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13) Thor Junyk. Foreign Modernism: Cosmopo/ftamsm, Identity, and Style in Paris
(University of Toronto Press, 2013). 65.
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g Azl 19 oA o EF#A(E. Poulenc,

7 AFS|AL AT g Aol oH) A= AE

Aow WA Fiae A AAAN Ad FFAs dE=7F Hd =4
owuel Al 54 wWjFH dotweE wig-7] Al ST 19

oAy = otso] g Fofdd Eo7bA mpsARE WP A gGuyiE
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Fadyd Hilo os ZHa: gx FE=E4(Lycée Condorcet) S =

A= A W Al 24 dolyAER] HrtEke
1875-1943)16)0) Al AR o 2 yo}w2 H|$7] A3 EFas by
o] W3t AR AF7IHY A, 2EIE AT

ool =& = HAT EHAae 19 255 S d 2ol HAF
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(Legate)oll wWF3}= ~E}7}E (Staccato)e] A5 = Awrpr} =" 7<)
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Arbor: UMI, 1982), 22.

16) ¥lvl= 2bd =3 A gtok(Manuel de Falla y Matheu, 1876-1946)¢] 2% A& A5z =
o] 9 Holdk o 7] w7kl ok

17) =93], TE3A9 Frtes; (FE3AE 1990), 223.
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FIFE W2 (FotE % HAF=) 3 2EGNIAT S gFE wol A=

(3 F=ele] 314) (Processional for the Cremation of a Mandarin)1®
o] JARE AA FEA FEqla, 16 o] 1840 olzy BAA o=
a7tz A s AFEdY. EHas F FTE Ay ed AFEE &

of5 Zl TeAE () o FFS LA HAUA, o] dFeE A& (F

o et
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¢l FA]=2r) (La Rhapsodie Negre, 1917)195 zt=3lo] & A FS AFAot
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A 12 AARA g FHg3= 191790 F dUE s, &+ A
Tl (Folx 2TFE 93 AuE) (Sonata for Piano Four Hands, 1918)
of (7 e EFddE 9 AuER) (Sonata for two clarinets, Op. 7,
1918) 18] a1 g2~ AJQl oFE T Y| Z(G. Apollinaire, 1880-1918)%] Al& H}&-
o2 g 73 (FEF83) (Le Bestiaire, 1919) &< 2t

= , A=, oY, FHd, gRrEEet 4 5d F
F xR & it =R 690 xdd &R & W A= A AA
ol Zx FHRE A FId = 39zt FEFEE vixu AS=H(C
Koechlin, 1867-1950)20 ol Al °F 4dzt st S v ZS 34, 9y 55

o AERe EF39 A FEFA (vhE =) (Chanson a boire,

18) Myriam Chimenes, Roger Nichols, “Poulenc, Francis”, In The New Grove Dictionary of
Music and Mousicians, 2. Ed. edited by Stanley Sadie, Vol. 20 (New York: Macmillan
Publishers Limited, 2001), 233.

FazBAd,; o E93 5o 164 uf (3F F5219 34) & He &
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AR AL wEske] 19159744 glglel Aol Hold A&e dxlom, 19354
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238k (FAFE) (Les Biches, 1924)S rxste] AA &3 ity Aue &
Zhol A e Sof FAMA] d9e WEl e AYERE AT FFa (dd
H3) (Concert champétre, 1928)¥ 9% Aot (Z&2 FE&3F) (Suite

francaise, 1935) 5<% #3ewA A7 of7] BAT ofFe] R Uzt
Z)obgol B slel® 1 19268 A W AAES @ AL vl E 7}

Q1w 24(P. Bernac, 1899-1979)¥¢] o= 900 2o Eot= 7h=S #
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1) (Les Mamelles de Tirésias)< 19450 Z}=r& o] 1947d 2 #g} H]
A A 2AEJATY. I T2 FFA0 gt er Fle e (I
2m3 £ E9 th3l) (Dialogues des Camélites, 1957)2} & FE o tjjiLoj
71Z23 (A3t E42]) (La Voixhumaine, 1959)& 3% 3t}

= uEket Thas IR Aokt Yok o kst St Es
oM e AL, 1957d0 (EFE 2uEh , 1962l (S Ul &
e o (K] AvE) o Eaa ca
U = Lol Aol wixler ASEo] AT EF A 19 yo] 6440

k

FTa g7t E A 204 7]
ZFAFohs R 2 ARl A el HEd R dede W

Za7v vl gurEelst =X AgFeld g Stk @

22) g foder A=7k5e] Aoloh s (o MpHel, 2015), 622.
23) 7 Ooﬂ “ela golx , olAY. 3<% qu, 204171 Z=7F A1y
(FFAIAL, 2004), 452.
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£

[£1] EF=9] A A7 thre] ¥ el AEEW

A171 13 7184 g7 dE
1. Presto
Sonata T 9
2. Andante 1918
FP. 7 ekl
3. Bref
1. Allegro
Sonata Fahg,
2. Romance 1922
FP. 32 v
3. Final
17]
1. Allegre moderato
Sonata 3E Ef
2. Andante 1922
FP. 33 EgR
3. Rondeau
1. Presto
Trio Q. Rof wHlg,
2. Andante 1926
FP. 43 ] o}
3. Rondo

24) Myriam Chimenes, Roger Nichols, “Poulenc, Francis”, /In The New Grove Dictionary of
Music and Musicians, 2. Ed. edited by Stanley Sadie, Vol. 20 (New York: Macmillan
Publishers Limited, 2001), 228-229.
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Villanelle 1) ) 25)
- 1934
FP. 74 vl ofie
= g9 1. Bransle de Bourgogne
L 1, (F=23we &) ) =100
= e 2. Pavane (ZWF>) | =46
2] S 3. Petite marche militaire
Suite
) T de (Fr2 o Px=) ) =138
francaise o139 1935
Ed 4. Complainte (°§7}) J =46
FP. 80 R
A e 5. Bransle de Champagne
EE, (GFslel F) =96
Rl 6. Sicilienne (A2 2]eh) | =48
SpEASLE 7. Carillon (7}2] &) | =92
1. Allegro vivace
27] Sextex =34 55, 1932
2. Divertissement: Andantino
FP. 100 T o} -9
3. Finale: Prestissimo
1. Allegro con fuoco
Sonata Hlo] & ¢, 1942
2. Intermezzo
FP. 119 ¥ o} -3
3. Presto tragico
1. Allegro- Tempo di Marcia
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ABSTRACT

A Study on the F. Poulenc Violin Sonata FP. 119
1st Movement

-From an analytical perspective no Neo—Classical Music-

Park Hye Jin
Department of Collaborative Piano.
Graduate School of

Sungshing University

This paper contains the analysis and study of the first movement of
<Violin Sonatas> (FP. 119) of Francis Poulenc(1899-1963) an analytical
perspective on Neo-Classical Music.

Prior to the analysis, after examining the French music culture and
Poulenc’s life in the first half of the 20th century, Poulenc’s chamber
music creation was divided into three periods according to the “New
Grove Music Dictionary”. The result confirmed that his chamber music
works, titled “Sonata”, were composed based on the classical 18-19th
century sonata style. The violin sonatas are composed of a total of three
movements and are shaped like classical sonatas. Based on this analysis

of the first movement, the presentation parts contrasted the two themes
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by presenting them as different tonal centers, and the reenactment of the
second theme can also be seen as the acceptance of the form of the
classical sonata movement of Poulenc. In addition, the figure that first
appeared In the introduction continued to change and develop in the
movement, combining the “Variations form” in the sonata movement
form. The form that causes the sound that appeared in the introductory
part to appear repeatedly in the whole course of the movement i1s
explained by the organic structure, which can be linked to the form of
musical instrumental music in the 19th century. Poulenc borrowed the
form of a sonata movement and accepted it in its own way through the
violin sonatas. This confirms that he 1is a composer who led

neo-classicism.
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