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ABSTRACT

Study on F.Poulenc’'s Song Cycle ( Fiancailles pour rire )

and Analysis on the Actual Performance

Park, Yu Jin

Department of Collaborative Piano



Graduate School of

Sungshin University

This paper is an analysis on Francis Poulenc’s (1899-1963) song cycle
(Fiancailles pour rire) consisting six songs. Francis who achieved great
progress of 20th century French art song genre left approximately 150 art
songs. He was a composer who knew how to delicately handle the form
and characteristic of the poem used as the lyrics of the music. Francis
used the melody as the most important element in determining the musical
form for his art song and the proportion of the piano part is very high.
The exquisite blend of the vocal and piano for rich lyricism is the
representing characteristic of Francis’ art song.

Prior to the analysis, the paper divided the composing period of art songs
into 1st to 4th periods based on Francis’ musical disposition and looked
into the characteristics of each period. Based on this theoretical
background, the content of the poem of <(Fiancailles pour rire) and the
original and translated versions are literary interpreted while the tonality,
tempo, rhythm, dynamics and more are divided into detailed categories to
focus the analysis on the piano accompaniment. The 1st song <La dame
d’André) is a song illustrating mixed feelings before an engagement in a
light atmosphere. FEach stanza is made up of four lines of interrogative
sentences and Francis showed them through the changes of the chord and
rhythm. The 2nd song <Dans L’herbe) tells on death and solitude while
showing the complicated emotions of the narrator through the frequent
change of rhythm and chromatic progression. The 3rd song <Il vole) is
a very difficult song that alludes a lover who has had a change of heart to

a fable infinitively directing the piano to play as a solo. The 4th song



{Mon cadavre est doux comme un ganty compares one’s death to saggy
leather and expresses his thoughts on death featuring multiple dynamics.
The 5th song <(Violon> depicts a gypsy playing violin at a bar in
Hungary. Free flow of rhythm is widely used and the song is expressed as
if a violin is played. The 6th song <Fleurs) 1is about a woman gloomy
of past memories of love. Except for the last bar all rhythms are
composed of quarter note chords.

Another attribute of this paper is that after analyzing the six songs
focused on the piano accompaniment, the paper attempts to study the
actual performances of three singers and accompaniments. The length of
the performance and the interpretations of French coloratura soprano
Natalie Dessay and pianist Philippe Cassard, American lyric soprano Dawn
Upshaw and pianist Margo Garrett, French contralto(female alto) Nathalie
Stutzmann and pianist Inger S6 dergren are compared.

Through this study the progression of the ‘melody’ Francis emphasized is
clearly revealed not only in the vocals but the piano accompaniment and
the nature of the role of the piano in Francis’ songs is perceived,

expecting a deeper understanding by the performers and the audience.
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