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ABSTRACT

A Study on the Works of Art Mask

Applying Characteristics of Postmodernism

Kim, Yu Kyung
Graduate School of Convergence Design and Arts
Make—up-Special Effect Make-up Major

Graduate School of Sungshin University

Modern society suggests new axiology out of standardized and
formalized traditional practice over whole the art line, reaching a new
wave such as informatization with highly developed industrialization and
mass media. Due to this fact, ‘Postmodernism’ appeared, which is the
most typical thought trend looking for various value systems that the
position has been reversed against a single system in the art line.
Postmodernism successes to and develop modernism at the same time,
rose above and overcame the limitation of modernism, destroyed
existing practice and dismantled identity and monism to bring opening
attitude for various forms and identities. At the present times,
Postmodernism appears several styles in several genres such as
literature, architecture, music, dance, fashion and movies; it shows new

design interpretation together with several fields but certain difficulty



exists in suggesting the value of art together with makeup field.

The purpose of this study is to leverage the characteristics of
postmodernism reveals the work of the fashion designer Martin
Margiela’s art by making art masks with make-up design, through the
fusion between the various art genres, mask design development
creating an opportunity to try a variety of figurative art is to increase
the value of the make-up sector.

The author established a theoretical background through consideration
of documentations and analysis of prior essays, and produced the works
suitable for Martin Margiela’s works and postmodernism, making use of
several materials and modeling methods.

The result of study is explained as next.

First, the author found the idea of postmodernism and classified a
property that is applicable for design concept into pluralism,
intertextuality, disformation and pastiche. Also, the author comprehended
how postmodernism interacts with the public through fine art and
fashion, and confirm certain developmental possibility through
convergence among several genres.

Second, the author found out Martin Margiela’s activities, provided his
faith to others and explained it with criticism of commercialization
through anonymity. Also, the author explained whole the characteristics
of his works through recycling fashion which is his main method. With
the base of this concept and characteristic, the authors analyzed the
characteristic of his works, dividing it into pluralism, intertextuality,

disformation and pastiche.



Third, the characteristic of postmodernism applied researching result
of art mask is as follows.

Works T expressed the pluralism represented the diversity of
anonymity and materials by superimposing stockings and eyelashes that
is the materials of Martin Margiela’s works.

Works II exhibited pluralism using the magazine as a recycling
technique utilizing multiple forms coexist together.

Works I expressed intertextuality presenting the mixing property of
sex with objects such as beard, lace and belt.

Works IV showed intertextuality through induce multi-meanings
analysis by the viewer by using the transmission and reflection
characteristics of the air cap, and a plastic material interacting with
each other.

Works V expressed disformation by destroying the concept of facial
plastic molding such as destroying the concept of clothing, placing 2
dimensional and asymmetrical eyes.

Work VI has revealed disformation by using seam and zippers
ignoring the composition of fashion as objects and by presenting
incompletion and disharmony.

Works VI expressed a pastiche by borrowing a fashionable shoulder
power to destroy the stereotypes of the past and by changing the mask
shape to a rectangular shape and rounded retro elements.

Works VI will work with the images that appear in many cultures

ethnicity, locality, traditionality such as cultural diversity represented a



phenomenon that appears different cultures co-exist with each other as
a pastiche.

This study showed that art zeitgeist and fashion, art mask areas of
convergence culture blends with new art can be represented as a
one—off beyond the limits and scope of the representation of a material
with a permanent art exhibition, art mask design study based on the
ideas and creativity of new ideas made by various attempts to give an

opportunity to the parties.
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