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ABSTRACT

A study on the formation of the Swelled body
- Centering around My Work -

Lim, Young Joo
Dept, of Western Painting
The Graduate School of

Sung Shin Women’s University

A suurealism poet, Paul Eluard said "Artists arouse a desire for creation
when they feel discord with what surround themselves." Human has
positive or negative desire in lots of confusion and conflict, which gets
motive of self- expression, _expression and actions caused from which is
becoming background of art.

[ want to solve lots of confusion and conflict which I shold meet as
nation or a member of a family with my paints, That is expressed by human
body removed head and swelled.

In arts, human bday that has been concerned for a long time does not
stay in frame of estheticism, endow meaning of a small genre by material
division, or stay in the areaof the past which is faithful to simple goal, the
_expression of the first dimentional object, any longer. It has been given the
power as object of meaning. That is, to the current generation which enlarge

the area of space time rapidly and experience confusion of identity seriously



at the same time, human body become object which cross argument as
self-consciousness and the site of instinct desire.

Human body also has become important object of _expression in the
field of art for a long time by various possibility and profound formative
beauty because it can be expressed by various mode, which is realized by
cutting and swelling of the body , and simplization.

Man is thinking animal. Thank to head which can think, man has lived
convenient life, has clothes and house which pretects himself from the cold,
and has come to have the delicious dish. Meanwhile man has used his brain
to get a lot of things and to take things from others.

Cutting the head is the beginning of my work. I removed human
being’s head which drove man into a mental hospital, alinated a person from
another, and suffered from war and starvation. In the end, human being had
a plump and simple body, became instinct man who felt and live worth only
body.

Spirit detached from body, and rationality disappeared. In other words,
The body that has had characteristic excluded personality show stronger
message, which closely resemble a modern person who hide himself in
chatting and express himself.

Removing a head which take charge rationality and expressing a body
which is swelled badly, are reinterpreting the prejudice of experience about
the society with subjective feeling. We live abundant life. but that we have
to look for the key of real value which we pursuit is the point of the thesis

and the expression of my hoped will.



!

[ have studied my works which were exhibited as title * people who are
removed a head’ in 2002, including the former works.

In chapter [, introduction, I described the goal of study about my
works and the method of study. And in chapter II, the main subject, as [
explain background that I removed a head and swelled a human body, I
studied formation to express through a human body. | considered _expression
of body which has changed from past to modern. In chapter T, conclusion,

as | studied the course that I expressed my inside and will as paints, I have

arranged my works newly.



	논문개요
	목차
	Ⅰ. 서론
	Ⅱ. 본론
	1. 회화사에서 드러난 인체표현
	2. 인체 표현의 동기와 의미
	1) 인체 변형의 동기
	2) 변형된 인체의 의미

	3. 인체의 조형화 과정과 방법
	1) 얼굴이 없는 형상
	2) 형태의 팽창과 단순화
	3) 색채와 질감

	4. 작품분석

	Ⅲ. 결론
	참고도판
	참고문헌
	ABSTRACT

