown previously.

As for the objectives of this study, first, the aim is to suggest a model
for researching into make-up by grasping the developmental process and
the characteristics of hybrid art through considering an art theory of
hybrid, which was shown in make-up. Second, the aim is to design
make-up by analyzing trend by make-up style after applying the genre
deconstruction in hybrid.

This study was developed with the following contents. Chapter 1
discussed about research objective, research scope and method. In
Chapter 2, through theoretical consideration on hybrid concept and socia
|l - cultural characteristics, it classified it into 4 types in genre
deconstruction, triangulation, convergence, and enjoymentG£i#{t). Also, it
considered a concept and characteristics of make-up by period. In Chapter
3, it classified barrier demolition into 2 kinds such as the class
deconstruction and the temporal - spatial disorder centering on genre
deconstruction of hybrid. The class deconstruction was segmented into 4

kinds such as the sensation & degeneration according to sub-culture and a



change in role of sex, the deviation & hatred, the experimental creationism,
and non-boundary in sex. Deconstructionism was classified into temporal -
spatial disorder through characteristic of temporal - spatial discontinuity.
Compromise and mixture 1In  popularization were divided into
non-westernization and localization element through the mixed characteristic
of plurality and folk element in post-modernism. Owing to the development
in scientific technology and the progress in technology centering on
development in mass media and deconstructionism, it analyzed a make—up
case by type through designer’s works after dividing it into natural and
enjoyment-based element. In Chapter 4, it manufactured totally 19 pieces
of works by designing make-up as a hybrid concept, which applied the
genre deconstruction. For the formative analysis of a work, it described on
the production intention, design planning, color significance, and theme
symbolism, and interpreted works on production and process. In conclusion,
the significance could be examined through the systematic establishment and
the new understanding about make-up design by analyzing characteristics of
genre deconstruction in hybrid of make-up.

As for a research method, it analyzed -characteristics in genre
deconstruction, which was indicated in make-up selected in typical
fashion-specialized magazine and internet site, with 2 trends through
dividing it into the barrier demolition and the compromise & mixture of
popularization, and analyzed genre deconstruction by segmenting it again
into 4 types such as class deconstruction, temporal - spatial disorder, folk
element, and scientific technological element.

The research scope was limited to make-up design by applying genre



deconstruction characteristics in hybrid. For theoretical consideration on
hybrid concept and characteristics, the materials were collected and arranged
in separate volumes, which were published at home and abroad, and in
materials of prior researches, which were presented in academic-degree
theses and academic journals at home and abroad.

For empirical research, it produced a work by systematically arranging
make-up design, which shows open and compromising artistry with the
application of genre deconstruction in hybrid, which is one artistic trend in
the 21st century. The manufacture of works included totally 19 pieces. First,
among 10 pieces for barrier demolition, the works in I~VII comprised 7
works for class deconstruction. The works in VII~X comprised temporal -
spatial disorder. Second, among 9 works for compromise and mixture of
popularization, the works in XI~XVI included 6 works for folk element. The
works in XVII~XIX were designed with 3 works for scientific technological
element.

This work designed genre deconstruction colorfully, delicately, and boldly
according to analyzing formative beauty, thereby having re-implemented a
face as the formative art work in a human body by making it harmonize
with hair so that coordination can be possible with the image like one
canvas clothing. A model was selected who has typically oriental image
with the thin facial and soft line without double eyelids by fully reflecting
the local element in the east-the west and non-westernization element.
Color was made the higher weight in black color, which is much used as
the main color in deconstruction, and was used colors such as red and

white as the point. Also, the weight of violet color was made higher to be



used, which is the mixture form of red and blue. And, as for a form of
compromise and mixture in popularization, diverse and brilliant colors were
used that are used much in local and folk elements. Combination with
nature was used green color as the point in the deepening of a return to
nature and of recovery in human nature centering on brown. Texture was
used centering on hard and heavy feeling by increasing the weight of dry
texture without luster, which is a form of expressing deconstruction.
However, due to a rise in portability and preference for lightness caused by
development in digital technology, it used centering on hardness based on
texture that has greasy, shining, transparent and light feeling and has no
luster. Enjoyment for visual and tactile pleasure was expressed lightness
through using clear and diverse colors, and was used transparent feeling as
the point.

Through this study, it was recognized that the design needs to be
sympathized by globalization centering on the cultural open idea in
multi—cultural era that reflected modern people’s emotion and living habits.
Make-up with application of diverse matters and materials in producing a
work suggested possibility as saying of being able to be re—evaluated in a
sense of making novelty through another new creation by adding plural
element in dimension of formative art. The modern make-up design through
genre—deconstruction characteristics beyond diverse plurality and genre could
be known to be highlighted as aesthetic characteristic by a slight attempt
as communication of open space, which connects culture and genre, which
had failed to be recognized and was neglected. Through this, it examines

the background of forming genre deconstruction out of artistic



characteristics in hybrid, which is shown remarkably in digital era,
thereby understanding a cultural flow of the period socially and
culturally and researching into a form of future-oriented design.
Through the results of this study, it could be known that there is
infinite possibility in developing make-up design in line with modern
sensation through aesthetic element and symbolic significance through
genre deconstruction. Based on these findings, its significance can be said
to be in substantially contributing to offering new sight to the design &
formative characteristic and the expression mode in future make-up, to
providing basic data, and to strengthening competitive edge of culture and

art.
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