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ABSTRACT

Study on Projection Mapping for Body Art Works
— applied by Picasso’s Works of the Cubism -

Sang-a Kim
Make—up-Special Effect Make-up Major
Graduate School of Convergence Beauty

Sung-shin Women’s University

In the 20™ century, cubism arose at the beginning of new experimental
modernism. From the best years to nowadays, cubism has affected lots
of culture trend and artists have got durational inspiration from it.

Globalization and informatization of today can make many different
studies collaborated and developed together. Body art is expressed in
aesthetic and creative formative arts influenced by collaboration with
trend of art and science technology.

So, the study proceeds in theoretical consideration and creates body art
works with projection mapping techniques applied by Picasso’s paintings
in formative characteristics so as to create various and creative body art
design.

The method of study is theoretical consideration based on advanced
researches such as internal and external books, journals and dissertation,

internet information. On the basis of it, formative characteristic of cubism



are classified with shape, simultaneity, clarity and deconstructivity.

According to projection mapping techniques, body art works are made
in formative characteristics of cubism applied by Picasso’s paintings.

Work Iis made in shape, a formative characteristic of cubism applied
by the Picasso’s painting ‘Portrait of Fernande.” To the semblance of the
woman in the painting, the work is reinterpreted in simple background,
diagrammatic faces for human curvature.

Work @I is made in simultaneity, a formative characteristic of cubism
applied by the Picasso’s painting ‘Les Demoiselles d’Avignon.” The work
expresses simultaneity with diverse observed degree in various angles
and uses dark skin tone to heighten mapping effect.

Work I is made in clarity applied by the Picasso’s painting ‘Portrait
of Wilhelm Uhde.” It expresses one object overlapping transparent facets
though shapes and relations of each facet are unclear.

Work IV is made in deconstructivity, a formative characteristic of
cubism applied by the Picasso’s painting ‘Portrait d’Ambroise Vollard.
Its parts and facets are too disaggregate to recognize the object and the
background and object are classified with body mapping.

As the background in cold colors and face in warm colors, its color
contrast applies for classification.

The study permits various expression way for collaboration of
technique and art to create projection mapping art in formative
characteristics. And it will make body art design studies created and

expanded with lots of artists, works and technique.
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