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ABSTRACT

A Study on Sergei Prokofiev Piano Sonata No.1l, Op.1

Jeong, Hye Seon

Major in Piano

Dept. of Musical Instrument
Graduate School

Sungshin Women's University

Sergei Prokofiev(1891-1953), Russia’s composer and pianist in early 20th
century, 1s the representative figure who made a great contribution to 20th
century’s contemporary music.

Prokofiev, burrowed piano as a means for expression and used it as an
important mediator to express his world of music, and his musical
characteristics are noticeably shown in his piano music.

Also, he composed many neoclassical works combined with baroques,
traditional forms of classical era, and modern techniques (For piano, there are
Piano Sonata Op. 38 No. 5 and Piano Concert Op. 55 No. 15.). Needless to
say, in piano music, he did not cease at inheriting the tradition of 19th
century, but made achievement of opening new era of piano since Claude
Debussy by accomplishing his unique wild dynamism.

Prokofiev composed 9 piano sonatas. As they were composed during over 40
years of Prokofiev’s life(1907-1953), his life and changes in his music can be
easily understood through the sonatas.

In Prokofiev’s 9 sonatas, all of his musical details are condensed such as
changes of his music style, view of music, etc. This study is to divide life of

Prokofiev into three periods to inquire into Prokofiev’s main opuses and 9
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piano sonatas, and research on music style, musical content, various elements,

and musical characteristics of Prokofiev by analyzing Piano Sonata No. 1.

_43_



	Ⅰ. 서론
	1. Sergei Prokofiev의 생애와 주요작품
	1) 초기: 학생시절(1891∼1918)과 주요작품
	2) 중기: 해외 연주시절(1918∼1936)과 주요작품
	3) 말기: 귀국 후의 시절(1936∼1953)의 주요작품

	2. Prokofiev의 작품경향
	1) 고전적(classical) 요소
	2) 혁신적(modern) 요소
	3) 토카타적(toccata), 동적 요소
	4) 서정적(lyrical) 요소
	5) 괴기적(grotesque) 요소

	3. Prokofiev의 9개의 Piano Sonata에 대한 개설

	Ⅱ. 본론
	1. Piano Sonata No. 1 Op. 1의 작품 분석
	1) 서주부
	2) 제시부
	3) 제 2주제로 가는 경과구
	4) 제 2주제
	5) 발전부
	6) 발전부의 종결구
	7) 재현부
	8) 제 2주제로 가는 경과구
	9) 재현부의 종결구
	10) 코다


	Ⅲ. 결론
	참고문헌
	ABSTRACT


