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towards the other side,

woodcut, linocut, lithography(ps), 7H# 4 %], 2011.
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beyond the frame,
woodcut, linocut, 68x91cm, 2011.
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the other place,
woodcut, linocut, 39x126cm, 2012.
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beyond the frame,
woodcut, linocut, 81x73cm, 2011.
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[=H=7]
towards the other side,
woodcut, linocut, 74x96cm, 2011.
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the other place,
woodcut, linocut, 39x126cm, 2012.
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[ZF#9]
the other place,
woodcut, linocut, 152x64, 2011.
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[(#&11]
the place,
woodcut, linocut, 40x76, 2011.

[2}&10]
the place
woodcut, linocut 56x40.5, 2011.
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beyond the frame,
woodcut, linocut, 110x 80cm, 2011.
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[#}#13]
beyond the frame, woodcut, linocut, 32x42cm, 2011.
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ABSTRACT

The Nature Images Inside and Outside the Frame

-Focused on my Artworks-

Jeon, Yu Jin
Department of printmaking
Graduate School of

Sungshin women’s university

The objective of this thesis is to clarify the background of my work
as well as the meaning implied in it. I divided the main content part of
this thesis into two sections in order to proceed the purpose stated above.
In the first part, I focus on the physical and the psychological aspect of
the frame while in the second part, I write about my experience and
contemplation on nature (especially focusing on trees and birds) of which
images appear both inside and outside the frame.

People see the world only with limited views that are framed by the
environments and experiences that they encounter. Religion has affected
my life a lot since I was young; and I realized that I view the world with
the frame formed by religion. The motif of my work is from the trees

viewed with the frame that I was given as well as experiences that I got.



A frame generally means “a structure” that supports windows or
literally, picture frames. It refers to something that enables us to see in
other studies as well. Particularly, frame in painting (as picture frame)
separates inside and outside, creating a new space so that painters are
able to show their personal interests. Frames (especially, wooden frames
here) were used for “framing’the early Christian icon paintings. Since then,
frames have been used until today reflecting the histories, societies, and
cultures of each era and changing their looks. Those frames used to be
simply just structures that support paintings. However, with a number of
efforts made by artists, frames of today work as non-separable means at
times while some frames add new roles and meanings to artworks. Thus,
some frames become art themselves.

Though frames are supposed to be put outside artworks, the frames
for my work intervene what is described inside the work. What is
illustrated inside requires a frame in order to establish its own territory. I
referenced Derrida’s Parergon idea to support my theory. The frame that I
used might look like a regular rectangle structure; however, in fact, this
structural element has the same value as the inside, which refers to the
actual work in this thesis. The frame can also be viewed as an outer that
is inseparable from the actual work, which is related to the internal
deficiency, structurally connected. To think about the starting point of the
work, one can say that the meaning of the work comes from the frame.

Next, this thesis discusses the framed images I made that describes
nature (tree). I had experienced an optical illusion through trees which felt

aesthetical and emotional; therefore, I decided to use the experience as a



subject matter of my work. A tree can be a divine existence, a
spokesperson of God, or even a human, too, depending on the time, culture,
and religious situation. Christ is metaphorically compared to a grape “tree”
in the Bible. In the Bible, humans are identified with trees due to the
features of trees. Also, the bird that appears with the tree flies freely
between the sky and the land which symbolize the world of God and the
world of humans. I chose this subject matter to supplement the symbolic
meaning as a mediator of the two worlds. The bird flies freely in this
space of contemplation, working as a mediator that connects the inside and
the outside of the frame and complementing the meaning of the tree.

The traditional printmaking I practice is a media that requires careful
plans, trained technics, and lots of efforts, handiwork, and time. It might
look out of time in today’s world where any images can be duplicated
anytime due to the development of the Internet and smart phone. However,
the traditional printmaking process that requires countless handiwork and
efforts feels more valuable to me. Also, I focus on the indirectness which
is one of the characteristics of printmaking. It makes me think that there
are moments that artists cannot interfere and the same goes to human life.
The characteristic of printmaking feels inevitable to me and makes me
think that the media itself has significant meanings.

In addition, if the frame in my work is made realistically by
emphasizing grains of wood, the tree described in the work presents a
monochromatic plane that excludes other things but concentrates on the
form. And the bird makes contrast to the tree. It is rather three

dimensional and realistic. The tree seems as if it is stretching out the



branches toward the outside the frame. It grows inside the frame and
creates a space there. The tree truly exists there though it looks like a
shadow and becomes a mediator that symbolizes the existence that is both
visible and invisible at the same time. The bird is carefully described in
order to show the symbolic meaning as a mediator that connects the sky
and the land. And the frame and the bird join up to create another
expanded space.

While working on this thesis, I realized that I should observe and
study more deeply when 1 make work after examining the corelation and
the interaction between the frame and the images inside the frame. Also, I
suggest a new possibility of conveying the meaning of my work, aiming to
broaden the viewer's perspective and making an expanded space by

installing my work at a gallery space.
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