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81) HA9, op. cit., p. 30.
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ABSTRACT

A Study on Body Art Expression Shown in

Transparency

Tae, Dong Sook

Department of Clothing
The Graduate School of

Sungshin Women'’s University

The artistic field has enabled the expression of our living space as a
three—dimensional real world by developing perspective. Cubists applied a
new spatial concept, which made it possible to see the form of a three
dimensional space on a two-dimensional picture plane simultaneously by
dissembling the three-dimensional space. This has created a new
pictorial expression form in expressing spatiality; thus, it became an
opportunity to prepare the foothold of modern and contemporary art.
Also, this has advanced as a transparency theory by being used as a
crucial design concept also in architecture of the later modern age, which
began to use new materials and techniques, along with the advance of

scientific technology.



In transparency theory, as S. Giedion and C. Rowe introduced
transparency as a concept In modern architecture, they -classified
transparency into the following two categories: ‘visual transparency’ and
‘phenomenal transparency’. They deduced the theory of overlapping
planes by establishing transparency theory through the clarification of
the formal characteristics of transparency shown in cubism paintings and
through the differentiation of a spatial cognition, generated by the
obvious expression of a spatial location as well as visual agitation.

This study is to research and express transparency which shows the
depth of a space through the body in body art based on the
transparency theory just as transparency exhibits spatial expression
which is interpreted with various materials and angles while pursuing
the experimental factors of internal and external spaces. With this aim,
the study expressed transparency which appeared by painting the body
or utilizing and overlapping diverse objects, as the work of body art.
Therefore, the study aims to identify that body art is in the context of
true formative art, and aims to propose a variety of design methods by
withdrawing the characteristics of transparency, which has been
expressed in all fields of contemporary art of body art, which is one part
of formative art. In addition, this study is meaningful in that it furnishes
researchers of body art with basic data, and, further, it broadens the

scope of art through the extension of a broad spectrum of visions.



The detailed contents and methods of this study include the following.

First, for a theoretical review of the transparency theory, the meaning
of the body in contemporary art, and body art, the study collected and
summarized data from previous research reported in Korean and foreign
theses and journals.

Second, the study reviewed the concept and phenomena of the
transparency theory, and analyzed the stylistic characteristics shown in
architecture. Also, the study deduces the meaning of the body in body
art through the meaning of the body in contemporary art, and discovers
the definition and types of body art and the body image of body art.
Third, the study withdraws a transparency 1image found in
contemporary body art by analyzing the meaning of transparency in
body art for empirical research. Through a comparative analysis of a
deduced image with the stylistic characteristics of transparency
expressed in architectural language, the study segments the image into
five types of body language for analysis.

Fourth, the study creates transparency as a body artwork which is
applied with the characteristics of a transparency image by proposing the
intention and manufacturing methods of design which applied the
transparency theory to body art based on the theoretical background and
the results of empirical research, and by establishing the phenomena of

contemporary transparency as the design concept of body art.



Fifth, the study gropes for design methods for generating an image as
formative art using contemporary transparency by proposing the
systematic theoretical background concerning the i1mage formation
process of body art through the manufacturing process of the work and
products.

Regarding the scope of research and methods in this study, the study
selected visual transparency and phenomenal transparency, which are the
characteristics of transparency in contemporary architecture, which forms
the conceptual basis of transparency theory, and classified them into
hair, body painting, and face painting based on data from previous
research into body art. As for research works, the study created a total
of 15 pieces of works aimed at four female models, and designated five
works of face painting, five full body painting works including torso, and

five hair works.

The results of this study involve the following.

First, the ‘visual transparency of architecture was to superficially apply
physical transparency to architecture based on the transparency by S.
Giedion. Transparency in architecture is found to appear as transparency
in the surface of architecture when a light gives out its effect by being
reflected on a space or a material and a space is given a specific

meaning as it is the visual extension of the depth of internal e external



spaces to the transparency of glass.

Such characteristics of transparency on the surface appeared as ‘the
transparency of the surface’ which may emphasize the physical property
of architecture through the transparency of a material, namely glass.
Also, ‘the transformation of the surface’ was the utilization of the
projection function onto the glass surface, and this was the display of a
normal image through mutation when the glass surface was treated to
be curved and penetrated with an image. In interpreting this result in
architectural language, ‘the transparency of the surface’ may be referred
to as ‘innocence’ and ‘honesty’, and ‘the transformation of the surface’
may be referred to as ‘amusement’ which glows through the reflection of
light.

“Phenomenal transparency” focuses on psychological transparency in
order to perceive an unconscious space between overlapped objects
against the backdrop defined by C. Rowe. Phenomenal transparency may
be represented as transparency in a space called ‘the overlapping of
objects’ and ‘the implication of an object’, and ‘the ambiguity of a
border’. Also, it was found that ‘the overlapping of objects’ may be
interpreted as ‘continuity’ in architectural language, and ‘the implication
of an object’ may be interpreted as ‘directivity’ and ‘the ambiguity of a
border’ as ‘double visions’.

Second, the meaning of the body in body art was begun as aesthetic

value, and it came to be known as body art since it was introduced as



one of the performances beginning in the 1960s along with changes in
contemporary art. Beginning in the 1990s, body art was transformed as
being the most effective expressive means of proving one’s identity as
one of the social code trends with the body. It was discovered that
contemporary body art, along with shifts in body art, creates a new
abstract world owing to its relation to language itself, and it is the
expression of imagination which creates new, infinite images by
expanding the width of human thoughts aside from its explaining or
indicating a certain object as a conceptual significate in which the body

1s associated with thoughts.

Third, body art includes decorative ornaments and such materials
applied to the human body, that is, it involves hair dressing and fashion
which remake the body anew, and it could be classified into hair styling,
face painting, and body painting.

Fifth, the meaning of transparency shown in body art is the use of
materials for body expression, and it was expressed as ‘the transparency
of the skin expression of the body’, visually, and as ‘the transparency of
the phenomenal psychological expression’ in the context of the extension
of meaning, phenomenally.

Sixth, transparency shown in body art appeared in the skin expression
of the body, and it was classified into ‘visual transparency shown in

transparent materials by the light' and ‘visually appearing transparency



by opaque materials’. Phenomenal transparency was classified into
‘transparency shown in the overlapping of colors’, ‘transparency shown in
the overlapping of objects’, and ‘transparency shown in the ambiguity of
a border’ as psychological phenomena. Based on these results, the study
took them as being the characteristics of a theme in creating body
artworks.

Also, as a result of interpreting the results of transparency shown in
body art in body language, “visual transparency shown in transparent
materials by light” shown in “visual transparency’” and “visually
appearing transparency by opaque materials” could be interpreted as
“innocence” and “amusement”’. Moreover,  “phenomenal transparency’
was interpreted as “phenomenal transparency shown in the overlapping
of colors” shown in opaque materials and “phenomenal transparency
shown in the overlapping of objects” and “phenomenal transparency
shown in the ambiguity of a border” were interpreted as “repetitiveness’,
“directivity”, and “double visions”; therefore, they were established as the
theme of the work.

In creating a work with a theme of the characteristics of transparency,
the study planned and composed designs for a total of 15 works
including five pieces of face painting, five pieces of hair styling, three
pieces of body painting, and two pieces of full body painting.

Seventh, works I, I, and Il interpreted visual transparency in which

transparent materials appear by light in body language by classifying the



innocent image into classifying it into face painting, hair styling, and full
body painting works.

Works IV, V, and VI interpreted visual transparency in which opaque
materials appear by light in amusing body language; thereby, it
expressed an image by classifying it into face painting, hair styling, and
full body painting.

Works VI, VI, and IX created phenomenal transparency as works, and
they expressed transparency shown in the overlapping of colors by
materials in body language; thereby, they expressed a repetitive image
as works by classifying it into face painting, hair styling, and body
painting.

Works X, XI, and XI are works that created images based on
phenomenal transparency, and they interpreted transparency shown in the
overlapping of objects by materials in body language, namely directivity,
and they expressed an i1mage as works by classifying it into face

painting, hair styling, and torso painting.

Works X1, X1V, and XV created a phenomenal image as works, and
interpreted the ambiguity of a border shown by the overlapping of
objects in body language; thereby, they expressed a double image by
classifying it into face painting, hair styling, and torso painting.

From the above research results, the study confirmed that body art is

also in the context of true formative art by deducing the characteristics



of transparency, and it was able to confirm the possibility of grouping
for wvarious design methods by proposing a theoretical direction for
researchers of body art.

However, the study has a limitation in that it is restricted only to a
concept called the transparency of architectural theory; therefore, it is
deemed possible to broaden the scope of art only when the study is

conducted more extensively.

The study produced the following proposals for follow-up research.

Body art may be formative art that may be represented as one of the
spirits of the time, which represents society while instead of being body
expression as simply painting of the body.

For this, it is necessary to undertake new and diverse research into
body art. Furthermore, there is a need for proposing a direction that
extends body art to have the creative meaning of making a new world
by advancing body art so as to represent the culture of a specific era
through the expansion of the scope of research and by broadening the

width of human thoughts.
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