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Gap, Collections p.82 Sixties, 1990,p.10
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ABSTRACT

A Study on the Cyber Image in Fashion and Make—-up

Jin, Young Soo
Major in Make-up & stylist
Graduate School of Art & Design

Sungshin Women'’s University

Fashion and make-up have developed, showing period
difference as means to express aesthetic desire. Since the
beginning of the end of the 20th century, fashion code to be
cyber to express new aesthetic sense which is based on radical
progress of science and technology appeared. Cyber fashion and
make-up in the modern fashion of the 20th century are
experimental fashion which showed the cyber image of
ultramodern technology by applying mechanical civilization that
information—oriented-wave brought to fashion and which showed
will to try to overcome social points at issues by connecting
technology with human beings at the same time.

Goal of this study is to study aesthetic value that make-up

appeared artistically, grasping plastic feature and expressive



feature through the work of fashion designer about cyber image
which appeared in fashion and make-up after 1960s.

As for study method, analysis was made with positive method
on the basis of literature published internally and externally,
preceding study, fashion magazine, related to clothing, newspaper
article etc.

Concrete contents of this thesis is as follows:

In the chapter 1, meaning and goal of study were shown, and
method and limit point wre prescribed.

In the chapter 2, definition of cyber fashion and make-up,
plastic feature and expressive feature were arranged.

In the chapter 3, expression method being utilized in modern
time with aesthetic and artistic value was arranged by
reinterpreting expressions that cyber make-up appears modernly.

Cyber fashion and make-up are being expressed, reflecting
the development and change of period with
future-oriented—-image.

Cyber fashion image is experimental and creative image
expressed with the features of geometrical form, new material of
alien nature, and new color to use the introduction of light.

Especially, in materials, material of ultramodern science
through ceramic or plastic, and digital media and holographic
material to apply movement of light are cyber image to express

future clothing.



Cyber make—up is expressed with futuristic image. Then, it
1s the image which broke from existing fixed make-up with
diverse techniques and new material which are different from
existing image.

Plastic features of cyber make-up is geometrical from which
refuses existing fixed style by not considering face contour
greatly or breaking ear, eye, mouth and nose, form, and
symmetry of left and right etc.

As for color, white color tone to have openness, and gold
and siver of hightech sense form main part. In addition, black
appears much as decadent psychological reaction, and point is
being give with digital color of fluorescent color.

it shows feature that the importance of the quality of the
material is exacted by the expression of texture that metallic is
added and the use of heterogeneous material, and make-up to
vivify transparency and functionality appeared.

As was examined above, it can be seen that cyber make-up
1s being expressed, breaking existing traditional method and
involving progressive image on the basis of new thought and
subjective sense in gear with ultramodern mechanical civilization.

It is considered that this study(study on the cyber image in
ashion and make-up) has sufficient aesthetic meaning and value
not as part of modern fashion but as one expression of art

domain independently.
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