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AF A AR ENE diE ARE EFEE @A7RA) M L8A
o Agle B dFAER UARR, F37bEY Fdile HEke dF
B oS Ao Z3dE ol FAT
2yldast wzIaAddE A2 EFEJ It F2 AEANSY
olE TREE BL AFAEH o) AZAE o stz EFES] P
= dgs gt
Agi-vt2E] S EHE (Jacques Martin Hotteterre, 167471763)
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459

Rojo Di#7]7t $AD EFEE AL 72 EFEY AYE AA
st A FH T

wE 2% Qo}3 #=(Johann Joachim Quantz, 169771773)& FFE9
Qg Efaels AZREL 9 HXNE WB F A=EFE {Y SEo=

(Tuning Slide)E 7Eatgdn 2424 S 93 § &9 AL HAFd vWAet
Ae 8x89ct oF o8 AgAEe] EFEY EIAY 54N 24
2 Ay A =FE& FRA, HLRE %‘(Theobald Boehm)o] °| &
Aol g FaEQ HAHE AN AAAE FEL = Ul
18473 £9¢ "legs o oA @A AHEEHT EFEY 93] 2
ZzEy 99U 95FoiPd EFELE Aoz dAHZ FHT9

2o, Fe A7), A= Fo] £AFH WA AAZ AHEUD

# o)F TR & HAL I FTFEE A1 Fey SFH ALY
wgd 2AY, EY 59 4F7 AP b o3 AIbEd AFA
2o 3 vEHE, EHER, S8 B 2L AR AF71EY 437
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1. EF
2. A2 Z 2 E (Recorder)

1) %’*‘ﬂ, Eﬂ]’e}i/‘lm

3_ 7]_&%_'2_5 .......................................... ......

D FA, 24249

2) H]-EEU\]EH ................................................
(1) An-vl28 LEHES
(2) 23 2o}3 FH=

1) =719 25 E
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3)
4)
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ilﬂal_?_i: _clqE_ ...........................................................................

(5) LB SR «roreeseersorsomsoms etk s
(6) TBIE] B 7] woervereomeomsoms s i s s
(DT 2-S (MHKro—Tntervallg) e e oo
(2) 28 (MIEhrKIAnge) «w«-rswsseeseessrssessrssrssesemssomcissis st
(3) 7] 2 (Key Clicks) «eeerrsmsmmemssms s s s
(4) 3]2 B (Whistle TOne) wrmseermmseestsrmesssisisi s
5) 3

ok

W 2 (HAFIOMCS) «rrrreeroerermsesesssssms s sttt s
(6) H}EFL (Wind Tone) «eweermeeeee SO PP PP
(7) B (St TONE) wrerereeeeseee et s s e
(8) BE|= ZEE (Muted Flute) e
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g9 Wy Exe, UTE o A% 9P ¥} ¥l 2298 WY 9

A FeY FdEHERTEH A" EFET ALe] Z2A AZEA 4

A7 e TEELE AREZEDANEYH J2EFERR Zou} Ayl o

FT FH=
2ulg2e Bl2IA Y] ERE S92 AEZEFER dave A4

ot 55, 23 2uE, Al dAE AYUE FAAE UEY glew, 17209

vl o B P25 (Brandenburg) FFF 4074 A5 29rt BHE

BHE 7F2EFENA 2 AHsS UFA HAUth

Z2EE ¢ EH Z(Jacques-Martin Hotteterre : 167471763), ##x2)

f‘PN
_,L
8
=

o] %
(Johann Joachin Quantz : 169771773), ¥3)(Theobald Béhm : 179471881)%
o 2ldA 2 ey vl SFHAAM FEFE AFIed, 53 Lo 9
3 ddie] FFE FeZ A FA AU
Foot FRFAANE AAWA EFFEZ TEREA SHAAN A
o] £%c] TUlFHE, &9 ET AUHATUA FoAle dwHl e
AATE 2P wAE Bom ARG

1) 17C 3 A4 Blab(iz E3E)8 9Be T3Eda 54 sge, Jﬂ—_1 23gjol]
T gelX’2 FYh ARR B EFES VI2E & FFEC BEY ol§E A %
3;551 TEHLE EFEY o] o|FS ARRE AoR deA gt

2) Johann Joachin Quantz, Flutist #&AF Fredrick(1712~1786) t<&he] 25 F39 &9
A} ole o}7] Az E—Er-EZF‘?-ﬂ—J AAE "]Ei‘l‘:}

3) Theobald Boshm(1794~1881) 5% EF& A}, AFAL, LA
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1. E%E9 714

Flute'zts BAY Fde 22 8317 Lampery'E 7HE71E &0
‘Flauta’dl A 7145 QA A7t g, 14L& 59 Fdel 749 <17}
olrg v Barle EFE AW AF AV ATY st 1%
e Aoln.

E EYolz EdE By 29 Querfloted ‘Dol A Ao Flotedt ¥
27 I9dve #FE Yok

ZREE Y ANF AoldE EASHL ) oJHEY Je]iA
= Bod ARE Aot fAME 477 Sl TEL MR TE dA4d
Hejoll Al A Fete] Aele AREFES 7IE2EFES] F 71X FHE 2

ol B HAd HMEFFEC deteld e B.C200MS ohrlztxn 7
dx gl o EFEL 2EEAE FEAGAAN & 5 o

2Edd Zol o2 i IREFEC OiF Az 7EE 124717
o Axs o Hatolth o]F EFEY &% 7H 1] A= Zoe A
Ag T3 2 FA 3d 229 TR HEF AE ASYdE AL @
g ins(ad 1)

z2E7 QA FYel BAFEAE BRRA AL BYORYH Eof
e

4) &2 Tapeb7)s)d, (o} & #AL, 1995), p.2d
5) T&diAbA, (A& AlFSetE8A], 1982), p.1660.



dhebgl Ao g AT Ty 2 2YLARE JtREFEE BUY
HE A Argtaivhzl 10711CA A el oAl dEu A ENeH,
12713Cel & AT EFES AY Ao A 6719 +HE AT s
Cz 94718 o437 AZP UCAAE F3 o8 vegolAdz g A
2593, 15CH s ez 2x B A2 4 d(Flageolet)El 4 9
ZRE7 Ag=EHz ddew o MREFFESY AFeE Iy
(Recorder)”t d8] A& JATH(2E 2)

(18 1) 7194 2C9 dEZGAF BEHA 2EZH ol g
z27Zg 7tEdE dFA




2. 2= E (Recorder)
1) 4, E2Vd2AY

ZzAe 2Ua2d dade & 299 W7 E 22 Fola mtE A
otk ol Fel 2718 FHe] Aewl v d&FolEg, dE U &
Egol g 21 Aok EF &It A WAt F A, 7 dxg A

FA gzde 958 EREs 7HA &7 T A Eo] 11.5mmel
H3 2RSS 7 B8 (Foot) &2 AFo] 145mmE FojsHo] 779
B AESHA ZEgtd Egollen Fo] FL& F2AT. wpAIIAR 2vds
9] 7FA(Ganassi)E] Z00= &71F FHeo] rEHox dFoldn FE
E71F 7y 2 =g ofP R Eo] HEEFEGFe R ol R
&7t o] HlA2EEA FHFAYAT(TE 4)

obrje] Hoj7] B2s FotA €90 & HEF 3, dFo] FHIEE
dgeon dzgy 4282 AAAL dH L (Labium "2 Ad A Eo
g2 vigre] AvE E)el FoA AN

o] N7l ¥REE 48 FTHE AF57] Hs tUd 7= AstE o
A¥ gy 2] AE(soprano recorder), ©AIHE € 3 (descant recorder),
o]~ # ] (bass recorder)7}? A& ow 374709 BATE Eo o
e F4stE 2FS oI FUAR(TRE 5)

L
rlo

o
l‘ll‘

6) 7FAl(GanassDE|FH: 16C #utel] AMSE] tdl Zeoz 3%e] 29 AFAlEe] w3y}
Ganassig] Zolglsr E7)Ho] lg Axz go] AME-HA
7) James Galway, "The Flutey , #9% WY, (M2 o&,1986).P.23.
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w, Aol o8 BEAA A
299 AZ7 AsYYdE AL FAY & A, GED 299 B
ggow o2 WAHE WAL 47ud APt d=ud ¥ g9e
AR o7l guThe wae & ol EHTHY

(¥ 3) 1511¥ H|FE(Virdung)®] AA] “Musica, Getutscht und

%
& FAst A& FA9 Fad FE Be

=
—

Ausgezoger” oAl 2

8) David Lasocki, 'Recorder, ,The New Grove Dictionary of Music and Musicians,

vol.21,ed. Stanley Sadie, 2001, p.39.



(2™ 4) 15359 7} }A(Ganassi)®] “Opera Intitulata Fontegara” 3 %A &
23}

X e e e

e Nw i Yk v A

(29 5) ¥amd 2§ @ ofTelEete FA7F A2EFALE £(1528)

Dtﬁ:antus.&m
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2) Wt A

16C Fdro olzE yade AEFHA &4 A7) g+ A7z ¥4
Aol #A4 17C g+ AF Fdstes ZE =ddrd s #ir BE
7+ 71& 5 -

17CE% AZEFEE 379 ZJER TEY] AZFPG o|zL #H7 ¥
B (Head)®} 7719 &7t F9o] & HFFREMiddle), &€& &7 79
o] v iy FE(Foot)22 UHUT. 2 2ol x4 LZ= A4H
G277k W8] F2( Head Joint)®] Hdi7]olXFE H]lF71A)8 49T
of ¥eol How olRAe] Al HEA HIAYTF HYUM AEFEH MN=FQ
Eg vER ANF & AFGANA 7hHL FElE B Fhed] A B
golglom, mlE B2t (Peter Bressan)ol 23] <9 A Wx &£718%
A5k 2 FHe] FrrE7E P99

17C o] % 243 LAZ2EHRV TAs ou7x] dg Ag2d it
= #4552 HJHSA A2 EFES BHEHo EFEZHE oVt U
E9 guE Hrty Fo] AEHAY.

O ofte AREFEY 39 Wste Ao FdHol dEEH Al AlY
o] &oo] a98E F3Fo|x tholy¥(Dynamic)d Z A F-AFPstz
FES AFE StE LALZEGd s FATE o7 A7 "HEolAAI0 ¥

n
2% & 99

&

j
T

9} David Lasocki, "Recorder. ,7he New Grove Dictionary of Music and Musicians,
vol.21,ed. Stanley Sadie, 2001, p.39~41
10) James Galway, "The Flutes &4 W (A& o< 1986).P.27.



3. MREFE
) A4, E2EYAd2AY

ZAANYe F2EFEE 15CYT 16CES ASHA ALEHAT oF 29
B9 do]& 744 e 4Fd UF 2Zoldlen o FHI Fele AF
of AR A & ded FEH

Auetd FFEFd, E¥de AT T2 AdF57) Asted AHEE Ao
d&gdoez e 7HA e FAAA B

Y 2uldaAded I2Z2REE A9 HF FHE 7| &L
of FAALE G Yzl &, gohE EdE Aol V|ekgote] 2AA
g Aolrh NEZEFEE R4 AXYy, ¥E, €Y, ol A
&gl fafF2~(Discantus), LF2(Altus), Hx=E(Tenor), U
(Bassus)® #7]® tt<d@d 2719 277t AZE AT BassusEFEE
oA $HE 24357 A F 27z v IAxe FFEATR.(2H

nlel v 2 4(158871648)¢] 1637'd°] ZkA S ‘f-F o I A= FRER

Eg AA #xnd EFEE HH¥=Y 9714 dFE 4718 dole 2345
¢1x) o], F=(Head) EolA v E(mouth-hole)7t A = 3.2¢0 X o|9 &

o2
o [»

=]
S’

7heF e 0266004 04449 K2 2429l A7) 7 2T o] EFEE D
zHom £& U7l e 2R 58 FHE AV E 2FAYG(3E T
ddl EFE9 HFHA 9= o D= EFES $9& FATE o9

11) Nancy Toff, The Flute Book, 2nd edition, New York Oxford, Oxford University
Press, 1996, p.43)

i2) J. J. Quantz, On Playing the Flute (New York @ Norton Co.,1969) p.31.



Huikel e Aed AWGAE TE@o)S B (enonEE B
) ME) Eeso ABE £3F YA RHT BeA A BHUY
o E Bpolgenz SRl B/% FREW $Eo £d 999 &2

Wl el

(19 6) EFE Iv
Vier SSchroettser Pfeiffen:
Aifeantys.
U.‘(L&::;I\.k . l&l‘-lfj '. it
Altna.

Baperfie Tapitel,
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2) vtz 3A ]

(1) *n-vt=8) 9 EHZ (Jacques Martin Hotteterre, 167471763)

453 mojo D#¥)7t Fa8 A% EFEL e SEHE d77} A
gk o] FtEE o AS v obE, aEx EANA FA
& 6AxE TAE 1A FEUD. o]F TRES Lo #AAHA
Al An-vi2w QEH 2ol

(0
o
o
e
b
ol

e
£
X
ol
o
ko
o
o
e
rlo
b

(2E 8 Bl2a A EFE9 3% Hol(bore)

17079 LEHZ0] 838t 72 FFEY AR AA Hslew, D
oA C'7AA Y 97 A4 A9 &7 FHE 7 7] Age=E 79
7l D 718 mg BEE(Foot joint)dl F7FstGAth(2d 9) o) ZF
shubatel glojAd AR & Wrle oEHMT AAAFAN &=t &<

13) James Galway, "The Flute, ,#99 W9 (A& o-g,1986).P.33.
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’E{l}‘i;ﬁt- e . sl T ‘r". 7. re
L It ] 1 f
Notes de P 1 i } dl X
mufique. g} { - ¥e 6 ﬁ:ﬁ TR ¥
1 Y . .
D EFTE A BC D
} L
‘é -
H |
Terbloatmre 5 .

o % 9EHES 97| D Major Scales 7|E2R ded, vff2
E3 ¢¥A(Embouchure)® XFste Head®t 6749 THE Edsts
Middle, 28 x 3] 7]7F AFE Footdd 3RELE 5oz A Zt
Z+e] ddste REY 1AL zRFoEA ofF 32 &4 -] /HFH
Aok AAQHoz 45Yo|UW EFEY HeadB¥& A7 Yoz BEo]
AdFygorn AMFHZUNLT, o A AF Atel7t FolA A7 AL
ARR /MR 28 E die 3] 75 A ol2X EFE= 1660¢ ©
e 4719 E W 98 F2E ZFA JJq

ey FF A AREErld e X0 BEdAs L A EH] ¥y
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FAgel JelA V1€ ErM AT AV1E AT TEHS AHEE
FZL Tt

EE U FEoR o F
7ke] #ol FopAle T&

Aot olerhe 44L

1 EREE A3 EY 2o oldn Zow
1:1
Any

o]
dct. o] Al7le FREE otrle A7
2

(2¥ 10) ¥ BEo=2 o|Fold EFE

N71E AE3A ¢ F& o 1720840 E=  ZA P corps de

WABL 79 H
=

; | whiol A%, BAe) we dFsA 228 2 F 20 7]
A ZeEAd % £ Ut #You FAA Ry A7

19) BxE 749 Lot W} A oAzl BRE Fye) AASE A,

_13_



B2y TFE 283 L3Aole AARES F¥ JAE UL + 9
2 §4 &Fo|=(Tuning Slide)® Agseth 28} o AF$9T 4

j1

W2 A obAsest ExaA BA A2SEEs A3GEne FR e @
olgith. el¥ & AL 2HsY] A S Ee AL HF YARAE
dAsgE HAE B8 odr9 AAE ARFHE ANZA 25974
Agdn g (33 1) |

Uabet A S whg2E WF Fhzte] fiASE A2, A3 SEEE A
7l 4 9 olgaEle Yy YEQAS UF €oiAT i W)
A9 ALEEE 28 E 1A @8 5 AYF2E AFY 2
o} mp2F Ateld AYst vateiAAe AR & W M FL 4F
F 9oE AS 4A HAH.

2 gt #2E 6§98 ne2Es ATEden, I7E 054 F
o 0429} 17260l D#717) e 71E 1719 Foot Jointdll F 4l
C

eyE WA A7 ¥ oA EREE wEe Wt AAW, 3
_%

¢

2

3t 3 aus AN TaA. ol
2AFEA 28] ole BAE BT & JE AFo] A&Hez ¢TFIY

e
£ "!. = = = ] =1 =
} 1
R mmmﬂﬂ;mﬂﬂ!ﬁmm £ i J@%ﬂwﬂ .
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32 A
1) WolagFEY U
17519 %] o] Fol o] EFES MIE BT dFE FFEY F

Aol B& 71995 Ft},
ol M JAEY F7 B, BEY HFREE 7MA 1% C7A
EE

=
# o
i
b
;O

19, Az Agg deols EFEL BEY FRERY HE ¥
L GE Z2EHAY. oHF w2 A& WHE #Y Hojg sojorwt Ao
22, ZRE AFNY E T WY 71ed AR B AG-7]S] ARE o
goestdsa Aol
dege gawast Bae WA 7l¢e SFEY sk 2 2E
o oFold Utk BrE2EAN AFHEe $EZE %2 @ UA
o Belbow)E Avte], ThAl w42 E AMH UgaA we vozAEg
dAdd wozdEe ALgAdEe A A BAEC Jon, 2E2& B

e A2AAd Q). 2T EXRJEMdE FiZoel Ay Fn JdAdG.(2¥
12)
(19 12) Ze2oA R E Holx ZTFE | OEE ‘WIALA]
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ol BAEL I FFe] WEF du wEtx] W ofF EARA FF] =0l

A oglenzg BEAGY &7 2 AYR 43717 At 29

A oA A 7R 717 REAHAY BEG EEFL &tgeE zdes
1 £z ES) F#e THI UdA e &

712 zAsA HUT. ©] Feol# RE ZFE C#7)d #Fste Aol

=

oy C#71e A vEE &0 dEk
)_\l

e

gredAE A wao ASHAY. F Al o] $HY 2xyY9
Hgoz 24 47 Jon, 1AL AL WP HEL Tol 2R Ao
o eivle Bolgz WD 7 AW £l B BEel ¥& & U=

2 ggstA A&7t uld o] e
EFEY ZFERT B5E B2 GolA AlFSlY 2&EHE dte dA =

=2

T M

B oo, Welx BFEEY BERA olBolt AL ALY dE EF
o)

A#&stE 1o A&
17709 A ] HA AMREY A2 719
A G3%E S4AT NEAE FAL F AEF THo FI FEE FF
AZ FtedeR £3Y AR2APAY JIHeRE ¥ 4
H Zeolth FE W7 9sto] B9t Firlolol Aj=d Eol AZx, G A A
ol THE To] L Gk / Ab < F%EA Bow, Ad B Aol
B A#/ Bb Eo] AAYL ol AMEL EodT A M2& 77t B£2EH
gk, oAl A ZAM AW TR2PYAYL 2FsE &L C el
sitt.
719 2 dvle FdL 2 JHR] EAZ AAAAT, BA 2L B

17
le
3 —*&
-4
i
Olr
Ik
i
E

l
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i

FHAZAT. Fout dd 712 4gSs W 2 Ele]l LI FH
guh. 2Fo|FE wge]l AW AEVe Ao ol g} 18408 Y A B
E ARAS 48 M AL W2 o WP 4 F YT N9 AZR
o},

T o) BaAs ERE dUE 4AY A¥e sl Augnh o Fe
599 o|ZUN AFAY &udel 2FHow WEAA Fars I
%1 HEe 13 FAEL o A2 Pt FE A¥e TRavinde

ANAe] FH EFE # Agl= 2o gt 19

-

m

i)
o
N
o,

(2) 2.8 As22 EEZd = (Johann George Tromlitz)

Az FLEHA Fe CEY 272E A28 AFL 27 Ac=23 EF
dz0g, golxx3s &9 FFE AZAANA AFAHYG. EFHzre CT
BE Yok, EEFAF He d= FIYFIF A2 79 A )
gedoz n2Fs] Ay

3 BA 4 Ee 679 g 1R EFEE BAA FAAHA 2889 A
A &7k shtE 8o Ao e FEU 2= s Eb'# Y
2AY A&7 FllA DY DiZbA €8 (slun7k €745 a3t

olg|gk EAZ NA3r] A5y 1786d v E UE F7E FUAL,

=l

o

egE YA &tden et 28 /2 Uk ok “Long F'S ¥
AA Helew 2FER 75 PE FeolA D FE Dis Atold Jdgs

15) James Galway, "The Flute; , Y% ¥Y (43 o 2,1986).P.41

16) Johann George Tromlitz (1730897~1850)e}0] T3] &4l ZRE A FAAZ AF
A oA 2EFY aFd BAEE A2 gAR £ERo|2ERE g gEid ¢
7}

_‘!7_



b5 3 A AT
GHAbS)2 284 NE F7EA XA, Bb7le C" 719 &84 th
2 BbHH Fe 717 B7HAT o2 s A-BbEEW Ab BrED
o] 7l55tA HUTh ©lEM Eb, D& F, F, G#, Bb, Bb A28 glxn
C" 77y EAsE 849 18 A EFES YEYA HAJDHD ol HE 7]
= gotol o] 9% 19 FHoE AH AL SES BESA FFE

2R dx & 288 Bso] WYoH AL 18CY $HF FTFES
HQATh(19 12)
Egdxar d& AR FFHE €79 BbIE LT ©

]
C b NE ALE3IY. ol2ld HAE B 183248 EF
o gL Fo] = FL 71 C"IE AYEA stFen I EFEY I
A 7ol AL F Fa AHEZE HUT A2 FAHA vlernng 4
g @9 w2 g fiAd 32 £ Aodvh(ad 13)
E2gze nd AP EF3L, € JiEtd & He e &7

%% U7 Be +2% 279% <8 AY st ¥Y gFE2e Ad

A EE=Y HE o ATF/EC] 19 AYL THMl AFL AF

5 T} 18)

17) Nancy Toff, The Flute Book, 2nd edition, New York Oxford, Oxford University
Press, 1996, p4d7
18) James Galway, [The Flutey , S99 W9, (A& %,1986).P.42
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4. 19C ¥ Z % E(Theobald Boehm, 179471881)
1) 2719 4 EFE

gl edhs ®(179471881)2 &Y FAFULY olEE Hojuth 1647}
A e AE QA2EDG FAZ ZEI, ofHA Y GYFN SFRES
g7 AFEAh dFe AFL @] AS9An 1818d IE TR 27

E FA7F H9l3, 1828dd e A FFE AFLE

=

Pr7 e 4 4

19} Theobald, Boehm, The Flute and Flute-Playing (Trans. Dayyon C. Miller, 2nd ed. :
New York : Dover. 1964) PP. 7~8.
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(29 15) Lo ARSL ¥ S2E(1832¥F)

THHeR, 1832d% TFEY 54& 4R
QuAA} AFFoz, we g9 AIASS Fopd .

LeE A A &S AW 1YL A
@olARA e 2 GHEFe 4 712 H9] 91, ASTE 9 YA

tgeg 2dd

@e & dA&/E4 DEEE 7171 gl I i, 28 shedsriEy

_21_



eee WAL AoldE £ C At A7 Bolgle], L8

e 184630l A 184747 A BEoEe w4 A E AFZE 0] E(Carl
yon Schafhiut])® A% olzlA Safetel &L wighc 2y Be AF
3 e8stE el o] Eo] ZAGY Y=Y P9 & ZTERZ YAEE ¢ A

FHG. 28lx 71EY drEg AZ 7HE B 5 e dg Je 2

FerE X o] TASA gAY FHE AMdden 29 & A3
o 1832l A& E o /Y 1R FHPE ¥ FOoER RYon UE 2=
Hg AAste A8 A 717t FAA FAFE F UA (" 16) P
dHE W2 AXsY AAE oS GAHA sFRen 7] ot HA=E 4
A8 287t e AL A AH.

20) Nancy Toff, The Flute Book, 2nd edition, New York Oxford, Oxford University
Press, 1996, p.50~53
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21} Theobald, Boehm, The Flute and Flute-Playing (Trans. Dayyon C. Miller, 2nd ed. :
New York : Dover. 1964) p.16
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22) Theobald, Boehm, The Flute and Flute-Playing (Trans. Dayyon C. Miller, 2nd ed. :
New York : Dover. 1964) p.23
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& Ao AFr [F7] £719 oEH||F7] £714 HAHo
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A3 435.00 398.38 346.38
Azb Ga# 410.59 422.07 370.67
Gs 387.54 447.17 395.67
Gab Fsf 365.79 473.76 422.26
Fa 345.26 501.93 450.43
Es3 325.88 531.78 480.28
Esb Dsf 307.59 563.40 511,90
D3 290.33 ©96.90 545.40
Diab Cs# 274.03 632.40 580.90
Cs 258.65 670.00 618.50

23) Theobald, Boehm, The Flute and Flute-Playing (Trans. Dayyon C. Miller, 2nd ed. :
New York : Dover. 1964} p.28

24} Theobald, Boehm, The Flute and Flute-Playing (Trans. Dayyon C. Miller, 2nd ed. :
New York : Dover. 1964} p.31~35

_26._



e Aalel 27ne] e “2E B 2B HHE Y
274 AY°T AGH ol A FREEL e AR AAT g9
2 2% 4 33, &F S B F 94 @A AAY 2A e AL 9

oF(intonation)el E&38A HEZE, o] WEHLE 2mm o[4S FX &oh

M
ot
@
£
o2
_?L
K
>
o
ol
o
ih
o
ot
rir
[
N
)

T Img-i:
Ao
i
}’

B
4

"";;\-E'-
{2
)

P E FFES TS 29% 49T S2BEGD O 2mm A TE A,
275t B9 HeHe o
AE FALZE, A 77t AMgEt e EFE HE A&

2y WA E

B2 £FsH EA AFAAM FF

il

REQY 2922 TYE] Y

25) Theobald, Boehm, The Flute and Flute-Playing (Trans. Dayyon C. Miller, 2nd ed. :
New York : Dover. 1964) p.39
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96) Nancy Toff, The Development of the Modern Flute (New York @ Taplinger Pub.
Co., 1979) p.72
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o1 4 5% #y g 249 ® DA CH#717F F4olm €A 2= o] 9]
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o] ZatA FA =] vt
BIEe 8%EH 157As 1658 2071X 9] o] FFe] v} 12, 139 A3
Zo) A2 Wg TAAPLEN FES FE o G7E @/ 2T
CaE2 4¥71% hd YAZ 2947 & 94 A GEe 89X
24-250] 23] G#HWM L AFH lom Avle IAFE 25-2690
atg]o] F itk
IFL DY DEY EE FI7F ok DA 29-30 A FEI A
of o oL kst 19 MIFelN EE 7 FAEY A% BREA ¥
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Hol gith DAY DE7Ist @) FFH = TR o] £ 27 Apol
28-29 AAFES A% 29 D7 otdF Fe DIAWI FA FEAo
ol#g F MY 71& 299 300 AFE B AZFo] FFHo ARGHA F
€ de 29 gl TRt

I £t fage] vt wWEkelr] wFolth. Er1E e offjE 4o A
T AE AR AU J¥AW o2 Di Yo EE JEL 27 1=
HER Y.

18471 o] F, dd o] o}y] AAEe] 5] HY FFEE G#719 Bb &
A7y AFHUD Gi7le ez 93 237 7] #H oz vRA HIe
AT =Aol Hu vk 1832d 7 18479 Rdg ¥ e
EFEE Bb 9A71&8 7FAA &3kt ol A2 18499, ¥
dold  AFEE o™y EFE AF/I £ B YT (Giulo
Briccialdi, 181871881)° &j#) et ich B 71l Bb 71§ HA FAH
S2N AFAE LEE AALENTE FEIA AREHA FEF e,
LEYAE Ao 2elu glov BEY #AWE FEAFG (28 23-a) ¥
%= Bb 718 4AENF 719 fX A 23 B 719 L.E2FR BAY (D
3

(29 23) 2. 2AA LY Bb 7) b, ®e Bb 7]
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Amg WAYZ REY, ¥ “gdo]ZE 7 (schleifklappe)” & F3
ged, oA g Wolxa EFedu #HF AFEHIUG ©] v ZE

B 718 wgo] FAsA @& BE H=(reed) Ud7]olA ALgEHD Cx
ZEEJA o 79 THL 2AZ 45mm b5.0mmelx, C4THE ¢ ¢ TmmA
Aol gtk o] AR A3 $FL AGHAL 2 =F W] AR,
dwtd o2 AEYHA FUH(2E 24)

AF7A ARE dAYUFY g BE A AAE 74 EFEERY H
A g NG RE 719 ELH $AE 478 5 AA Ak oHF 7]
AUE d42 A5ty wEA A o Fobx FHIH HFd A
o §AE FEs 2ukF, F&53S, FHAFE AFEA F T T AN
=3
(29 24) sdo| =& ai’i
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1) #F Fol~ EF (Jean Louis Tulou:178671865)

g2E old 3¢ AAR 1349 BA 78 2F 4/E WA A%
AFEe] A% ASHATB(Y 25)
29 ERE TAY SHd gol I0A FTHA Fe Fx T4

27Y Christopher Welch, History of The Boehm Flute (3rd. @ New York @ McGinnis &
Mark, 1961) n.7.

28) Lee Lattimore, Metamorphosts of the Morceau De Concours for the flute of the
Faris Conservatory., 1892~1900 (The Flutist Quarterly Vol. XIV. No.2.spring
1989) p.44.
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ol &Moo} &I, FFE LML 2FsE 2 2(Johannes Brahms) <t
H 214 (Wilhelm Richard Wagner) & @ etHol= o Sdo] ] it
o vlau e 2A|de] ASLR blolzolER AMREFE W “IRE EF
Ediye gt dEYY” st 9, 19CY dAHA ¥ £ F2(Hans

Guido von Biilow)E #2] ZFE ‘Ezlgulg’ o FASA Fign
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dol SAN BAY F UAD F A olfrE, 19C Fhd 59 24
2e] orWE BW L 4 9% BF UF $Pnd 2234 Ry
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o B4H $49 FALORA BV ASHAL, A9 2 2L 7
ol SRGH oude Tep YRy olUF TEEAE 2L o] B
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i2345 5 7 8 9 10
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3) Zdg ¢ 9 =(Cornelius Ward)

o FelA WET 2 7 YA o AR FFHAAN, %3

dS AL AL Y T 28 588 A2 fAR O F AFE

Flute

Explained,
18413, o 4742 B AAAN 7&stn Pt

D 5= FHe Z7te] o] ATt HE Fio FAA Ue A

@ 7S Ese ¢4 W 2 Fo] WE FTEY ot Fe @7 7ol
2



fzo 93w FHe 871 FEFEE ADAM AQHAY 2715 FHA
T 09X &1 He] TEEE o] 7 HHRH 7] o] Bwio] Yu
@,A®@¢ 7 === ggttn Fo g}

4) & Z ¥ ¥ (John Clinton)

AP Ao M NS F1AY E FAES 95 9 2949 o
40l & ZYd"Holt 2t He 94%F #grd uEex &3 H e A
Y ke WEL Fo 52 EFFE(Equisonant Flute)E HERTH

o] et7lx €d 718 HHoR d3, e ¥ 74 4 AW FA
of AAL Ath o|AL AFA H EFES F#7 Afol T4 FFE
oEflenz olg HEZY] AFoldL, B F

1851ddl FtEw w54 95¥EH EFE

4 A9 Ao wAe 9 A7NEAEH gALAGL FHA S 2ol



= Fiex 7lE 2UAY D, 29U CEEA) THE AANA, 4& 3
Aeras AAetds =
do] 20k ey o] EREY FXEL WG RPN AFAE A

o2 & FATh

1.D2 2. C#2 3. FEC2 4 Bb

5. A 6. @aG#1#EW 7. 2IF4E
8.G# 9. G 10.F# 11 TEHFE

122E 13.D#1 14.C2 15 B

16. 23Dl Cl, G#1, G1¥

17. 23F, AAF 18. LAFH

19. C#1d9  20. ClE

21. D128 22. D1 23. C#1

20) Nancy Toff, The Development of the Modern Flute (New York : Taplinger Pub.
Co., 1979) p.106.
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(Pillippe Gaubert : 187971941)°] ¥ % FIFLEZ | TEL e 5ddke E
molm Ui, LEl(Henri Alte : 182671895y} ZE 78 (Louis Fleury
184871944 %= N AFHE Y TEE AN

z2E9 20 FHES Fg L4dS FALE dEden F9

(Georges Barrere @ 187671944), ¥ o] =32)(Marcel Moyse : 188971984) 59

30) Paul Taffanel : EF20 ZRE dAFA, AAZ ] Fohgdolx 5% 1893
o] gorgle] TERE mpd FYste Fatel Gauberts FHold FAE W&

31) Pillippe Gaubert : T2l FolgolA elapdels] AN Zebxo] FHxat, SRE F4, A
3z} o}, 1905 Ewliak AL &5 19153 WAlAlY HE o]o HeE]Sdd &
doere] AR} Flen], BAd ool AR F TRE wydl #4 sk

392) Marcel joseph Moyse @ 18893 AJe}FEo)AM Eloy} 1906 she] Fo4& THFe
o, gupdzt WA AN THAe ZFE TR I8 e o0 BEdas
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£49) 93 27t AWA FE ¥
Hol ojs) o) FAA] EetE

He A mAd FHAE Aol =vtane shAwRE

AGm, 7IAHE WA 7] 4 dgolvt &
of 98 vrdEE dF] AYHAeH, 25EAA ALEHT e IA
ghol] 23k Zlo] AA=HA AHFAE AT

ez #AHthS 713, 1913~19384 g} Iv)a3 gdotd FAFAES ]'—
| Sxo) Automy y7 BORITL 1932~19499 Bag BAE 3 gnm 193
ol ojulzrl 2% 48 £ TREIFIEL A= ok 195034 U= EF 01?'%
%, 78S $40E ERE ups Aot Rt EFche 39 dnlE godan 2 &
okl o] ARo]= 713 ‘De la sonorite’ ©]9]elE 'The Flute and Its problems' ‘§'°
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z o] AgHE TE Ao 238 #f AR aHs W
ey 948 ZAE7 YEA-Sdold ‘FHEFATE AEREH. (%A

Z Flzg, Flatts = 291t}h) F2 ojv} oA AFE A} A 249, 4

E E7 Flzg (EE £2 WBHE 7159 ﬂﬂ F drh) EL 1l

Hol EFER SXE ZAHE g

ZHE BAS o|4Y EJEE ZRE 9L HABAA FE 9 oY=

© W

A #EelFozx dAAdH o2fd 4

3

33) M. Giimbel®] Neue Spieltechniken in der Querfloten—-Musik nach 1950,(Barenreiter
Z3h) p.84
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¥, #F Y= AT

Arjgete 3 HFEE Aol Yx &5 d& €e #AdE BT
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(1) Al &2 (Mikro-Intervalle)

@D 1/48& (Vierteltone)
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el 949 1482 AAE F3d o] §PYd Az FHI7F 2ol st
" (Alois Haba)®ldl 2R &9 FAJJIET 1/4E85E AAFH L2 ALY
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A (postseriell) St A e 14830y © MESE FA4E0 X AF
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AgEUT BEeo] B2 12848 A%HY] A% nAHUD Y4 BF
E9 7 FRE MELE AFSE AYHA FAW, US=AHW
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+ A ek

AEe ¥ e BAEE olFste] VARS WPl /4% S 27
EAT 4 A HEA -19369 HESS vpol g BFEF A g e
B 1/48g Ee AEe S AT 44 o8 ¢ AA A

(£d")
b = /422
= 1/28%
d=1/38%
(&)
§= 1/482
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b= 1325

34) Muzzle Correction o) BejA] : 7]12E ¢'E &L U EFE EE #AFFo] 287 49,
AEsle 37 7159 dole # BEREA AFAAY Fa K golde(AA] grert
o Fole 938 2uE H4A & F %] Homvt ¢ Aoz, tE Fo| FHoA=E
vt 2 # oA RE 2 L2 #Fels v PEate] ook FrF dole T
A @A 2ok ZRE B RN PAEE AFY dEFEE HAFMEE kAT
W e 3 FREAR] A ZolE dolMA Hol o] viAlT T RE o}l ¢tERF-
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ABSTRACT

A Study on Structural Evolution of Flute

and Techniques of Playing Flute Since 19th Century

Jang, Sun-Moon

Major in Flute

Depariment of music

The Graduate School
Sungshin Women's University

The history of flute goes back to the beginning of human history. Until it's
become how it is today, there were countless changes and efforts made by
artists, manufacturers and composers.

Although a vertical flute called recorder was more popular during the
Renaissance and Barogue, a transverse flute was invented later by many
performers and craftsmen.

Jacques Martin Hotteterre (1674-1763) invented a flute which column
bore comes with D#, and systematized a fingering technique for vertical
flute.

Also, Johann Joachim Quantz (1697-1773) invented a tuning slide that
enables to drop the pitch by widening the joint area between upper and

bottom bodies. He also installed a screw stopper at the top of upper body
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in order to control an interval. Since then, many flute makers had made a
great effort in coming up with a solution for its unstable intervals and
scales, however, it had to wait until Theobald Bocehm presented a
mathematical solution for the problem. It was 1847 in Germany that
Theobald Boehm invented a first flute that would later evolve into today's
model. Its column-shaped body was replaced by a cylinder body, and
chromatic scales were established by numerically calculating the angle,
shape of mouthpiece, and size of holes.

The structure of flute evolved greatly after Boehm, Its volume became
louder and splendid, its chromatic scale was made more precise, and
various techniques became available like trill. As a result, composers and
artists began studying various new techniques of playing flute, like vibrate,
tremolo, and flutter tonguing.

When it turned to the 20™ century, due to the bold experimental spirit of
modern music, unique scales like micro interval tone or a multiphonics
sound was introduced and evolved.

[ studied the structural evolution of flute and its modern performing
techniques because I believe it would help understanding the modern flute

and its music.
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