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<Z 3} Evolution>1911, middle panel 183%87.5cm, side
Panels,178X85cm, Oil on Canvas, The Hague;Gemeentemuseum
. <& YHBlue Tree>1908, Tempera on cardboard, 75.5%X99.5
cn, The Hague;Gemeentemuseum.
. <B7F UHRed Tree>1908, 0il on Canvas, 70x99cm,
The Hague;Gemeentemuseum.
<A YHFThe Grey Tree>1911, 0Oil on Canvas, 79.7X
109.1cm, The Hague;Gemeentemuseum.
<UF  F74Landscape with Tree>1912, Oil on Canvas,
120X100cm, The Hague;Gemeentemuseum.
<Zto] | AlH}YFFlowering Apple tree>1912, 0Oil on
Canvas, 78.5X108.5cm, The Hague;Gemeentemuseum
<Zro] ¥ YHFFlowering Trees>1912, O0il on Canvas,
60XxX85cm, The Hague;Gemeentemuseum.
<UFEThe Tree>1912, Oil on Canvas, 94%X69.8cm, The
Carnegie Museum of Art.
<TA T, YHEComposition, TreesI >1912, 0Oil on Canvas,
81X62cm, The Hague;Gemeentemuseum.
. <A, YHFEComposition, TreesII>1912, Oil on Canva

s, 98X65cm, The Hague;Gemeentemuseum.



=311, <4HFA The Tree A>1913, Oil on Canvas, 100.5X67.5cm,
The Hague;Gemeentemuseum.
E12. <FF9 dYPier and Ocean>1914, Charcoal and white
water colour on buff paper, 87.9X111.2cm, New York, The
Museum of Modern Art, Mrs Simon Guggenheim Fund.
E=313. <33, EE 9] A Tableaulll:Composition in Oval>1914,
Oil on Canvas, 140X101cm, Amsterdam, Stedelijk Museum.

=314, <A ol 93 A Composition in Oval with Colour Plane
s>1914, Oil on Canvas, 107.6X78.8cm, Kunsthaus Ziirich
on behalf of a private collector.

E=315. <F4No.IVComposition No.4>1914, Oil on Canvas, 88x6
lem, The Hague;Gemeentemuseum.

E=316. <FANo.VIComposition No.5>1914, 0Oil on Canvas, 95.2X%
67.6cm, Collection Beyeler, Basel.

=317, <+4,1916Composition>1916, Oil on Canvas, 119%X75.1
cn, New York, The Solomon R. Guggenheim Museum.

=318, <AxfA9] A Composition in  Colour A:1917>1917, Oil
on Canvas,50.3X45.3cm, Otterlo, RijksmuseumKroller—Miiller.

=319, <A W39 FAl Composition No.3, with Colour Planes>
1917,01] on Canvas,48X61cm, The Hague;Gemeentemuseum.
=320, <AAFAY No.8 ofF AAje vt=3 F/4dComposition with

Grid8:Checkerboard Composition with Dark Colours>1919,0i1l
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on Canvas, 84X102cm, The Hague;Gemeen— temuseum.

. KAARFAS AR kSR A Composition with Grid5:Lozenge

Composition with Colours>1919, Oil on Canvas, diagonal84.5

cm, Otterlo, Rijksmuseum Kroller—Miilleller.

. Theo van Doesburg<H =222 #o] A MStained Glass

Window CompositionllI>1917, Stained glass, 40X40cm, The
Hague, Rijksdienst Beeldende Kunst.
<TFAA composition A>1920, Oil on Canvas, 67X57.5cm,

Ludwigsh afen am Wilhelm-Hack—Museum.

<351, HA, w7 w5, 38, o 3&Tableaul, with Black,

Red, Yellow, Blue, and Light Blue>1921, Oil on Canvas,
96.5%X60.5cm, Cologne, Museum Ludwig.

<Z A A wel A =%, #HA, A, g 9%
Composition with Large Red Plane, Yellow, Black, Gray, and
Blue>1921, 01l on Canvas, 59.5%59.5¢cm, The

Hague;Gemeentemuseum.

. Theo van Doesburg<9-7+4V>1924, Oil on Canvas, 100x100

cm, Amsterdam, Stedelijjk Museum.
Theo van Doesburg<®+4XVI>1925, Oil on Canvas,

100X180cm, The Hague;Gemeentemuseum.

< 1A, "5y =79 vEXR A Lozenge Compositi on

with Red, Black, Blue and Yellow>1925, 0Oil on Canvas,



=929,

=931,

T332,

L9133,

T34,

Z=335.

E936.

=237,

diagonal 109cm.

<3st1, %, A, =F3 A R Mol o3& wERE Tableau
No.l:Lozenge with Three Lines and Blue, Grey and
Yellow>19250i] on Canvas, diagonals 11Z2cm.

4, AA, 35, =7eo] FAComposition with Red, Black,
Blue, and  Yellow>1928, Oil  on Canvas, 45X45¢cm,
Ludwigshafen am Rhein, Wilhelm-Hack—-Museum.

<AARY FAol o]F o] gt FAComposition in black and
white, with Double line>1934, Oil on Canvas, 59.4X60.3cm.
<= A3 o]F Aol FAComposition with Double Lines and
Yellow>1935, Oil on Canvas, 59X56cm, New York Valentine
Gallery.

<FHES Mo =9 F-XComposition en blanc, noiret rouge>1936,
O1l on Canvas, 102X104cm. New York Valentine Gallery.
<A Mol AT Composition de lignes et couleur I11>1937,
Oil on Canvas, 80X77cm. Hague;Gemeentemuseum.

<uk7rat w-2o] 9)dk AE9 thH|No. I, Opposition of Lines, of
Red and Yellow>1937, Oil on Canvas, 43.5X33.5cm. New
York Philadelphia Museum.

<Y =X mtEE A Lozenge Composition with Four Yellow
Lines>1933, diagonal 112.9cm, The Hague;Gemeentemuseum.

<HLe Hdel A4 I CompositionII with Black Lines>1930, Oil on

_Vi_



Canvas, 50.5%X50.5cm, Eindhoven, Stedelijk Van Abbemuseum.
<FAe  wER FALozenge Composition with  Two
Lines>,1931 Oil on Canvas, diagonals 112cm, Amsterdam,

Stedelijk Museum.

. <3| A3} w-7ro]l SR Composition with Grey—-Red>, 1935, Oil on

Canvas, 55X57cm, Art Institute, Chicago.

. <o) 93 A Composition with Blue>1937, Oil on Canvas,

80X77cm, The Hague;Gemeentemusium,

. <FF= FHPlace de la Concorde>1938-43, Oil on Canvas,

94X95cm, Museum of Art, Foundation for Arts Collection,

Dallas.

. <w-7kol o)sk A Composition with Red>1939, Oil on Canvas,

102X104cm, Venice, Peggy Guggenheim Collection.
<AARATA, 33} w7FComposition in  Black, White and
Red>1939-42, Oil on Canvas, 79.4X73.6cm, Washington DC.

Philips Collection,

. <"H™ A Composition, London>1940-42, Oil on Canvas, 80X

70cm, Allbringht-Knox Art Gallery.

. <ZYEE YUY Flatiron Building>1903, New York.

<42~ dgdWoolworth Building>1913, New York.
<Ztt)o o]l WY Radiator Building>1927, New York.

<E# 7 AERockefeller Center>1931-39, New York.
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<A#ol&# YUYChrysler Building>1930, New York.

. <FFEA] 9F>1930, New York.

<E AT New York CityI1>1941-42, Oil on Canvas,
120X144cm, Musée National d'Art Modern, Centre Georges

Pompidou, Paris.

. (rEAIINew York CitylI>1942, Oil and Tape on Canvas,

119.4X114.3cm, Kunstsammlung Nordrhein—-Westfalen, Dusseldorf.
<FEAIMINew York CityllI>1942, Oil and Tape on Canvas,
113.5X97.5cm, New York, Sidney Janis Gallery.

<E-ATT New York CityllI>E €27 %] Private Collection.

. <} 2FH o Time Square>1930, New York.

L <BRE=9o] oFH>1940, New York.

<HREE=9o] F7]9-7|Broadway Boogie-Woogie>1942-43, Oil
on Canvas, 127X127cm, New York. The Museum of Modern
Art.

<A A 7>1940, New York.

<HlEP  H7]9-7]Victory Boogie-Woogie>1943-44, Oil and

scotch tape on Canvas, 126X126cm, Private Collection.
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g8 Azs FE532 FrElo]HRudolf Steiner(1861-1925)9 93] 1908y
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1) Mel Bochner, “Plastic made Perfect: Measuring Mondrian — Aesthetic and
Influence of Piet Mondrian”, ArtForum, 1995, pp. 2-3

2) Yve Alain Bois, Joop Joosten, Angelica Zander Rudenstine, Hans Janssen,
Piet Mondrian, 1995, p.27
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dA 1 /‘1]71”4 A ~FegfEsE ZTdHo|tl. Reyner Banham, Mondrian and
Philosophy of Modern Design, 1961, p.4
Hilton Kramer, Mondrian and Mysticism: My Long Search is Over, 1996,
p.8oll A Al&.
Frejoke] AgE AR B folt W4T A4S Eoht S 999 &
oI A5 gelst 9 e, aehd o se s du, (gue
H] sl AREE 7] wEolt). =gqhe] Aol

=R ERe] AAE Fol 2A PRk 3
2 Aeolar, siue BHEAS A4S 7k &401
Herschel B. Chipp, Theories of Modern Art: A Source Book by Artists and
Critics, 1968, p.349
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(=%3), <3 YFGray Tree, 1911>(=%4), <H}HF F7Landscape
with  Tree,1912>(%=%5), <Zol ¥ AR} Flowering  Apple
tree,1912>(=%#6), <Zo] ¥ YHFlowering Tree,1912>(=%#7), <+
The Tree,1912>(%#8), <74 1, Y EComposition, Trees 1,1912>(%
#9) <FA4 I, YFEComposition, TreesIl,1912>(=%#10), <HFA The
Tree A 1913>(=3(11)& &8 Bl Ut o] ZLHolA Ao &
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9) Mel Bochner, Plastic made Perfect: Measuring Mondrian - Aesthetic and

Influence of Piet Mondrian, p.11
10) 99 A, p.l2
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13) Hilton Kramer, Mondrian and Mysticism: My Long Search is Over, p.16
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15) 1o A, p.34

16) Jessica Helfand, "De Stijl, New Media, and the Lessons of Geometry", Eve
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Magazine, No. 24, 1997, p.4
17) %19 A, p4-5
18) Piet Mondrian, "Neo-Plasticism", Bauhausii Cher No5, 1995, p.69
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Lozenge>(Z=¥21)& AT, o3t wlgREo ATy Az
1917 Wk HlrBesd o a2zl <AHRIE=Es Feo] A
Stained Glass Window Compositionll>(&=#22)0 A AF&-E A<} 4
= Moz @ 35t Ao F3E ol T’ Folr] & k20 1920
d Eglete <FAA composition AD(EF23)ZEo| A SR M =3
AR A 71ekeA QL A WS A AR AL o] -l A Ao A7)

ol
£ oA wAsE A9 58 gaAAN NaRLe 0% dxd

19) Piet Mondrian, "Neo-Plasticism", Bauhausii Cher Nob, pp.11-12
20) John Milner, Mondrian, p.143
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Yellow, Blue, and Light Blue>(Z=%24)3 <& w7k A o] A w7
AA, A 18] FFHComposition with Large Red Plane, Yellow,
Black, Gray, and Blue>(Z=#25)0 A =gt z+zte] 33Hs A A
e Az A7 AR olg gk A e AL 1928 7HA A&

A, 18y 1925 HF HAaH 2359 @ AF9Elementarism2def] 7FE}A

21) AzHF AFe e v}
DEE Foe Aga, LA od FW Ex AdGolojo gk A% 9
of AgHR AL Az AT

AR E Y FEe 3
B Apolo 4] o] Fof it}

6)EE A2 A F ook 3t} Piet Mondrian, "Neo—Plasticism", Bauhausii
Cher Nob, pp.24-25

22) T3]3lo] dojr e MEE %£¥, SHilton Kramer, Mondrian and Mysticism:
My Long Search is Over, oA A<1-&, p.26
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thed w3 <38, o, A, =3t Al 7je] Aol )7k whE R Tableau
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Yellow>(E#30)l A stibel Adier Al Bz 3% Aol 2a
EdE A A W FAAS apA e R 109d AA A& HI ol ¢
gb A A e He He do] ZhEolAal 3 wjA o] HojA&= wbiA

|2 AR SR ARFFOY F9 THS AEALD oldB

N

23) Wb HAHE35 = APAS B8t JE5AS FEI 35l A V>(EE26)
9} < FAXVI>(=H27)E A2t FxsST). o] g3te] 5L 23 F=HA
Al ARAS =Qlsle] JBAS FxedA e WAL Fu duieE Holt)
a2]al o]l#fd 19] 3 FleA 452 7]2oR AMAS Al 9F A EA
S Yet e Z449 2483 1= 33 Bois, Yve-Alain, "The De Stijl

Idea" Art in America, 1982, p.77
24) John Milner, Mondrian, p.177
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25) John Milner, Mondrian, p.179

1956, p.150

26) Michel Seuphor Piet Mondrian Life & Work ,
27) Michel Seuphor Mondrian Paintings, 1958, p.32
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Piet Mondrian, p.356
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Ergoto] MR 3 slo]E<Q
el 4, p.357

29) Yve Alain Bois, Joop Joosten, et. al.,

30)



o HMEol WA Avelth NEFF & wel AT ol A
FoE Frle FAb=olgta Hdgld HElol=E. Tériadeo] tiel &=

A2 S Sl W] A G tvEa el 7

YL FE AA) = oA H7] el 3D

% o] =ga AxFF9 A HIsES gl 19329 &, #
2l f=wMuller Widmann®] Aol A Zpale] 24 whajo] 7] %38he] A
g2A s gk <HAHT Ao o]F o 9g -4 Composition in
black and white, with Double line(1934)>(=#3D)olA =2 A&
° 2 ‘o]Fd(double line)' & A=sTEs2) 2=k o|F s A4 &stH

Ao e Ae M gl ana ser gujo] wAs: de HuE

2
ol2lE Frto] Ql7] wfj o] EIgjoke AAR Ay Ho|=E |2 A
Aok Ao|th33) F HA ZEQ<eg M3} o]F e A Composition with

Yellow and Double Line(1935)>(E332)3 <A Hel 9=t A Mo A

31) Tériade, "Le Cubisme et la Néo-plastique", 1930, p.240
32) Yve Alain Bois, Joop Joosten, et. al., Piet Mondrian, p.357
33) %19 4, p.357
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Aol <HAF FAel o]z Ald st FAComposition in black and

white, with Double line(1934)>®. 5o A A} &3 AL HE o]FA9] 94A

3t Y E on|EtE Ao 1934 1Y€ EEgeke 19 =Eo] o]y gk
Aol Ao el mal & AAste] HwE Fete Fwalgta RT3

o]
a2 F AxyFe] adst ddd dAAEL AR o] §lo] sHud
A e Jheke SrRe FUdt. 2R 19205 EH M AME dob

EE TS Hse A4S 193298 7f Fashy] dAbA e 4
=

jus

‘ThFebE A Hld Ao tgde] AAlmAel g4 EXE Fumdn H

=3 FHe Ees BoFA FAN 53 dHe olEv webd dHES 2

34) Yve Alain Bois, Joop Joosten, et. al., Piet Mondrian, p.357
35 919 A, p.358

36) Michel Seuphor, Piet Mondrian: Life and Work, p. 171

37) Slel A, p172
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de lignes et couleur III>(=#34)5< 22 wfj$- &gt 2dS yedt.
ZF AW o S e TYS VtREAEN dE F RES AR
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okal e ol gk WA FAE Y oA A Wi o
adEeA A5 AN FAEHE FHEAEY ErAR A A o8 UE
Ui o] ga3e A9 AAE A7 FAbzE R dEe A MRS
AME TrEo] )39

19373 <w-7k3 v o] osk AE° thH] No. I, Opposition of Lines,
of Red and Yellow>(Z=¥35)0A =gk AH4le] A sl A5
A, oY "dEAEe viAIsk b ) A=e] Aoyt vE s AR
AE9 #AE o= FEdAe 248 e FRdAs =<3 o] A

=2 ardE "M EarF A AAME wEal o oAl FEA

38) Piet Mondrian, "A New Realism", 1942-43, p.349
39) Yve Alain Bois, Joop Joosten, et. al., Piet Mondrian, p.360
400 919 4, p.361
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Piet Mondrian, p.363
44) Michel Seuphor, Piet Mondrian: Life and Work, p. 177
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45) Piet Mondrian, New York City, 1990, p.157
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46) Michel Seuphor, In the words of Mondrian's friend and biographer, 1956,

p.33
47) Marty Bax, Complete Mondrian, 2001, p.17
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Gemeentemuseum.
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The Judith Rothschild Foundation.
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Woogie>1942-43,0i1 on Canvas, 127x127cm, The

Museum of Modern Art, New York.
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126<126¢m, Private Collection.
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ABSTRACT

A Study of Piet Mondrian's Works in His New York
Period from 1941 to 1944

Park, Hye jin
Department of Art History

Graduated School of

Sungshin Women’s University

This thesis is the study of works by Piet Mondrian who
represented one stream of the abstract art, the geometric abstract,
when he lived in New York. Mondrian arrived at New York from
Paris via London on October, 1940. then He created a series of
<New York City>(1941-42) and <Boogie-Woogie>(1942-44) in New
York just before he passed away. These works are more dynamic
than the pictures he has practiced. But before this works, Mondrian
should have reformed two picture theories. From the picture theory

established at first, Mondrian rejected reproducing of nature and in



1919 accomplished his own unique geometry abstract for
Neo-plasticism. These picture style, however at the beginning of
1930s, was abruptly disorganized and replaced by other alternative.
And in this process, the style was divided into new modified one and
something wholly disappeared. I would investigate new aspects of
work series in New York, under the premise that the features of
those(work series in New York), as the results of modifying and
constantly struggling picture theories through the disruption process
in 1930s, which were disintegrated from rigid characteristics of pure
abstract based on Neo-plasticism in the first half of 1920s and then
transferred into dynamic pictures in which rhythm was perceived
from multilateral variation of lines, planes and colors, was completed
by strong impression for rhythm of jazz ‘boogie-woogie’ and the

image of city in America , 1940s.
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