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(Querflste)'eH= Wel A 71950} e%d 74X ¥27 HATGE FRE 3

Aol 2ol= AxEE I 747 A ol F FAT|d 2A WE&
duE=s ot gefsta vas ZgS 2FA Hed dAFshs A w
= =

FE (transverse flute) &<

=

5) ¥ =olA Flute(EFE)2h= &9 Adu2 1 FA Aol wd=d o2 w713

6) A3 aetE At AR L3 TEobtabd,y (AE =AY 1982) 1660.

7) Curt Sachs, TThe history of Musical Instruments; (NY:W.W.Norton&Company,1968) 44.
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Abglol EA8tar 9o, u2}Q (Pharaohs) A ol A& E AT o] A2 #H=
Aol E A nay(M =) g1 Ed53, F

7, AEe] 9 Fx Lol YERY Atk 1
‘3] & (Whistle)’, ‘3l 3} o] 3 (panpipe) 2} =
ARt k7l Are] WA A 7] AF 94 7]

‘WAl =T E (vessel flute)?
o5& IUALB| oA LA
FA4H = F= ‘F(Chih) &=

EJAE 12, ZulAl

o[:o 111

S

’

=]
Yol tE BRE 9FAES wAs 9 e 4o 24yEe dd 19

8) TThe New Grove Dictionary of Music and Musicians; Sadie Stanley, Tyrrell John #]-%. Oxford
Univ Pr. 2001. volume6.

9) WA ZFE(vessel flute): WF=2 THE A 538, ‘vessel o]Zhe &0 ‘Aulolgles Low 0 5yd
Y] BES et e EFE.

10) Hickmann, Hans Robert Hermann(1908-1968): =¥ <] &<}&x}. Dictionart of Musical Terms; &
GrA (4tEEFAL 19%) 529.

m

1D 8A Leipzigel = ©] o715 5 2 /i 99, £ olF gEES 77l o7y EFE A3
71AAQ Mgkl 7hedt nEES 7R bombyx WHOoR HEFHoTh ©E X7 waAsEelA
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1% EWANME o cmzolel HHm et AEH AL oA GO
B oz ALt THol fdot Ut A U A TR Fol
Agsol At thee) [29 d1le 1147 udd vge tedes 23

31+ Shepherd ©]t}.

¥ it

18673 "< # S (Mausoleum)120 A 7|94 Ao 7 F=x= AolA

transverse flute?] H#ES T3 o] sttt 7| 2-3A7|2 FAHE dEFT ol 27
&+ Fleischhaverell 93] =] lom 7t2w AFHd g]=gto]xr} ofe} EFEYS £H8] W
83 9tk Caesarea 9| Alglo} vhgol| Znpgz shuhrt dolgla, $7] el 2770 Znf BA
Ewegneroll o3 183 1 Yol 472 FAHECE Zule] EE o|F A YA wE 2Eol
A EFE U3t AIES Al em 10-1147]0 A gke] AEdsL7] Al2bsta gl
tranverseZFEE HAME W ojye} Wy Aol ¥ Aatel 22 FEE iy AEFE4 10-11
Al710l BAFE oA

12) v$-&d&(Mausoleum): 292 Adlule] $1x]3 Zx Zydg] QAXE dEd F29 Holt)
1804l efoiut 1873dell Adluto A Abhaict 19 fato] BR=LoA Alvjula ol FLE A Al
Ao A v¢-&e e wETE 18799 S e A=t & Zabd(Jean Franel)el 93 &}
ATt AAE A28 DAYt stk SAERY] G 77 23t Yt s,
E|RE Q2 BolaAxyt gsiint, 7} We 27by Zjze wEEoe] dde digdutEde] &
FE o] dth &, 2ulle H3 gk vp-&d ol AN vl 1 Bold ®
o et A ol AAlY] T E7FAFel 9] sluE 3T
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geol ERES A% Bl Ut 67] AT Cx 947t HANA G g

At

144171 &S B2 7152 Fdo] okd tE #FHodA =387 Az
oul, R BREESS A9 FH9 Sl wolA Fopr 4 it
g E¥ $7] 13A17] v 447 2712 FA4HE 9AY ddd G448
o] &9oF ZE < ‘Cantings de santa Maria’ol B % Aus| 28HA d1E
T Stuel AT wgEe] AYdH e Aem FSHHEY. 29 1447]
‘F =23 (Franco-Flemish)'13¢] s A a1l A5 <A 3 A (Belleville

Breviary)'t} ‘#-t] ¥ (Hours of Jeanne d'Evreux)’¢} 7o z&o =g x

3}7F ‘& F A 7] (Jean Pucelle, 1300-1355)14¢] 93 A &) o] A v},

Z7] UEg#= 19go] A+ ‘pan of sky'el L o3 BIPYE

I o 53] 7R A s ‘B =Meuse)
Ao A Zefre} F =2 (Flandre)57hA] 3 A )

O g ZPgs AdEe 259 A o4 ETES AF AT

13) 14417] Franco-Flemish® ZA}E FoA F S o= Ex Belleville Breviary'?} ‘Hourse
of Jeanne d’Evreux’”} th. o]AEL Jean pucelled] 2ol FH ﬁo‘l] gy oz izl

‘Romance of Alexander'= 83 R FE ujde 4o AAEY A TS

Fe ofu

e d7NE FoAM JREFEE X333 At} TThe New Grove Dictionary of Music and

Musiciansy Sadie Stanley, Tyrrell John A< Oxford Univ. pr. 2001.

14) & FAg](Jean Pucelle,c.1300-1355): 13203 5E] 13500714 &%3 tg] &4 119
NG 19 ~EFYL grisailled] W AT Augh QlEo] M7 HAR AFxy

Pucelle®] 7} 4 3F 252 “The Hours of Jeanne d’Evreux ©|th.

{o

o

7
Ao =

15) E9=E(Flandre): ®7]d] F(H)EFEE} A(IHZHEZ 270UINE FHoR 3 AW,
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of 159 AgoA 2 o7t AAR AAFS FHE] & F v

dZ Eo] ‘S~Et4 ©lA(Eustache Deschamps, 1328-1415)'16)8 17} <
I A" UE FolA REFEE XF AL gloen V& = uik
(Guillaume de Machaut,1300-1377)'17)+= ‘La prise d’Alexandrie’ & ¥ 27|11
azetsto Aol A3E dsty] A EFES Iy E xSt tEE
FEEL 44719 244 ‘Instrumentarium’®] oF7]Wol T 71 EZof A
144171 9kt 164171 2 &9 ‘E9 =2 ot (Franco-Flemish)'18)9 11 &
of 7l&xo o, ‘AnvtE = & 2t (Jacquemart d'Hesdin, 1355-1414
Y193 ‘Z = Py 2 I(pol de Limbourg, 1380-1416)20¢] & 7Rt =

16) $-2~E}4] dl’k(Eustache Deschamps,1346-1406): Zakx AlQl. AR &S sAsh (A& 2)
< A&tk v AV MAA oo E Be FEo £& gi7|E stk QLEHSNA F
B2 sla, 1368 o] F % AFE 54 oA EHQ]ﬁ*SS ol ngkr), whFol kel AL o]
zos} _q.;qoﬂ olgj\o]jr u}qg HOO]_ ‘jr 13924 ]'-u T,0___‘52,‘,1:145)_ OHHs} ;\] _,] 71Y
dictier et de faire chansons'& A&ttt 19 #49 5} AFOR= o3} Ao tigt T2 HES]
A& Le Miroir de mariage, 71¢/d’0] AUch AFStE A AR LS. TeddAbd, (AFE3
A}, 1982)

17) 718 = wkde(Guillaume de Machaut,1300-1377): 14417] Z&k2=e] AlQl, &bt
134087356 4371 vAb S %O—}XLE & Hatsto] WAk °°L«] A =Enh AR S aEr A
3 vEe] AN Vo RE B WEE T 4PNE AR FaKF ook g FAQ
‘Z14 gk o]ok7] Le Livre du voir dit'7} Avh. A% % VA AAYYE. TeduAL A, (HBED
A, 1982)

18) 2Uldz fote] A7 e EFE2 oA RE ARET 2k FEuy onE ¥ & R21

‘ITO ‘= Y $H(Phillip the Good)’ + 19 FAA AFE ] BE=(Charles the Bold)$& %ﬂ—é’iv A2l
T TF A A AR ga BRe] wERT vk 2 18P FoprkEe] gl FHE

E(%E%é E3het Uda= SAod™ Aol v Zete] SHEE ofe EHTh SHEEE g
of YERE g1 B2y F5o] JES} A FREE A9oR 1547 2FE AR fiHe =
AY &b dAE FEL o] BEa odute] AEA & MY VEE ste] gy B
RS Yt AAs s3HE 7HO ARAEREA 16M7] 2Ulds e &5 wESITE dolrt
A 1500LJEHQ ofg] ot Al FFS 7A 53] 2l Fasehs HAHOR Sewor WU 2
Uz Fobs AEste d 2 34S Al glelth o] ofve iy FAAE eude] Hdds 4
71, BEgs AUk 5], =29 7ol A AHY 1 e g Ads
grolS ol o] A o] gt w|e] oo r §A v SIEe o A
oo AdEe] §EE 2ok wdtudg HEE Axo] wdd JFS & UF
TAF ANE 28l%. TR Aol (EEAAL 1997)

19) A1rlE = 3§29 (Jacquemart d'Hesdin): =32 Miniature 3}7}.

20) # ¥ 2(poldeLimbourg,1380-1416): &% =2 37} Limbourg@ A1 32 (Paul), 2%

%
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Aol AlfA M= HRZSFEZE HALES o FEAA YEY AT
a8y 2RSS g 1410-1420 3 1480-1490 Alo] dl & zFEo A Abe}
Hom de] ARG E A= Kol

(2) 16A7] 2UA2A W 174 7] HIZIAA R SFE

2l a4cE-16c)A tell S 4 EFE a9 sobd A= dUs A

sty FHFd wol wHopdled, dE o HEHBerlin, B HA
(Brussels), #lZ4(Verona), 183 Hd(Vienna)oll A= 1 A9 <}7]
AZApEo] de deAA FkFel Bl B2 FHFEE FES L
At

NHREFESS B M =2 80A iedHdAY ader a8A ke
o), 1511 d ‘Mluk2~%F ¥] 2 %5 (Sebastian Virdung, ¢.1465)'¢] A& 3 ‘Musica
getutscht und aussgezogen' ol A= ZFEES M EA A#sk E303 &3}
A, 134171 EFHFZ(Troubadour)2D7F F-3stdd &S Asta 9l

ot} =3k wlEl ol Z 2 (Martin Agricola, 1486-1556)223= =17} =L H||o}x}

(Herman),¢k(Jan), 14A417] ZFXE 15417] 2714 = = T
slest &5S Pdd dFnUo)A o<yt A3 du, FHS 29 HY Fo2 ALY
2] i »E AER FEHE Ao

21) EFuFE(Troubadour): 11~ 1341717 o 33k 7] Alolokr] 55 w3 S Q
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o) A (Querfeiffen) ole} #G ol sl AT e AT b2 o
AEvte]l e S5 wE7] SIHA vibratost 7 AFHojof Hria
A g

[1¥] ¢2]%= Martin Agricola®] 1545 = ol7|¢l 471%] =7] 9

Discantus, Altus, Tenor, Bassus, 2t& °]&9 UF ZFEo|t},

1556 Z#x ggo ‘dyw=2E FH = ¥ Z(Philibert Jambe de

Fer, 1548-1564)23+= 24 ¥} (tuning)¥ 4] (pitches)e] o] (octav)el o

22) vkl ofz1]ZeH(Martin Agricola,1486-1556): 59| #=t7}, 22Ul Aldje] e}rtolz), o] &7k
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1533 w5l dal F Ao As A=, o] =dE FolA 7 Tt
E

A2y FFAFN 53 AFT Aow FHEUY. 2
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23) 2| 2E FH = 5 2(Philibert Jambe de Fer,1548-1564): Z&2x &219] 2ulds Ald) Fag<}
227

24) Metz: Z# 23 F(Region) 24 w2 % (Départmenr)9] 1=,

25) MQE. THEAAYRE 047174 FRE W] mE FLE Sote] wae] B AT, A
9 w2 Amsh gskel. 2006

26) #Hete} 3 (Ferrarese): 15~16417] Folgglo}l Hglets T2 A3 3lg)
EYAZAY o] o2aH} FHoE AFAER P.EaAAT 5 Hold 3rtEo] Bol A FE
< YAk T oEZFE AFS w2 s FAA CREGE TR 34F gARls 42
Hell A8 o™ == o] AS AUAA B, 2HAS d=ste] A B9VE dESATh 1
ZA|25d FAE A7) Fheolola il Bt atfalste] $-974 FAE FEIATH ol 1
A Edol MdEe AMAS T, Heketate] FAls kAT
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At 239 A A VIR ZFE9 99 (Principes de la flte traversiére, 1707)
ooz zRemg oy gmre SH AFH gl Agoen &9 A9

A 2 Q1S e A A AHFAG. o] e G, FAFY 5 Bueb] AF A &
7] el B AFE Ak Ha Q. $7) ANRE B TAFE 25 dFel Ba A, 94
E AFAE A% A8A, Fo BeFo) Eee dube 52 gl me ohnd ol gon 2w

A =BT AE 2 FRES QF AANN e U Wake AW ol E F28
5% s gk TYsolA FRE 2L Fie) HoRE A, N FFE P wo|AE 9
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a0 A dRAgE 1249 ERES AT FuERES olbHor gol Au
11-1270 oPgo R Hof gl FEE Yok QHEEe] EFE 5L 1847] 2 Zafs )
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BeEs T AAES Adel o3 e Aoz Iy dn. 1
S 174710 251 2 vt orles MEFsts Ade vk 1847]

7F AYAME 71Eo] @ ‘Y Z(Conica,l9%) T FE'E 1670d0 wdw =

-

FEolH 169074 EA sttt ‘Marais pieces en trio’ 9 %A X oll&= ¢
BIZFEZ a8A e diEf 168593 1701 Abolol] 2xolxl ‘Ad A &
B (James Talbot)'®] ¥ie]® 7| F=o] gitt, P FFE9 & RELS 1
HgZo]l by e 559 EYoE Wydyol dedY 78 G2A)I body
jointv H% 7ZhsolAESs HAY. dFEGFY &7k FHES EYUHY
(flattening, & %27} Wb SolA =) &3 wj&o %7] EFEHY A &o] T
VA 1A A HAoew, 1 Fke AFAA w9 A AT &
THE Foly Low wEI VS 2HEEY I Be wbgS wEo Y
toolgd BE WEEE ofFuy HlEA FFES AgE 54 A w
EoUlE 295 FA A s e EF

eE 2dds SFERDG 25 B53 712 SEHEE A
o] 7bedk AFE Fo=A WEF Ho]lE Kot

1747 Fq 2o ARAs dFAe] o) wEeld FREC A F

gar kel 12 THA Erb s 2ATE AHoldh
kul
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fru
W
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Jdiol= o3 Ed3 A& <o o] ofda= 7t
© Bt A (monodic style)2®o] tigel whe} BFal Rlus ¥ &

2 Jd £ g ZFE7 g 3i29(Recorder)29E thAalste] )53

.
Aoz ‘Ay ¥y (Philibert Rebeille) 7} 27 M#ES A =3¢ i, o] %
of ‘m = 2} uv}#(Michel de la barre, 1680-1743)", SHHZ So] 7=
Alzbste] JhEge EAsE it oz rtE A 93 (Pierre Gabriel
Buffadin, 1690-1768), w] £ 2}3 (Michel Blavet, 1700-1768), &3+ Qo}%]
A= (Johann Joachim Quantz, 1697-1773)30%= o]E5 2] <t7|HtE A 9]
g Agg orlE AFskAv vtEa Adiels oy 7hA =719 of )Tt

FTESD A=, dutd oz ALSHY U|RT 4% ¥ SAHS e
g ZREQ U3k e AL Y ZFE 4% 99 2SS YE e

28) Hi=t] %A (Monodic style): ©HdH9] =g A&7} AlLAL2 HER E]owu} Hl23 SolrlEo)
oo 2829 2Tl HadtsE Aoty R 2ertE Aekdt A g wiE Ao 7
AR Y& ¥ =8I0 e A9 Adxye gEel w2, a3 45 gx
Aok, Bxrgad ot A2 oFFE5L 79 ‘Al F2H(Nuove musiche,1601)ell 5o =2 ER
ot A YE BiertE olglel e vl ojgte o]EE B, oAE St Atk &4
AN S 8% TR Adgdal, (&AL 1997) 174,

29) BlFHRecorder): 14A417] F83 S35 shtlor noi(az|s Zehet 24 27158 A
H ‘shawm (HEZ 22 @72 A UAS B8 3 Soi9f ¥ HAh E%
A=Ego M AMEEE QHo9 Hrlolgtar & 4= u))' S &3] tiAlgich 1 A 2= Wi
o] A el FAMolar, 3 FROFE o]Fox Qth &o] 28slal FreeH o] o
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E]—ojﬁ

o[U
o
N F
52
L
_9L
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718 Aol EHA=, oldg AA ol 1641714 ST E A2
71ot&oto] ik BAol T AT E AS TEEu. FhedolE ofEvtol

E MR BEHE LANES HPOR F AT Wi AAEL

14. Flutes from the 16th century to the 18th: (a) keyless cylindrical flute by Clande Rafi, Lyons, 1515-53 (Musée des Instruments de Muesique,
Brussels); (b) one-keyed flute by Jean-jacques Rippert, Paris, ¢ 1700 (G len Collection, Glasgow Art Gallery and Museum); (¢) one-keyed ivory
flute by Thomas Stanesby (i), London, 1734-54 (Hormiman Musesen, London); (d) one-keyed flute with five corps de rechange by Grenser,
Dresden, late 18th centsry (private collection)

(a) 2%~ Lyone ‘Claude Rafi’”7} #|2}stal 1515-1553d o AF-8% 164

=3 %_E,_Eoltq’ Brussel ¢7] #&E o] A%E o] Qo).

o

7]
(b) 1700 Pari®] ‘Jean Jacques Rippert’e] 23} #|2t¥ one-keyed &5
Eo|t},

(c) London®] ‘Thomas Stanesby 7} #|2Fslal 1734-17543 9] A A&

one-keyed ivory ZFEo|H London ‘Horniman ®B'&E o] A2F%o] 9l
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Aol 50 wet 5o ‘AH|o}=FE (Querflote) = 724 e W3}
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!

& 42 4 vtk 53] 4+ £ =9 o
= WA He A A= d5d S2d8EA HAJA ol sH9 &
Fo AT A A WA ostA kil @A AFApe] Erhe)
of & F Av HATNS A4 wEAA AFEHUAT] wWEelnt

7t 2719 dYIR doldE 9538 EFEEL Berlihl Giaz 181

o
%

o] A5 ‘Hotteterre’gti A= o] qal Az lojr FAAA
AxEE ZAets A2 w7bs std, W= 1700 ol 2] F= 9k

AQ

33) 9= London®l A &53tH, o}7]E A|#8lW P.JBressan®] thi2Hl transverse flote in dl, 4-teilig
/ transverse in dl, 4 joints2 ‘Victoria Albert Museum'oll 275 o] )t}
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[29 ol4]= 1753l 1848 A Al#sar AbE5 o1l T.Bohm<

“The Western transverse flute’ ©]t}.

16. Western flutes: (a) |.G. Tromlitz, Leij

pzig (fl 1753-1805); (b) Heinrich Grenser, Dresden (fl 1796-1817); {c) Nicholson large-bole model, by
Thomas Prowse, London (1l 1816-68); (d) Stephen Koch, Vienna, c1820; (e) Boebm 1832 conical ring-key model, by Rudall & Rose, London,

¢1843; (f) 1832 ring-key model, by Clair Godfroy ainé, Paris, ¢1840; (g) Boehm system cylindrical, by Theobald Boehm, Munich, c1856; h)
‘Meyer Flute’, by Heinrich Meyer, Hanover (fl 1848-1920)

(a) &Y Leipzig ¢ J.G.Tromlitz(1753-1808) <] | #}.

(b) 59 Dresden® Heinrich Grenser(1796-1817) ¢ A #}.

(c) 9= London®] Thomas Prowse(1816-1868)° <] & #]#%¥ Nicholson

2008)
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large—hole model & FE.

(d) 1820d 2. 2~E & o} Vienna?l ‘Stephen Koch'oll 2] &] A2z}

(e) 1843 <= London® ‘Rudall & Rose’dl ¢l A= 535 W
18321d & T.Bohm+?] Conical ring-key model.

(f) 18403 Pari®] ‘Clair Godfroy ainé’ol 2]3f] #|2¥ 1832\ & ring-key
model.

(g) 1856 =< Miinchen® T.Boshmol ¢l&] #1%%¥ Boéhm system

cylindrical( 58) ZFE.
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9 obr)e) JRdoe]l HYm 1F B AL 0476 SojsaE Aurdo

2 AEEA AFEE I AAG 4709 670 283 89 T2 AgE EFE
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7F e Aoz FHAY. 1847 Fut vixlgo s A-dS 3 ofr] Al

A5 w4 ‘Fd E89) = (tuning slide)’Es 2718t oA dolg <
Zate] wE o]eA HAS FEHoR FE AU AWxIl HAdAE ¥

UAAT ol LA AVIwoldH. 55 FdEdol=s wwol WAA A
FA7E vAE 55 Hs #F 2d4d & A wrEolAd. 17509 B¢k 1800
dol Atolel Hiae] FFE AAARE 7YY ‘EE(Lot) d7Fet W9
‘7}9-ZF(Cahusan)’, ‘@]2F= FEE(Richard Potter), ‘@ E o] ojlo]A B T E
(Eisenbrant of Goéttingen)’, ‘=# 24l ] 124 (A.Grenser of Dresden)’, L

gl ‘vpA o] & A (Schlegel of Basel) ©] th3D w3k 7|dEFAw A7

37) TThe New Grove Dictionary of Music and Musiciansy Sadie Stanley, Tyrrell John A5 Oxford
Univ. pr. 2001.
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39) #~ Y=Z&(Charles Nicholson, 1795-1837): TR L AF AES 711 o=+e] A SFEAE, 1)

A “HO2E A& 5 &7, "The Simple Flutey (2<A17], 2008) 139.
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17. Western flutes: (a) Radcliff model, by Rudall ¢ Carte, London, c1860; (b) ‘Fliite perfectionée’ by Jacques Nonon, Paris, c1860; {c) ‘Reform’
model, by Maximilian Schwendler, Lewzig, c1912; (d) Boebm system cylindrical, by Carl Mendler, Munich, ¢1860; (e) Boebm system
cylindrical, by Lowis Lot, Paris, c 1900

(a) 1860 London® Rudall & Carteol ¢]3] A #¥ Radcliff model

3 =2
=T E.

(b) 1860% Pari®] Jacques Nonon©l| ¢]3%F ‘Flite perfectionée’
(c) 19129 =Y Leipzig® Maximilian Schwendlere] <J3&f A=
‘Reform’ model &FE.
(d) 1860 =< Miinchen®] Carl Mendlerel| <3 A]=-¥ T.Boshm
T2 E

system cylindrical &FE.

1865 & =AU & A7 body jointo] HFAZ ¥ head jointE 712

FRES WEAOY 02 oy ARAER oo gk & FTFES U
g Uy Eree] 94 v W & BAE Fol AU RNEYE:
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86) Hans Kunitz #|

87)

. Oxford

o
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The New Grove Dictionary of Music and Musiciansy Sadie Stanley, Tyrrell John A

Univ. pr. 2001.
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wedl Bee TASE A4 9ol oy HFAE ofrmMel ARg
9 BYs) AEES AT & o] ZProlA BFESofe] WAL F 9

—-composite triple tonguings©] th.) ¥ T oty 2EVIE, HIIE, T
=

o® F3h g b B SPSY Lyt

2iAe, 25 % e, EY, EdER, B 2o, OYa 2 o8

’

00) Falt. TEFES Wyl ERE 4F9 9A)

2006.

91) A% (Single tonguing): ASHYS & o) BE S AT 2 gFolojof ) &3 & A}
o7} HIA] &F sta 2EPIEAASE LE]e] A&EAS Aok stk o] fxvh webs AJSH
do] HteHA] g2 €Wxo] o]2ZH HE ke FHAE HJOR AAAHA vhE £ glojop gt
ud ERO|AE A& E2M &7, "The Simple Flute; (&<HA17], 2008) 395.

92) FA= S Composie tonguing 31 WY Jebiz el olofAs SR B &
AES AGSHE 02 olToldl gt vRa FUAE §Ye Ao B Mg g 2
3 el % A% 59 wha TAAD Gl 1 HA G AL 8 4
U A E(Altes Methode)e] Al 13l = vt mjd =Ho|~E A& EEM &4, TThe Simple
Flute; (&2HA17, 2008) 397.

93) FR5(Grace notes): thegf 18009 o] FFH FHl 3 dasA #@A TAEIL @A AFEH ofxXA
ofFEHES ofRo| & AolR 2ol Fuh 1800W o]Hel= 0174501 2] HESskA ekl dukA
QYA FRIFS 1w A AFEY FAE thgdd veE &9 7‘°H FHAae wkg Fsithe
(leaned upon) A} 187] wiol] A= AR FS BEL ofxAJolEElel| 9lojof ghrl= Aol
Aok 2Ey F8% oo Jdon oE5d o5 TFT FAIHIL ER o0Hh ofFE A4
Hol lSo #3k oHe REsh HAeHA] e AHEy eukelA] @ wedts fAs 3
e WA SutE 2Edelt). ZF Aldinttt AU Al sl o] Sl #Ag) Aol whA]
© AL ol nAl 2Ho|AE A& E5A4 7. "The Simple Flutey (A7, 2008) 379.

lN'
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4
o)1 EEF olElFdolM® g AFEA F3 8 U £ A =AU
g BREE Zuey] FolA FRYAE AFF 5 db FUF 4=
BE A3 e AHgSIA B

Ad Ade] e odE 59, g 1800 oA zZaE FEL A

g8 A S 270 o] 919 So] FHSoE X%
AlE ) o] & &3] o} Ao} F 2 (Appoggiatura)¥)o] ™ o] A o]
72y 2dE f8 o= Ax Fx A 7] d ok(leanedupon) gk

o EFL A g B Taro A= ol W (argrements)o] 2 Ed = §

94) Z2Jel¥ 9 (Flutter tonguing): =288 < % oA BEle 4R Egvd Sohdo] wEolv B
2 o]FE9°] 9t} Flatterzung(54 o)), Frullato(o]Eg]olo], ©o] 1 AA= ‘FA =tV = vt
2]1 tremolo dental T+ guttural(Z#F20]) Tk~ foje F F/HY EFEZI USS dAE=
st o] HlE HoA 3E Er Y Zolx, O shue 57 FE9 ¢ 742 HE ofndyH(AdTF
7softe palate)e} 33 wvigdel] EEY ZAAH Hole wigd e A2 A 279 BHoA Yo
Aolt}, T3 AL o AgE e AHo] ol noHog Folg AAoe Folgt &eE e
Aolt}, o] FEL Wig =L IV x| s FAHT 2] <t g VEAHeRE FRE &5

7]
ojth, mA ERO|AE A& EF5A %7, The Simple Flutey (2HAIA], 2008) 399.

95) o}E] & el o) M (articulation): o}E]EH o] dojE Ko} WEsta ¢17] Ha1, EW3HA sk ofHolt

*‘E 4‘3]94 ‘article’ (AP olghe wol9] g uxeta )y FobA Zyo|=el myo]=o 84 &
747y FolA|9) £, dol, 2y S vlad S otk olEFE o)A Aol S99 niky
o slafjof s}, w2 SoA HHEEE SR ES oJoAA Bl ATo] Jermg T &
1 S9eA 2L FH SRES AFT WHT F ¢ &oA AFste Aol Fuh £yH

FYoldolA dE W oY ’\E]rﬂEL AAY sEo 2 oA HYS 8}3}{— 52 oy
AT AFe oo FAhE T oy b 8% AL 1 Fo] ool v 70“1?E51r 7}
Helok shth= Aot} ofe|E ol de] H42 oty oujolt) wjAdl EHOAE X
FThe Simple Flutey (S-2FA1A, 2008) 245. / ™Dictionart of Musical Terms; %0—}5/\1 (é}i%%ﬁ},
1995) 4837.

96) o}z e} FEHAppoggiatura): ©]g@]oFel ‘appoggiare’ A FEEATE ol A olFEE Vvt e}
= s 7HAAL Sl A ofEAobFEY S Wl Solrd EskEe dFolAY 1A
& Y AR °]Jl71”r e AN ojgko ] MgE ddke SAol] WEolth =1
3(Rococo) retelut ¥ oy} =&2|(Doppler) 9k 28 @it EFE oo A= ofxA|olFete] 3
ZHo] dF To| oA R AUAHA eI E S} o)E ALor IFAdF 1AL A=
o 7bA] Aol glojof ftk. AAFEL ofEAobRet B ¢ B2 ]LV‘]L ZHAAM = Oﬂﬁ a2
A ZPAAM = Qe O}i;qo}—ra} WA} olghs RATT 124 FxolA o5 S A&
Aoz mhEt ofxAobfetE LRt ojyel ErlgoR® OHﬁOFE P A}%OHOF ghe} m A
EHOIAE A& BE4 &7, The Simple Flutey (&2HAl7l, 2008)
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Foll &ste=d, ol Edo] Agoly xygolzo Wizt A= o Ha
2 AAE SHE EATE obd S oughth 18417 Awhel] @A ATt R
sEely ‘Zepdrol Fx @ 2 1¥(Francoiss Couperin le Grand) -2 o] A
o] F+& oujolE A2 2L le bon gout(E2# )9S uwpgbol dhria w3k
o}, U= = 57AE EF2E Y (Giluseppe Tartini, 1692-1770)'2] =& o =2
S0l A5 Edo] WAHUA ded Aol EdHE AER FASS

W ottt w3kt vE A 35 2529 gRiEe FA EH(cadential

|Zetete o

g
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s
52
)
rlj
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)
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2
1
i)
N

A gdel dmsk B BAE AUs 53 nd¥ aFA5dAE 08 1
et
AAZAE 04 GTNAY A5F FFES D b4 dAH PAAE

o] HI7HA A& o)A ). ‘Rudall Carre’e] 1867d =d& o EX

97) BAeE eotrksol Walt FAGA e ARHT ove Fe wed 1T A e 14
ol A zuilolt. T& vl wEsl A ol BolbAt AUAA s wolel
@t 2 Aldekeh AU ek o) sl s g6 WAt AFE eeke] dzolt,
A ERolAE A& BEX 7. TThe Simple Flutey (Z2HA1A], 2008) 380.
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3k 1% 1850-19004d o) 9
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R

™

—_

<N

oF 2l

1 o]

ZHA A = L

]

‘Louis Lot & Bonneville’®] 3|A7F AFgtzl o]

‘o 2] A 2~ (Marigaux)’ ¢+ ‘F-oll & (Couesnon)’©]

2=

F2 (Hammig)' @ ‘%ol Y (Monnig) 7Fe] A 2+

S

N fsd BEE AgARE

‘Stuttgart’®] ‘@ B AF$-#l (Rittershausen)’# ‘v 4 E (Mehnert)’ 3

=e]]
-1 =

’

A=

. Oxford

o
=]

The New Grove Dictionary of Music and Musiciansy Sadie Stanley, Tyrrell John A

Univ. pr. 2001.
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Rudall®] ‘carte & co'v G=elA e ALARE Fhal RA2E =
48 dld=(William Haynes) ¢} ‘3% (Verne Q.Powell)'2 W= ol A

2
e

enw bsd 2 AW #AF 48 YRS ARdE AFAEY

oW A LRSS 1747] FHRE 184 7] A A
E

rlr

3 (King)', ‘Ml =(Moeck)” z¥]ar ‘Bl 3} (Mollen hauer)” Atell U=
292, % wlay ARAES M2a P FFES wE Y vk
a2 o AES Fo oY Hio oly]® maE= AL ojulk ‘HAE
(Boston)', ‘Ze] =25 ¥ H W (Friedrich von Bremen)'A} 9] ‘m}el ~
A Aol WA w7

4l (Martin Skowroneck)'9] ¢t7]E o]t} o]

b AFrbe Bdils =HoR A
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il
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rlr
H
rlo
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it}
32
o

FrAse 43 FAUSE %D BHE AZE FHOE B
herel A HFAE o/ RA tgsm vF 9t Fud APE FAstE
o}

S spgst Ak 39 el selnh vactel was 8 got
kA 75 05 el 242 o S 101 SAWE A4S e e
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7P A g g5S AYstd SFES BE A= 59 544 A

i

&

om nyHe Wrh BFES] ANgAe 1 Sfel Ao gl 7]

qow FALE sFe Fow upx @AW A §40I, B 5§

o @3 AF FEE QAFAL VLA AW 22, A Ao 2
AE Y A FATE BEHOZ JxTL o|FoX e NETE ST AAAL] e mEegh %
AGE ZFa dy oy dAg T Re FEYL AN E 3 IR THEy 7Y
o A ENS HAE HuFdEr gjFoz 2olA Hh S5k ¢F st 3 EH
o 9 dRA}L THeritage of Musicy A5, (dwka} S-2F 1999)

100) debn) agae dudon ndAn, S8 WEd L) weld oel wAst 1947]

Hhe] o] 22 "*;1 e ﬁl%@" sF°] THEV|E slon EE““S’Jr BFAUd] o) oA

=
)

dd3 Hded ditgom wEgEd 1947 SeEstolA Fash AXE AA A HAoh AT
An S, 23 TFd Mgl (GEE3A) 1997) 254,

101) 19417] @Rbre Alglel= AMZL 7|7 7/Esa Hiatee AE32, dSYA 38, o~ Fd
gy, 2z, FoLdE Frh BridlE 2 5 Fe 5 Effoldd AaEX, ¥ O we
W 77t FUbEATE e ) oy, AAE Sl ok AE qE“Oﬂ %‘&"—}7]«] 7% @A 8]
B FH7|d= WAt 2 —Zr°1X4"1 g 2ArRe] oE F A HIUYh 38, EFE, EFE |
2 PR E gdate] Syua FE, 313, GRe S3o] Aot HEojXth E ety
A okgr] 23 Ry EHAR AAIE, F5THE SFTHl OAEA ”iolﬂl =] ATt
4 A B A} THeritage of Musicy (F53@ @wkal 29 1999) 194.

102) & E°, Wlgg ez $gude Juo] Alule] A3l AEE HolE At I, 2
AxEgd A dobr] & 2F FolA EAZ 752 A3 HEHY] Hue A2 549 AgE 2

kil

Fe F& AR &t 29

al -r:?: AE AAE Fopo] ASHow dFd B e ez SR S Wl S8
o
[e)

Bo7 A= F dklcol legno) 5, GAEAE AL

=]
B
%‘ T e 713 X49] g s ARgska Sloh TAAR = sa0] MEe e T, (W,

2002) 388.
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S
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ojn

W
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W 27 (chirpings), E¥

E,; (ARTSOURCE, 1989) 16.
— 56 —

Aby (WA 1997)

O o}
=k
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st e,

wpueh oo S w2

2 W

%2 & (embellishments), A <]
Aby (PEEEAL 1997) 348,

104) Hans Kunitz A3 ©J%
105) #}o] E X E B (Leitmotiv):
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(warblings)< o] AF&8tATH10D th o] [ofR d2]el A= #E=wll08) wof

= Al 2943 A S5aYE HARE EFEY £25 HoFa gtk

[e}E o|2] L.Beethoven ‘A dkar #|29k%

2 > = >
~ —~ s
19 e H/\H ol FI/_.\F FT' . FFP\";I";P o ors®
:
lJl o b | [mw 3 P 9 VI 7 A 2 Y 2 ANy N oy ey T | Wy 7]
- @V\ V'V V" v|/ | S~ | ] T —
< < = =
Ob "Al’" I; & & 7 2 | A 73 : "1‘/' | A 7] './4.4
03] I
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. o — - S S
in By [EP— = i e — = =
me K = -~ ~ ~

3o [or d3ldys Z2FE &4 weE byt 3o AJAHd »
woll 7lolet= tiEolth. o7|A #r7lEe ZE7tE Abol o] wWRrgh o
2 ol gy ol oy 7Hx H5% AAS B 5 dow Z2 Aje A A

= UEle ZFES 983 A&t

Z A (Gioacchino Anton Rossini, 1792-1868)% olgg]o} &41¢] #=7}
2 18A7] gt dEs TAHOE ANEL WsE AET dubFo Alf e

107) mA =HolAE A& F=2M &7, TThe Simple Flutey (&-<tA1Al, 2008)

108) Aol $7]9F BRAIY Z7]ekes 74 Ald deAde] AR HMEWS a5l
Sfell A rtg=e] Al 540 o] Rl wEFe] HES Bl Aom vy ouE zta gt
109) E(Tril): o] ofiolA v vy =z dol7ls EE Blxls Asta Adx~H1A vhie] s A
o] T8%H, EEE A stgts E-S] WAk Aol ZHlgo]l YN o|2u wEAA &
E% ok o] £k HAE AR RS B BaFd, 1 olfE AFA5C] AFF 0 AP s
g o7t Aokl Aol 97l Witk A} ERS WEE AL JUS WFE A BFolu
= dojt}, EFHS 4= A & EHEE £l 28 AAAHA WFEA 3t EF

ofr

= 5:_7].&4 6‘]0 ““H uL;de‘:_u} /\}Elaie ﬂg %aﬂg @ro}o]: Qh:]'. u]x:ﬂ EEOIiE ;q%‘

T

24 27, TThe Simple Flutey (22414, 2008) 287.
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ABSTRACT

History and development curriculum of Flute

Lee, Ji Young

Department of Music

Major in Instrumental Music
Graduate School of

Sungshin Women's University

Flute has been developed along with the history of human being since
ancient times.

Ensemble music did not have regular standard formation in Baroque
era when pastoral recorder sound was preferred, and in the 17th century
which is the early days of pure instrumental music. In the 18th century,
as excessive emotional style appeared, cross flute pushed the recorder
away gradually, and it has been developed by continuous research of
composers and players with the changes of the times. Flute, which had
been limited in playing method and the possibility as a solo instrument,
was formed as a modern flute shape by Theobald Bohm, a flutist and
music instrument craftsman in Germany, in 1847. The renovation by
Bohm opened possibilities of playing techniques through dramatic
changes in existing playing styles, limitation of flute in pitch extent and

sound quality. Expanded sound and pitch due to the structural
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development of flute, and accurate chromatic scale expression showed the
distinct role of solo instrument with various repertories.

I was grown up in history along the origin of a flute and the times,
and I recognized concretely a figure in structural a musical instrument
acoustics, the material sides, and I was changed according to various
processes, and an article did the characteristics that overall of West
music the 19th century music was personal.

I recognize a development process by I am historical times of a flute,
and I will help role of a flute and understanding for an effective
performance at these papers while trying to analyze the concrete side of
the 19th century romanticism times Boem system musical instrument
enhancement.

I may watch various performance techniques that I watch the acoustics
effect that a flute gaining a situation important very has played as solos

in orchestras through music, and character timbre of a flute has played.
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