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ABSTRACT

FRANCE (1840—1960) FLUTE MUSIC
—by TAFFANEL, FAURE, POULENC's art pieces of music—

Lee, A—Ram
Department of Education
The Graduate School

Sungshin Women's University

The flute is the oldest musical instrument which has the longest history in
the wind instruments, it has been changed and developed according to the
times and it reached current instrument's form in the Romanticism of the
late 19th century.

At the late times of Romanticism, the role of the flute had grown in the
orchestra in accordance with the perfection of Modern Concert Flute, also
as the solo musical instrument, so many pieces of music have been
composed with concerto, sonata and fantasia that the flute could prove the
best of flute's ability.

Also the circumstances of the era in the late times of Romanticism by
French and musical aspect had voiced for turning back to instrumental
music called Pure music, in the result there were sprung music educational

institution and music association and these brought the huge advances to the



French's flute music, contributed to the Modern French music.

This thesis is to study the process which flute has been developed and
analyze the pieces of music by the process in French.

This thesis will find out the characteristics of the French's flute music by
analyzing the progress of musical instrument, the musics from Taffanel,
Faure, Poulenc who are the most famous composers in French in the late
times of Romanticism.

Along with that, it will look into the modern composers and musicians in
French's flute and their creative composition technique after the late times

of the 19th century.

Around the studying like this, this thesis will see the inevitable
development process of the flute music in French and the in—depth
consideration for the analysis of music by comparing representative
composers 1s to help musicians who study the flute comprehend the Modern

Concert flute and French's flute music.
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