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=3 vl2¥9 (Frank Martin, 1890-1974)¢] A) o

ZH3 vEEE A9 AdntelA E3A #Z vl2 8 (Charles Martin)
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198 S2ALHE Ade el 99 AuFelcus da. shidel 4
3 2AE 2ASD 47 FAFAE AU obg ol F AT AFAE FAHFHE
B3)ok ARl 23 Weow oF §E At welol oL TE | A4 IF sue
oJEth T B A shtde dl, 4ol A 2 HFAA oo Hmel
T, FUARE Ash Do) olF AL FA ARH shidel ofs) HeEYths o] £
o A5} #9 AolE BT

2) T2 ZRH2ABE ZS(R)a = et

3) 1647 FRAE ol =vl FEYmsle] Wuo} Blets mdo] Al A w3 Fo
I w3 &% Aus,

4) =5 AEShE 2E27ke] A 1840 =Zapxo] dulg== THi(1809-1877)0] w3l A
o7 dEA drh 583 fYEE SUSE st wE 2271 }% 7@?1?1 ‘ri Fr ol A
Mg o]z o =gt Aol st SelAl E47 & + dwE wE Aelw, ol of
IO, dagd Soz AFEA

5) Paul Sacher, Erinnerungen an Frank Martin. In: Paul Sacher, Reden und Aufsitze. Ziirich
1980, 122-124, %¥%m]. “Frank Martine] &3 719 28Eg]e Fln Terra paxgd+” (A<
ekl A AFske =, 2006), 4 OHH A QA&
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A wrhelEA HS FE A
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27b F@se n&Ye) SHoR ok wer AYe FFAAT BA

= 4wl 2= (Arnold Schonberg, 1874-1951)9] 12 7|Hol= tiwst A4S
=
[e)

Z2A AT B3 Ot 54 82E AAe S oo

slEEe A 23 AANA939-1945)] A71E AoWAE WMElel &
ofEol AdTh 19449 Al et wEaolAl 23 AAHA F

NEYel WES BFSAES A F AL AFPed, TE AS 3

=

g"O(

HATAG] o] BA BT Adst 53, §,

o] o= 1933dX¥ 1940d7}# Ao eetstw(Technicum Moderne de

9) Irwin Spector, T4t3} 2]5: o agdaz =y} Aol Ay |, 478.
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11 ukeg), “Massoll #3ted Frank Martine] TMass for Double Chorusy & =4lo.2 ” (743t
St A AR =, 1999), 34.
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Al Z(Henri Honegger, 1904-1992)12¢} $tA && A& S 3y E71FQA 2

o] Eesel AolA AF BFS HAY ME 9F Rol e AL B

12) 48 QUIAIZ : 292 SRe)A Holt ZRES FHOE 2047] Eu olEE R4, B
B4 WA, 2 5H 5 FAFAET FARGL, HLBEROE BEARA BEAGY
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1) 83+ AMutA%F vl&(Johann Sebastian Bach, 1685-1750)

83 szt vlas g Hig o e gAdSde S4A 5Y
HE2 3 Fote] thrtE HgE A A F=2o Z2A thFsta o &
o] &g FFsTt 8-S 7 1240 FHd 1903 ndE S gho)
st A wio2 iAol 7HA Hedl, o] & dAFd utse v i
(St. Matthew passion, BWV 244, 1727)& €3 3A 7FHS Wt} o] dF
= 2" QA o] AAHZAI FEFS 7
1 A7 2SS AVE A4S e do g 19 FoF AAoA
ol7bof & WEFs AU I& Fo awe ANE o Zo] 3
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5 gHe velsd WS 4 FFPe nHth 53 wse IYEL F
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oo ol oAl UE ¥ RSI Ut o o3 BEd ARY olf7
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EE)
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P

13) Ausschnitt aus dem Interview von Radio Canada, in: Eugenie Catala, Frank Martin.
lunivers d’ un compositeur. In: Catalogue de I’ Exposition commemorant le dixieme
anniversaire de la mort de Frank Martin. Societe Frank Martin. Lausanne 1984, Druck:
Genf 1985. %4m|, “Frank Martin®] 4% 71¢] ¢z}Ee] 2FIn Terra paxa G+, 5 Al
A Q18-



Hsoll A S W uEEe 19 oA tidH, ME 5 &4
Hom, vol & Y2E A AFA o Fo wwAd(Yehudi Menuhin, 1916-
199910 “vl B o] AFRL2 AFFS W =AY AHTE TP npze o
‘ZHE I BE AdFIHEA FHZol =AYG.” 16 gy Dty np= g9
ZE7 vz 2EFL T WY wse] dFL we n=we 3

ZogE Jotx 55FF X Piano Quintet, 1919} <o]= & w| A X (Mass for
double choir, 1922), <& 3.tk >(Golgotha, 19497} At}

o

14) 4% w7l : vl5 FEo A Eloju ol HARE nEE Hlo]l&H AFE AFoE B
om FE FIoA FFsAch 19599 REE dE Fgrte AES AEka vlol U
F23 H12 AFHZA FAY ARAE FEL AFs FAE 2T ddyg 29~ T
of FotstuE dYsle T 4 USAEAE FHIH, 19949 2R UAALE A3
AZA s RIS Ae AZRCER) 68T 7dIFes I I} 7tEA S=v) &
I3 ==g AL 60002 =AU

15) Q¥ A(Polyptyque, 1973): ¥pol&AF 270 22 Fot QA~EHRE 93 EHEHIA FF

Fo 2 xR F gk 6714 oW A g FAE A AT
16) <https://www.frankmartin.org/> [2017.03.08. & <.
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17) <http://www.dalcrozekorea.org/> [2017.06.21. 4.

18) F, Martin. Frank Martin: Ecrits sur la Rythmique et pour les Rythmiciens, les Pedagogues,
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gI32=2 Ad,y 25 (2015). 2004 A&,
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9 Fo AFogE= AHIH WD(Verklirte Nacht, op.4, 1899), <& &
g o 2X(Pierrot lunaire, op.21, 1912), <F#l &l = >(Gurrelieder, 1911)7}
UTH

12&71R] &7hEa de dHAA HHA w28 =3 o3 A=
ZIWel #AlS 7HR A mtER S HASHA 125 7ML vl wsd. d
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A% Al o8 HAH P4 Yk ch
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nlzge] FEAFL ot 2ol A Al AV Lbrol® 4 glrke

OA 17119253 A 7} A]): Al A A G2 o dFst= A7)
@A 271(1925-1937): 12 71H3} T/ =71 g5 AL To] FHEH+=
A 7]

@A 371(19381~1974'A): T kgt 2Bt o] FdHT /NSt E = A 7|2

o) 27] &b 192571A 9 FEFo R HTA ZHrIRelA S8 A
wk=olo|t}, o] Al7]eol= s (Fryderyk Franciszek Chopin, 1810-1849)¢]u} <7
“HRobert Alexander Schumann, 1810-1856) 52| 29t# xEldo] Hol:=t|
53], AldEa kel #Fo] FE5 o|F+= 7tEgd = (Gabriel Urbain
Fauré, 1845-192)1 A4 e Wt =9 Jobe A8ty AdAxg#
< FT7she Aol 55X nERY FAFAAE AL dEY HdEo] &

2 Addg, =3 Axl= =z =F(César Franck,
1822-1890) =otellA Hole EHAl A& fEo 17F 2 AESIY &

A3 Y dEF=E A dEtded oA ntEe] Il & 4 ATk

24) Donna Sherrell Martin, “7The Piano Music of Frank Martin: Solo and Orchestral” (Ph.D. dis
s., University of Cincinnati, 1993), 8-25. ®e|d, “Z&3 vl2ge ol ZF EAA
-,7 =T 38 (2007). 3.

25) WEA slo] FHY, AAF Fol vh=He] AFL A AR FRS
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26) o], “olEr dAW=39 125 7IHF 2 olol& Y A 1254 54, TeoH W
=, 18 (1999), 153-168. &A™, “Frank Martin®] < o} A+ : T8 preludes pour le
pianog 7 (AEEn AALSHY =i, 2009), 23 AU &~
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ABSTRACT

A Study on Frank Martin’s 8 préludes pour le piano

Ahn, Ae Kyoung
Instrumental Music Major
Department of Music
The Graduate School of

Sungshin Women’s University

Swiss composer Frank Martin (1890-1974) created unique style by
combining traditional and modern music techniques effectively. He had
influenced by Bach’s counterpoint, Schoenberg’s 12 tone technique,
eurythmics and the rhythm of the Dalcroze. Especially He had emphasized
on rhythm, and developed musical ideas using various rhythms.

8 Preludes for Piano (1948) is his first piano piece, dedicated to pianist
Dinu Lipatti (1917-1950). In this piece, Martin used tonal centricity in
traditional form and achieved unique sound by using contemporary
elements such as dissonance, chromaticism, and 12 tone technique etc. He
also used various rhythms which became his major feature, developing
from eurythmics. Furthermore, he left very detailed direction to the
performer, specifying precise playing time for each prelude, and various

musical directive.
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