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StATES) Aol Edt Fell= st Fi W ook e Al 3l
= 9AAAA E9719 gdes dxd 25 S(bold look)she] WERREIL

ofde] vpx Fgo] AaEATES (19 21)
204716 SolewA HEAN A Adel wael oy Awes. 4 o

o] W3t ¥AERUYSE 5 UG ek ke A o] o F

AA HAAG. S, el o
Akl el Aol M E-H Ao o] glof x| A

b Yol e FE AAE AT AN

S A T80, FAd S Al oF
st AR A @ wel Bl osiM dAe] FES A He Al

obd, bzl AT od WHRS BAROE g

o]

A7lel olzel G e FEE Frehe Aol WA WAL

olo] we} M==AY ~(androgynous) =°] 53U =2 A A=

HAE ot dE=Z(andro)$t AE YERW = X(gyn)el §A o

.
.

Ash o9 AL BE 251 gt AL ovHTh® AszAY s

81)
82)
83)

84)

85)
86)
87)
88)

3 (2005). A AIA, p. 104,

A1Q14= 2] 321(2003). A AIXA, pp. 44~ 46

43174 (2014). 22+ AANA 5SS &8 o9d 9 sfd tAl AT
Ulg]:HB‘]—O,] /H/\]_ULH _‘:,’_ p. 20,

HAAEABZALA, A5 /‘“‘?J_ 2016. 09. 25, At & A
http://terms.naver.com/entry.nhn?docId=279657&cid=42822&categoryld=42822

%] 4=0}(2003). AAIA, p. /7.

2138 71(1999). A AIA, pp. 39-40.

714 2 921(2003). @d HA100d. A S nLFA pp. 75-80.

AEE(2015). A=2A U 20] FAH omAE &8 s ~edd AT olgtof )
g Gzl gd A =, p. 23.

ool
1
=
o
=]
2
2



= Aot 2x =40, 90d e gHhiphop)F & Fdtel A7
4 4 & o] Aol vk E AT (29" 23)

W AANME 1984\ d WHRE Ao T3 A Jean Paul Gaultier,
Giorgio Armani, Yohji Yamamoto ol &3] t}3st fxfl oz d iy
A3, 1990 d ol Eo0] ¢4 = Vivienne Westwood?} <214 (slash) &4
247F S0t dojot FAd8 Mz AR dEddle FAd dE9 HolH

F Ame 23 oA B SAAA AAdA FAdA] olvAE H

=

21A| 710 ol =2 thelst AS7F H S 7hEshs A 3

w=aol BuaiA ZpwaA ol Ao 9 4L ds AsEsda 1

5
2
o
Lo
12
et

Az dezAYzodA g A 1§ yolrk AH e ~(genderless) ol
et Adel s do] ol AU AT s 7kl &9

O‘l
A,
i
[N
i)
o
oX,
oX,
o
oy
BN
rok

e T
Y
o,
o,
s
ot
oX,
i)
9
oX,
o,
I
rlr
oX,
0Q
D
5
(@R
D
2

<y 25>% Giorgio Armani 2014 S/S A#AH o2 A XA} Hb

Aol A AEF slojaudz FAAEE YEd e, ¢tol= ¢

rlo

89) 14gH2003). A&APA vEld Fd 2ebd AT 2001 S/S~ 2003 S/S wjA
gaioly &5 SAez dxdey a4 ed ALske =8 pp. 40-41.

90) #H<o}(2003). AAA, p. 9.

91) "<=31(2005). AAA, p. 105.
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<19 21> Bold look <719 22> Androgynous look

(F: HAMd=t: 2016. 05. 18, (FA: A=k 2016. 07. 21,
https://kr.pinterest.com/pin/384635624 http://www.ontheedgeblog.co.uk/2016/03
408227252/) /genderless— fashion.html)

<219 23> Hiphop look <19 24> Genderless look
(Z2: A=} 2016. 06. 01, (A AdAd= 2016. 07. 27,
http://maidennoir.co.kr/1859) http://www.fashiongonerogue.com/gen

derless—fashion-trend/)



<% 25> Giorgio Armani <% 26> Yohji Yamamoto

2014 S/S 1999 S/S
(EA: @Azl 2016. 06. 22, (F2: @Ad=AE 2016. 06. 22,
http://www.thefashionspot.com/runwa http://66lanvin.tumblr.com/post/133019
v-news/336293-giorgio—armani-sprin 456124/dotcomme-women-walking—th
g-2014/#/slide/1) e-mens-runway —yohji)

<% 27> Jean Paul Gaultier 2015 F/W <717 28> Vetements 2015 F/W

(FA: A4 2k 2016. 05. 14, (Z: AAA=L: 2016. 06. 22,
https://kr.pinterest.com/pin/474637248200837711/) https://Www.pinterest.com/pin/464434
39833941908/)



<19 29> Unisex look <229 30> Metro Sexual look

(E3: gAdA: 2016. 05. 02, (F3: gAd Ak 2016. 08. 21,
http://fashionmagazine.com/tag/rad-hourani/) http://news.naver.com/main/read.nhn

?mode=LSD&mid=cec&sid1=110&018
&aid=0001942850)

92) o] %11(2001). FAA, p. 53,
93) ¥FE-8- A AAQ200D). Aol U= Ao e AZEFS] TRl B4



€}
B9 L2ES EFAA F A 540 FEAE A
3

=
| el A4ad. s |l

& 2vde EdtuA e eHYo
AE 448 27 BuFa BeAUY 26, 16-1847] FH 5

2B vy T oY 2urdo] FaAE AT 19959 F/W A H A o A

of #A AYAA dEel ddA #GdH FtEo sHsIE sHA
gD s del lolA A AR EFAYLS AAFe HaFo Y
I E & (retro) ¥ Z g1 E B (primitive) &S 1 oAlg & F o,
Aol wege] EFAFL vgAd Aol FHI} HAE FHstE

A 8] & (futurism) 5& & T ATH
al

i)

JEZ 2(09 3])& =

ox gzl skl %], 11(1), p. 806.

94) A4r%(1996). dujdfl AR =, A& ATAL p. 12,

95) vHE38] -7 2& (2001). A AIA, pp. 805-809.

96) 9171wy A5 @ ML 2016. 06. 12, AFF =3 http://ko.wikipedia.org/wiki/%EB%A0%
88WED%8A%B8%EB%A1%9C

97) FAbw s g A M 2016. 07. 23, A5 F=] http://terms.naver.com/
entry.nhn?docld=1169212&cid=40942&categoryld=32087



rol

.

24, Q7ke] WelEn AEe FA AgF AL TvEn Folem
g 4 QITh9) <19 33> Victor&Rolf 20021 S/S #AH o=
At G4 gA5e FAE AAADES Agstgon, B o

olE A& ol AHgdle] 2H2 U Wi A3 TRl onAE

il

11>“

o

1Y

=

et
Ol

3t th <29 34>% Dolce&Gabbana 20061 F/W A& oz 184
7] kel g obvl E(Marie-Antoinette) & AA4A 715 EHH A3 Holx
2 Seb et vagdd s, drkFel FREA FAHAA A=
2~Zh ] (scallop)s S3tel FA FoE2HE HEZo AUE AFAI7]L
Ak w3 2714 ol vk =9k e
x| skol Al 2141719 HEZQF 5& 433t Ralph Lauren 2017
W F/W Za4¢ <29 3B5>E 18417 & ] oF 2 ZEA
Z(habit a la francaise)®] ZE FHZ AxZx B Fo & F2 3 Hy o]
= AAs L, vagdle HEo] st EdgaE v ste] 37
FAAd 547 dgof(neck-wear)E AUAA AR A A5
o <% 36> MiuMiu 201611 F/W AdHo =2 22 MAgA A%
AT B H& A oR HESAT. AFrol AAE
Abgatel 4 o et HA AR HAHE E FHE UERdo] dAdd)
Aol vebd oA A EFFES e 3
(futurism) S (1§ 37)
mlEf Al FHzto] FR-E HAS FTASH, Sy slolE AW &
T2 AFE3 oJAoly, AW E g (geometric) ZTHEES 3 3HA 8fgsh

o, 7lstetA el Aoy Ao wiA, 553 Ad o= A" AAS

>
R
>
(e}
o
o
s}

o
=)
1o
=
o,
fo
%
£
2
ftlo
ofj
o,
o
rir
=
_>J‘_ll
L)
N

2o BAW 5@ Ja4 4RAH AASUAE Feo] i 44

98) % -uAI5(2011). 19801 o] % AAF9] Aol #e AT, EAESAT, 19(6),
pp. 1260-1263.



A E Fete] WHAEFAQ FAYE F& BT Ak
<19 39>% Malod] 2004 F = &
gl wol 2 ded JuY uAgls AR
718k8tA SR o] whEI FE&d A WAl E AR G A YAt A
ZIAA olHAE ®EESTE Matthew Williamsone] 20073 F/W 4
AN <IF 40> FTAAF] daetar FA ARl ow A9 4] T
7S ofE JtEREed FAsto] Zhko el Hlo] RiAlyE = E3E F
=

Aol Aol w Al oju A5 e AT

<% 31> Retro look <718 32> Primitive look
(4: @A} 2016. 07 02, (24: A2k 2016, 05, 30,

=]

http://www.risorseutili.com/fashion/1571-fashion-retro-tr  http://chicnewsm.mk.co.kr/article.ph
ends—new—collection—fall-winter—clothing.html) p?aid=1458895055103210004)



<219 33> Viktor&Rolf
2002 S/S
(F2: ZAdAE 2016. 06. 24,
http://www.vogue.co.kr/)

<219 35> Ralph Lauren
2017 F/W
(F2: A= 2016. 07. 06,
http://sofiazchoice.tumblr.com/post/13
9703695888 /ralph—lauren—fall-2016-rea

dy-to-wear)

<18 34> D&G 2006 F/W
(FA: AUk 2016. 05. 28,
http://runway.vogue.co.kr/2008/10/15
/ready—-to-wear-2006-ss—dg/#0)

<29 36> MiuMiu
2016 F/W
(A A=k 2016. 07. 11,
http://www.designscene.net/2016/01/
miu-miu-falll6-backstage.html)



<% 37> Futurism look <719 38> Iris van Herpen

(2 7Y=L 2016. 05, 26, 2012 S/S
https://kr.pinterest.com/pin/524739794 (F2]: AL 2016. 07. 10,
057953559/) http://www.suckerpunchdaily.com/201

2/07/13/23679/irisvh-ah1213-684/)

<19 39> Malo 2004 F/W <29 40> Matthew Williamson
(2 AA A=} 2016. 09. 04, 2007 F/W
http://www.vogue.co.kr/) (F3: @Az 2016. 10. 29,

http://www.fi.co.kr/collection/review.
asp?idx=991)
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rlr
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©
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B~
e
_>|i
lo,
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o]
ogelA Ferthe nZAEE gt olE T tzidEe H©o
Uelron mtAo = Aol ulgl o &
2AZE 2 g oA Aoy Ve YR iAo 3 d& ¢
A} =2 9] % TF.10D

e ojA Ao EFoR UMY WA wWeEE AEdS T 9l
] ] (Mix and Match)o]th, =2 of wjx] e, ‘Fopst AS % g o
g &= RA7E A 2E EE wge] wx g AE AALE 9

W@ A doAe] = a wAE dee] fTol B, B

99) BF5-(2000). WA AA ZEAZES THoR I AL Fol #AE AT FU
&g AAE$] =, pp. 84-87.

100) 31 E(2009). AAEFY vyd T3 93 AFAEFUAA A, olg g n
gt st A9 =1, p. 3.

101) #H42F(2003). AAA, p. 94.

102) 1 2.93(2005). Ahaj o] el Mix&Matchel tgk A, A hsta Ar¢dn) <
st AALeke) =, p. 5.
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Alexander McQueen 20174
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<19 43>

o Alberta Ferretti®] 201610 F/W

fel A2 o g8 X

S

dlo g A

g e =g

B

—_
file)

A

o
ToR
ol
o7

&

il

]

o
N

o

o A =

I

w2

b
,._mo
wH

103) #4274 (2007). Mix & Match Style 4xA] FZtjy|o] Ao

ekl AALeke) =R, p. 6.

104) ¥HE3](2009). AAA, p. 117.
105) #=1381(2014). 2= <]
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<19 50> Issey Miyaked 20161 S/S A Mo R T2 AAE A&

S, e 27 L P, AL 4] oA wAstel gl
QAL EANAT

AAH AAE TFIA EF ASTORM UAAY £F F4H 0
Aol E54e A 5 gor, Azt 74, AdP 5¢ A @
F Qe 53¢ btk B ok, 249 RS Bl 9=
of WelFuA = Hfel B/ AAY & Jdon A4S MUY
Wol i vg AFHETS & 5 ek

<% 41> Sonia Rykiel
2016 F/W
(FA: BAAA: 2016. 07. 18,

http://runway.vogue.co.kr/)

<29 42> Alexander McQueen
2017 S/S
(Z5: 7=} 2016, 065 11,
http://www.elle.com/runway/g23951/a

lexander-mcqueen-runway -pfw-sprin
g-2017/?slide=10)



<29 43> Alberta Ferretti
2016 F/W
(ZA: A=} 2016. 06. 04,
http://www livingly.com/runway/Mila
n+Fashion+Week+Fall+2016/Alberta+F
erretti/Backstage/ftqwb8SUmbv/)

<219 45> Veronique
Branquinho 2016 F/W
(EA: @AAd=}E: 2016. 06. 22,

http://www.fashionising.com/runway

/b-—veronique-branquinho-aw-16-99
179.html)

<29 44> Louis Vuitton
2011 F/W

(2 7 Ak 2016. 05. 15,

http://runway.vogue.co.kr/)

<29 46> Gucci
2015 F/W
(EA: AL = 2016. 07. 19,

https://nowfashion.com/gucci-ready -

to-wear-fall-winter-2015-milan-132
83)



<Z1¥ 47> Karl Lagerfeld
2010 F/W

(FA: "M d=: 2016. 05. 21,

http://www.style.co.kr/collectio

n/view.asp?scd_code=2108#144
399_1_1)

<719 48> Paco Rabanne
2014 F/W

(A A= 2016. 07. 04,

http://runway.vogue.co.kr/)

<29 49> Gareth Pugh
2015 F/W
(FA: @AM =} 2016. 06. 18,
http://graveravens.tumblr.com/
post/111724309641/gareth-pugh
—ready -to-wear—-fw-2015-1fw)

<29 50> Issey Miyake 2016 S/S
(4 AALA: 2016. 06. 23,

http://www.fashionisers.com/fashion-news/issey -miyake-spring -2016-rtw/)



SoldwA H% BAs =eue 1 st Assn gk F3
gtk John Walker1997)E & F28 @48 TE4e F8A5E bl
B4 el MIH otk n o F=e| Adel AAW oldw

AAA Zaglel WMasn s Aty HAGID F & g 5

o

o~

ojef e = ATkl o]F Fz=eo] EF AL TXRERTUSE £5}H9
tgE Ao WEN FHIE G490 22rt e Axdsy 5
e HojFa glow, 23} ko] fAa} Fof e dPAHA AddE
Ho]a 9jrt} 110)

al
& Jue Qug s ol AU HAAY AP} 9FH,

108) &41$-(2003). 42 M3k Felrp?. B¢ At &35 pp. 22-25.
109) w717 (2011). AAA, pp. 41-43.
110) o] <& (1995). AAA, pp. 35-37.



dio] ¢lol(day wear)t} ©]BWd 99 (evening wear), &4 &EolyY A¥ =
oj”el ZE& FHEo]l glojxa doem 1 omE A 7ta o S,
O~

Nw kg gEgol why 7Ee) SolA Holu e =79 2E

=]
B
o2 <18 51> Miwha Hong 20034 S/S AdHdor Eo$-~
£ Y9 oES "igdo] HF Aol Ao FAgw

HS BT Al o5 & F1Ee dolx2E H HAHA HIH HES
B
=

Aol olf¢l o (inner wear)E oF% $1o](out wear)Z WIA| 7] &= A<l
A Al=7F YERskth <@ 52>3 Under Cover 20051 S/S ZAddo=
AZ Holx, AALAE AFEste] FAMSS ol 2 A8,
<19 53> Salvatore Ferragamo? 201233 Resort Zald oz AaA
Aol #apmp e wrol= A E AAS wjA st FEo &
sy

X E FZ(sporty fusion)e +T&o] HAAAME gy JIH I

I

ol

e A%

Fel

B3 232 doje] FE3re] Aol AAA ¥ dFom 2147] o F
WAl 7F& sl 9. 9 E Y A (fitness) &~

A (well-being) Hlgho] =&
9 (health club)e] F33 74 & A B ofyg Ao A= Hol

111) =F#(2005). AAIA, p. 95.
112) #4oH2003). AAIA, p. 79.



A2 e g2 o4 W dFEE 2ES B 5 dth(ad 54)
Aurgel AAA ~EEFel FUHel 1 AAY REAA ARE

gy, Jow Axz 9

=

of (sportswear) 9} # A 9l o] (leasure wear) A 2R}
oAl dS Az ddArol= 9 of(exercise wear)E Al
T solva gtk Y-37F vtER Ax = 9Jofo sfo]j A g

[e)
°
g9l 248 A5 £YA7 oot ~¥x= AF BA= Adidass

[>

tzolH Yohji Yamamotol] ¥& 2P oz o] Fojx ‘Y-3= X2¥E %0
gt A2 fAelyel 7H7AAl farle]l A= E3fEo d9d A
(win-win)<& #& Atelgt & & dvh.(2 ¥ 55)

<% 56> Coach 20161 F/W=Z A28 E 7= FHo AAE
2F 2z oy HA¥E Ity HAAE dy Jdd F de 2%
55 ARYgoen <9 57> Chanel 2017 S/S Zag o=
g AR S ES}L oA, AXERE AAIE WA S| of A e - A
S HoFa v <29 58> Moncler Grenoble

2
gl

Mo gy
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250 F £783 weyol e =g
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)
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[
ke

2 HAEE EFee] Am Avd g25o wh) Awe =79 ~Ed

gzel Ege oluslold AXzsolwul o E4u A
UE 5o tedel Ay ddel 4so] mguAY A EAT BE
Mol S4o] A5 o} wo] dojsh AW, MF F4 FoRE Yehtm

ATk <2 59>E Soe 2013 F/W ZE@Adoz AA} oA 25
= AdES dAdaide HE8A7 Atdgel, <19 60>2 Versace 2014
d S/S zAdado=r cxyoj&e e WEE 283te] 2 E}
stolaj e H=EFsS H I Ao <29 61>S Marcelo Burlon

$Fue ArsHe] $&ste] 7Y



<219 51> Miwha Hong <219 52> Under Cover

2003 S/S 2005 S/S
(FA: A= 2016. 06. 29, (F4: A=} 2016. 5. 22,
http://runway.vogue.co.kr/) https://kr.pinterest.com/pin/424956914
813214314/)

<Z1¥ 53> Salvatore Ferragamo <219 54> Sporty Fusion look
2012 Resort (ZA: AMA A} 2016. 05. 25,
(A AL 2016. 07. 12, http://figureoutthefashiontrend.blogspot.kr/2014/05/paris
http://www .fashiongonerogue.com/sa -springsummer-fashion-week-2014.html)

Ivatore-ferragamo-resort-2012-collec
tion/)



<I¥ 55> Y-3 2017 F/W
(FA: A=A 2016. 6. 04,
http://baddesign139.com/journal/2016/01
/y—3-fall-20162017-menswear—pfw-2/)

<213 57> Chanel 2017 S/S
(FA4: AA4dzt: 2016. 07. 23,
http://www.elle.com/fashion/new
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ABSTRACT

Intermixing Phenomenon Represented in Modern Fashion

Yang Jing
Dept. of Clothing
Graduate school of

Sungshin Women's University

In the late 20th century, the era themed by industrialization and
American—centered common culture, the conflict of dualism world
outlook and pluralism world outlook has emerged. In modern society,
fashion itself not only has functional use but also interactive effects. In
common society, costumes as part of the common culture has gradually
become the symbol of the era. In mixed-element phenomenon based on
the past-present-future-combined background of the era, the old
decoration elements and tradition concepts are again represented in new
designs. Districts boundaries has become vague and different cultures
mixed with each other positively under the modern technologies of
communications, transportations and intelligence. The gender and social

class concepts has mixed, intermingled, imitated and reused to express.

_6"_



This phenomenon 1s not the combination about alienation and
uniqueness, it is about putting all the elements into one completely new
design. In mixed-elements—featured modern fashion, the styles and
characteristics in every different era are constantly changing and
renewing and this attempt or pursuit is more likely to be practiced or
even become the stable trend.

Thus, my research puts analysis on the mixed-elements phenomenon
in modern fashion based on the interpretations of it, with exploring its
characteristics and ways of expression becoming the purpose of my
research. By analyzing mixed-elements phenomenon brepresented in
modern fashion, the sorted—out characteristics of mixed-elements
phenomenon is the fundamental background to prove that
mixed-elements phenomenon is not just a unilateral cultural phenomenon
but a method to achieve the ideal cultural awareness by meeting all
needs of the modern people, then re-deconstruct and re-mix it through
modern views to enable designers to flexibly utilize it to create better
designs. Providing these basic materials is the true meaning of this
research.

Contents and research methods are as below.

On the beginning we put theoretical analysis based on documents,
published materials and previous researches relevant to mixed-elements
phenomenon embodied in modern fashion. The research are focused
between the time span of 1900-1990, analyzing the mixed-elements
phenomena as decades change.

Based on the previous researches and materials we sorted the most

frequent mixed—elements phenomena out and categorized them by their
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characteristics as six parts, west and east culture, upper and lower
class, sex, time, cloth, modeling, and analyze on post 2000 modern
fashion show by mixed—elements features in these six parts. The
materials we use In analyzing is collected and chosen mostly from the
published works in worldwide fashion show between 2000-2017, from
Elle Korea, Fashion magazine, Fashion Insight Collection, Global Fashion
Report, Style.com, Vogue Korea etc.

The features of mixed-elements phenomenon in modern fashions are
as below.

First, ‘intermixing’ of west and east’ is the philosophical and cultural
communication between the two sides. Imitating each other’'s better
parts and interpreting in mixed-elements phenomenon harmonized two
cultures and deducted a large variety of modern fashion styles.

Second, ‘intermixing of upper and lower class’ is the positive
inspiration and influence by the cultural style of lower class after
ascending to the upper class. In 1990s the lower class Hippie look and
Punk look had rapidly spread to upper class, the culture of lower class
has been transferred and accepted into the upper class. Many high end
custom—made fashion designers absorbed a lot from these cultures. So
by intermixing and rebuilding upper class and lower class -cultures,
designers can gather many useful thoughts and informations.

Third, ‘intermixing of sex is obscuring the line between men and
women. In designing, there are no specific distinguish of the two
different gender and characteristics of each gender or even a mixture of
two genders together can be shown one one individual, and this feature

1s now emerging and gradually gaining popularity.
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Fourth, ‘intermixing of time’ is combining the past, the present and
the future, with the characteristicsn of every part coexist and shown a
new way of being modern and creative. In modern fashion, primitivism
as well as retro look and primitive look in revivalism combines the past
and the present. The intermixing of present and the future is to express
the future in a variety of ways, like futurism look.

Fifth, 'intermixing of cloth’ is so different from classical concept. This
new concept uses cloths which are never used before or contrasted with
each other. Different thickness, color, gloss, transparency, combination
of cutout and materials of the cloths can enhance the performance of
designs.

Sixth, ‘intermixing of modeling’ covers a lot of different areas,
presented as artistic gestures by creatively modeling. Explicit concept of
time disappears, elements in life diversified like Sporty Fusion,
underwear could be dressed out as so on, originality and freedom of
expression are both represented in modern fashion.

In modern fashion represented by diversified intermixing phenomena,
practicability of costumes has constantly transforming towards idealism
under the requirements of the era. These phenomena have expressed the
contemporary society and reflected different eras’ people’s requirements
of beauty. In the future, intermixing phenomenon is not only about
fashion status, but also can play as a trend that constantly draws good
designs and researches to meet people’s diversified needs, and also can
attribute to further exploring in the culture aspects, which demands
more attention and researches to be undertaken and specified in this

area.
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