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ABSTRACT

A Study on Francis Poulenc’s Flute and Piano sonata

and 20century Sonata.

Yoon-Kyung Jung
Department of Music
The Graduate School of

Sungshin Women’s University

Francis Jean Marcel Poulenc is french composer and pianist in 20 th
century. Poulenc was the composer as Les Six and his works expressed
simplicity and directness. There are piano music, chamber music,
choral music, opera, ballet music and orchestral music of his output.
The dissertation attempted to examined an argument musical
importance of Poulenc’ works, who was an important composer in 20th
century and characteristics and effects shown in the instrumental
works.

First, a study on the musical feature of Poulenc, and then examined
his work “sonata for flute and piano”. The analytic works has done on
the whole three movements. The dissertation attempted to draw
interconnections and attribute between each movement, through this

primary motiv is found through on and transformation in whole 3
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movements. And progress of primary tone is used tool to connect each
movement. The sonatas are systematize the peculiarity by reduction
score and diagram in tempos, texture and primary tone’s progression
flows that constitute each chapter.

The relations and unity among the movements in all of the sonatas
are to be formalized. The structural unity among whole movements in
the Poulenc’s works is clearly established and also tightly related
movements form an organic structure. Each movements in Harmonic
organization by Primary tone progressed to melodic and harmonic
flows.

The scheme of classical sonata movement that temporal patterns in
fast-slow-fast preserved, sonata form and tonality concept does not
appear. The temporal patterns and clear contrasts between movements
in his works are similar to the conception of movements in classic
sonata, and depart from traditional funtional harmonical style in tonal

aspect.
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