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Collaborative Pianist, p.163.
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48) Heinrich Neuhaus, "¥]o} AFE7W, | 2889 (H&: 435EFFAE 1992), p.191.

49) Heinrich Neuhaus, ¥l 574, | p.191.

50) Heinrich Neuhaus, "¥o}= A719 | p.191.
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52) "<, Mook FHI WH, , p.179.
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The purpose of this thesis is to provide pedagogical information
and performance-practice technique that will help readers to become
better vocal collaborative pianists. In order to provide such
information, the author clears the concept of accompanying and
examine the historical transition.

Collaborative pianists and piano pedagogy scholars have

emphasized the importance of technique, such as tempo, articulation,



usage of pedals, ensemble, and the movement of the body; these five
were selected to be investigated in depth. These core elements of
practical performance—practice had been studied to amend and improve
effective accompanying technique. In addition, elements of becoming
an excellent collaborative pianist had been categorized into the musical
elements, the physical elements and the psychological elements and
proposed to apply those elements to vocal accompanying.

The author emphasized that tempo management requires
incredible amount of flexibility in vocal accompanying, such as 'rubato'
and 'agogik' caused by breathing, pronunciation, lyric expression of
singers. Articulation and phrasing are breath and life of music and
also i1s a significant way of artistic expressions. The author noted how
to use wrists while creating 'legato' and how to play 'slur' and
'staccato' effectively. Also, the importance of efficient pedal usage is
mentioned. It is considered as 'the second hands of pianists' and
contributes greatly to make a rich tone. Therefore, vocal
accompanists should use various depths and duration of pedals with
sensitive ears, depending on the piano's range used, the acoustics in
the hall, and the vocalist's vocal range.

The most important role to become a vocal accompanist is to
help the vocalists perform their best. Based on that, the author

mentioned about the balance of the left and right hand and dynamic



control from singer's word, accent and musical range. The author also
studied how to wuse the fingers, wrists, and arms to creat
well-balanced and harmonized chords and sound along with vocalists.
It is emphasized that the pianists' body movement reflects their state
of mind in performance; therefore, pianists' motion affects one's
musicality.

There are three significant and required quality of becoming an
excellent vocal accompanist: musical, physical and psychological.
Musical elements require studying poetry, music and diction vigorously;
high levels of technique and musicality; sight-reading, transposition;
and expert knowledge of the voice. Physical elements require the
sense of unity between eyes and notes, the ability to handle
unexpected situations which occur on stage, and the body motion when
turning the pages of the score. Psychological elements requre to
support the vocalists and help them feel comfortable and confident, to
be in harmony with the vocalists, sense of partnership, tolerance, and

self control.
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