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Who told her? Who made her feel that it was better to be a
freak than what she was? Who had looked at her and found
her so wanting, so small a weight on the beauty scale? The

novel pecks away at the gaze that condemned her. (163)1
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1) Morrison, Toni. "Afterword to the 1994 Edition of The Bluest Eye." Toni Morrison’s The
Bluest Eye. ed. Harold Bloom. Philadelphia: Chelsea House Publishers, 1999.
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The assertion of racial beauty was not a reaction to the
self-mocking, humorous critique of cultural/racial foibles
common in all groups, but against the damaging internalization
of assumptions of immutable inferiority originating in an
outside gaze. 1 focused, therefore, on how something as
grotesque as the demonization of an entire race could take root
inside the most delicate member of society: a child; the most

vulnerable member. (210)
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Morrison avoids the picture of the black person “invisible” in
white life. Instead, she immerses the reader in the black
2) Davis, Cynthia. A “Self, Society, and Myth in 7oni Morrison’s Fiction.” Contemporary

Literature 24, No. 3 (Summer 1982): 323-42.
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Here is the house. It is green and white. It has a red door.
It is very pretty. Here is the family. Mother, Father, Dick, and
Jane live in the green—-and-white house. They are very happy.

See Jane. She has a red dress. She wants to play. . . . (3)

o7 Hol Awvth 2 W& 2 AW FAow DA YHy )
1

Wzt A ol g

Here is the house it is green and white it has a red door it is
very pretty here is the family mother father dick and jane live
in the green and white house they are very happy see jane

she has a red dress she wants to play. . .. (3)

o 7)ol g ol Q& U ThL A & 2 % 43 3 A 0. 2 A ) A 9 & U v
WA 0] 9] % U Tk 4 & ol L) The] 7] of 743 o] 9145 1) T ¢ m o} i
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Ao gy

Hereisthehouseitisgreenandwhiteithasareddooritisveryprettyhereist
hefamilymotherfatherdickandjaneliveinthegreenandwhitehousethey

areveryhappyseejaneshehasareddressshewantstoplay. . . . (3) 9

5) o] =%9 "@AEZ Toni Morrison, The Bluest Eye (New York: A Plume Book, 1994)5 A}£3}9)
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The first [version] is clearly that of the alien white world
(represented by the Fisher family). The second is the life style of
the two black MacTeer children, Claudia and Frieda shaped by
poor but loving parents trying desperately to survive the poverty.
. . The Breedlove’s lives, however are like the third-the distorted
run-on-version of “Dick and Jane” and their child Pecola lives in

a misshapen world which finally destroys her. (Klotman 123)

6) Klotman, Phyllis R. “Dick-and-Jane and Shirley Temple Sensibility in The Bluest Eye.” Black
American Literature Forum, Volume 13, Issue 4.(Winter, 1979) : 123-25.
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Then vyou realized that it came from conviction, their
conviction. It was as though some mysterious all-knowing

master had given each one a cloak of ugliness to wear, and
they had each accepted it without question. The master had
said, “You are ugly people.” They had looked about themselves
and saw nothing to contradict the statement. “Yes,” they
had said. “You are right.” And they took the ugliness in their

hands, threw it as a mantle over them, and went about the

world with it. (39)
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If she(Pecola) looked different, beautiful, maybe Cholly would

be different, and Mrs. Breedlove too. Maybe they’d say, “Why,

look at pretty-eyed Pecola. We mustn’t do bad things in front

of those pretty eyes.”(45)
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7) Miner, Madonne M. “Lady No longer Sings the Blues: Rape, Madness, and Silence in The Bluest
Eye'. Conjuring. Black Women, Fiction, and Literary Tradition. Ed. Marjorie Pryse and Hortense
J. Spillers. Bloomington: Indiana UP, 1985.
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Scapegoating results from the necessity for the self and/or the
community to rid itself of the “guilt-feeling” inherent in any
individual or group failure to attain the “acknowledged values”

of that group. (Awkward 82)
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her eyes hinged in the

Pecola stood a little apart from us,

in which Maureen had fled. She seemed to fold

direction

into her, like a pleated wing. Her pain antagonized me. I want

ram a stick down that

crisp her edges,

to open her up,
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hunched and curving spine, force her to stand erect and spit

the misery out on the streets. (73-74)
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lack? Why was

secret? What did we

the

What was

we

important? And so what? Guileless and without vanity,

were still in love with ourselves then. We felt comfortable in

our skins, enjoyed the news that our senses released to us,

our scars, and could not

cultivated

dirty,

our

admired

. Maureen Peal was not the

comprehend this unworthiness. . .

Enemy and not worthy of such intense hatred. The Thing to

(74)

fear was the Thing that made her beautiful, and not us.
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contraction” 88).

Junior leaped in front of her(Pecola). “You can’t get out.
You’re my prisoner,” he said. His eyes were merry but hard . .
. He pushed her down, ran out the door that separated the

rooms, and held it shut with his hand. (90)
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It tells of denial disintegration, which unveils the oft-concealed
connections between male reason, speech, presence and female
madness, silence, absence. As a young black woman, Pecola
assumes an especially poignant position in this growing
complex of mythic representation; she is absent (and absenced)
in relation to the norms of male culture and in relation to the

norms of white culture. (Miner 98)
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He does not see her, because for him there is nothing to see.
How can a fifty-two-year-old white immigrant store—keeper
with the taste of potatoes and beer in his mouth, his mind
honed on the doe-eyed Virgin Mary, his sensibilities blunted by
a permanent awareness of loss, see a little black girl? Nothing
in his life even suggested that the feat was possible, not to

say desirable or necessary. (48)
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they do not look at her and do not send love back. She thinks

Dandelion. A dart of affection leaps out from her to them. But

e 1Y
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She(Pecola) has seen it lurking in the eyes of all white people.

So. The distaste must be for her, her blackness. (49)

= R

AA R Gew 43

b oA

9]

o

ol

T
B

9

X

X

of s} §-27) 9 A

oj

o

i

ES

I
"

el

X

{F
7

—

<H

7

7] A Rk 2

p .

H) % ofzul - 27)e] A doleel A v

At

)

G AT A

&S B A ol A

2 )

BER

o7k o

3}

o &F

Al = g2 Al gEo] A AW T7}

Ar

i

o - o] T

7 gAu

_31_



=

A A

AR A A A

T

ol .

al

K

g 7HAA =

w4 9}7] 5]

ol
ojn

%

20

o
1o
njp

H
it

~
ok

o

of

iiE
H
it

Anger is better. There is a sense of being in anger. A reality

and presence. An awareness of worth. It is a lovely surging.
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They go to land-grant colleges!®), normal schools, and learn
how to do the white man’s work with refinement : home

economics to prepare his food; teacher education to instruct
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black children in obedience; music to soothe the weary master
and entertain his blunted soul. Here they learn the rest of the
lesson begun in those soft houses with porch swings and pots
of bleeding heart: how to behave. The careful development of
thrift, patience, high morals, and good manners. In short, how
to get rid of the funkiness. The dreadful funkiness of passion,
the funkiness of nature, the funkiness of the wide range of

human emotion. (83)
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Occasionally some living thing will engage her affections.

cat, perhaps, who will love her order, precision, and constancy;

who will be as clean and quiet as she is. (85)
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She looked at Pecola. Saw the dirty torn dress, the plaits
sticking out on her head, hair matted where the plaits had
come undone, the muddy shoes with the wad of gum peeping
out from between the cheap soles, the soiled socks, one of
which had been walked down into the heel of the shoe. She

saw the safety pin holding the hem of the dress up. (91)
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Pecola is everything that Geraldine is fighting to suppress. She

is, for Geraldine, “funk,” shadow, the blackness of blackness.
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of her fears of her own evil, of her own unworthiness, of her
s

When Geraldine tells Pecola to leave her house - “Get out,”

own shadow of blackness. (Awkward 87)

she said, her voice quiet.

of my house.
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Eut2~ (Leester Thomas)® 7F4’(home)®] T 8A4E& Axdoh. “7hAH L
I AAR PERa A2E ol F FAa7E HoloF dH” (“Home
becomes the proverbial home, sweet home, a place that has no rival’
233).18) [t el Ag dE7F AR 2717 A e BRygsgR
e AZA dE5ET HaAdsE vds] FA4 & @k [k b s

}
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X

18) Thomas, Leester. “When Home Fails to Nurture the Self: The Tragedy of Being Homeless at
Home.” Toni Morrison’s The Bluest Eyve. Ed. Harold Bloom. Philadelphia: Chelsea House
Publishers, 1999.
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Eyes all soft and wet. A cross between a puppy and a dying

man. But I knowed she was ugly. Head full of pretty hair, but

Lord she was ugly. (126)
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When I first seed Cholly, I want you to know it was like all
the bits of color from that time down home . . . All of them
colors was In me. Just sitting there. So When Cholly come up
and tickled my foot, it was like them berries, that lemonade,
them streaks of green the June bugs made, all come together.

(115)
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wolojele o} Erhgol WAl Eele wWale FAH obErhee 7]Fol

Y2~ (Susan, Willis)192 ‘49’ (alienation)ES “21Y &L 19 &34
TN EE Y faded 87 (“an individual’s separation from his or
her cultural center” 47)2}il Aojgrt, ZAUL 500 Ao HFo vk
shA Sebar wiel o w3hAQl shAeF wele] oA ofFrgolA 2R
E 2YA7IL AL FEAA dEH ol2A dAd. a8 A2 149 &
A& Yol ARt @A E Aol ofd A FHoAE IHE HEFHTE A

oltt. deas EY &9 wiste] v #Zol wdSa v

Uodstdel A, ave AN FEve He HolrEEH X~

19) Willis, Susan. “Eruption of Funk: Historicizing Toni Morrison” Toni Morrison’s The Bluest Eye.
Ed. Harold Bloom. Philadelphia: Chelsea House Publishers, 1999.
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As housemaid in a prosperous lakeshore home, Polly Breedlove
lives a form of schizophrenia, in movies, white schizophrenia, in
which her marginality is constantly confronted with a world of
Hollywood movies, white sheets, and tender blond children.
When at work or at the movies, she separates herself from her
own kinky hair and decayed tooth. The tragedy of a woman’s
alienation is effect on her role as mother. Her emotions split,

Polly showers tenderness and love on her employer’s child and

rains violence and disdain on her own. (Willis 48)
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Aol ok Az (“Cholly as a model of sin and failure, she bore

him like a crown of thorns, and her children like a cross” 126-27).

Zd2 SQQo2A9 Ao Bk 4 stEe A X e oie &
= ool A WMl THA e PR Ao FASH WMl FloA Tt

AR EA AARS we Zlo] vbEaim Wl FQlo] A ojF ‘E ] (Polly)dt=

o ol 7wt ‘o] Aol JFAHE (the ideal servant)e] & ae] F A5

Aok oAl EHS Ale] dots #Mele oA AF7hA Al o] AA HA]
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A ol FwS =/ AN ol d JhAlE L' EAAN 7] A4l 9

ofo] Sell Al= ol WE 22 FHS AoE

ofEoAE EWAL Avde S5 By, BolA= A4 Al
ek FelE, & AFFel i Fe e A4 Hrel I 7o
7

we meldozin

Into her son she beat a loud desire to run away, and into
her daughter she beat a fear of growing up, fear of other

people, fear of life. (128)
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44 (Fisher)¢] ¥l A5z 2t & SFuesol} & =4 #S

"ojEg vhEutetel ¥ ZFule Fol Aol Hu ¥t v m
A BRuFol Hol ofal A Ede HAL mAL Holg HPol#
9 olUn B LA ofum o “u npEulg” o otk e of 3
e oj@raA ¥ drit 44 2k AL Adel ANAAAA A
Fo Ma Fage ool ojAWHAE Aol

] o whube, o] of 7k old d& A
A5l e 8 4 A% X oAl kA B

LR SN e Y wpEube” e @ 7o) Y B
FHlg Rt o =AY o 2 Mok S (Ferofe =

b FA9 AALAAY. BEA & 9 mUls &7

Alzbgnr BeleeB felo] I ool S FFell EobAth. “sl, §d
ob7], S, olgled. & Ad. X2 F B avt 2o EYUt A XE
qe=A

“Crazy fool . . . my floor, mess . . . look what you
work . .. get on out . . . now that . . . crazy . . . my
floor, my floor . . . my floor.” Her words were hotter and

darker than the smoking berries, and we(Claudia and Frieda)
backed away in dread. The little girl in pink started to cry.
Mrs. Breedlove truned to her . “Hush, baby, hush. come here.

Oh, Lord, look at your dress. Don’t cry no more. Polly will
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change it.” (109)
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Morrison sets into motion a series of associations that take
their cue from gender. Men, potential rapists, assume presence,
language, and reason as their particular province. Women,

potential victims, fall prey to absence, and madness. (Miner 90)
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painfully, he hated her so much. The flashlight wormed its way
— 53 —

He hated her. He almost wished he could do it-hard, long, and



into his guts and turned the sweet taste of muscadine into

rotten fetid bile.(148)
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AA & YA

Having no idea of how to raise children, and having never
watched any parent raise himself, he could not ever comprehend

what such a relationship should be.(160)
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Pecola is like Cholly once was, small and impotent. His
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pessimistic attitudes toward life, himself and his capacity
to love return to this traumatic context, and he loses the
ability to approach life or his daughter positively. One way for
him to rid himself of his fears is to project them onto Pecola,
and in part he tries to destroy those fears by raping her.

(Vickroy 207)
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It was such a small and simple gesture, but it filled him then
(161-62)

with a wondering softness. Not the usual lust to part tight legs
with his own, but a tenderness, a protectiveness. He wanted to

fuck her- tenderly.
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Cholly loved her (Pecola). I am sure he did. He, at any rate,

was the one who loved her enough to touch her, envelop her,
give something of himself to her. But his touch was fatal, and
the something he gave her filled the matrix of her agony with
death. Love is never any better than the lover. Wicked people
love wickedly, violent people love violently, weak people love
weakly, stupid people love stupidly, but the love of a free
man is never safe. there is no gift for the beloved. the lover
alone possesses his gift of love. The loved one is shorn,

neutralized, frozen in the glare of the lover’s inward eye. (206)
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What? What will we talk about?

Why, your eyes.

Oh, yes. My eyes. My blue eyes. Let me look again.
See how pretty they are.

Yes. They get prettier each time I look at them.
They are the pretties I’ve ever seen.

Really?

Oh, yes.

Prettier than the sky?

Oh, yes. Much prettier than the sky.
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Prettier than Alice-and-Jerry Storybook eyes?

Oh, yes. much prettier than Alice-and-jerry Storybook eyes.
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You dont talk to anybody. You dont go to school And

nobody talks to you.
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How do you know nobody talks to me?

When youTe in the house with me, even Mrs.

They don't.

Breedlove doesnt say anything to you. Ever. Sometimes I

wonder if she even sees you. (198)
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Then why didnt you tell Mrs. Breedlove?
I did tell her!

She (Pauline) didnt even believe me when I told her.
So that’s why you didnt tell her about the second time?
She wouldnt have believed me then either (200)
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They (three gargoyles) can tell her stories that are breezy and

rough about lawless men and audacious woman. But they can

not teach her what she want she wants most to now: how to

be loved by a mother and a father, by a community, and by a

society. (Furman 192)
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If she(Maureen) was cute - and if anything could be believed,
she was-then we were nit. And what did that mean? We were
lesser. Nicer, brighter, but still lesser. Dolls we could destroy,
but we could not destroy the honey voices of parents and aunts.

(74)
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dad. She could be dead for all he know. And that mama
=

and ain’t been here yet to see if his own child was live or

That old trifling Cholly been out of jail two whole days

neither. What kind of something is that? (25)
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“You too!” she said.  “Child of mine or not!” .
she(Mrs. MacTeer) pulled both of them(Claudia and Pecola)

toward her, their heads against her stomach. (31)
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it was a productive and fructifying pain. Love, thick and
dark as Alaga syrup, eased up into that cracked window. .
So when I think of autumn, I think of somebody with

hands who does not want to die. (12)
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There were no marigolds in the fall of 1941. We thought, at
the time, that it was because Pecola was having her Father’s

baby that the marigolds did not grow. (5)
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to either of us that earth itself might have been unyielding.(5)

Vet 2Ee aUE v

ol 714

g
R
o

Y

Folshe
5] 2 2
57 % At

gE Agsel 92
"4 g AgEe

Prp. 2

A £5 #olddt.

D5 FEAY A

o}
& FHAR e aUE dEbE AR
-1

Zep A

AlebEl FAU 1 e

F 5o FEAL AP 4F
FPE AN 2d7E

B

© ol ¥ S/ gl ey FEedel:

£EL =0 FEA AGES 2B AN B

SES UFA G 1 £ ¢ 43
does =7, 27 2o, £4%

=
olok7] o] F®E s/ = k. A

shol’glm WakE AL

Lol Q7bok st AF&oldAW AEHELS avlE A

I believe our sorrow was the more intense because nobody else

seemed to share it.

They were disgusted, amused, shocked,

outraged, or even excited by the story. But we listened for the

one who would say

there was only head-wagging

have been. (190)

, “Poor little girl,” or, “Poor baby,” but

where those words should
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We gave her all of our waste which we dumped on her and
which she absorbed. And all of our beauty, which was hers
first and which she gave to us. All of us - all who knew her

- felt so wholesome after we cleaned ourselves on her. We
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her

her ugliness.

astride
. We honed our egos on her, padded our

when we stood

sense of humor. . .
characters with her frailty, and yawned in the fantasy of our

simplicity decorated us, her guilt sanctified us, her pain made
us glow with health, her awkwardness made us think we had

were so beautiful

strength.(205)
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ABSTRACT

Analyzing the Black Community and the Destruction of Pecola

Breedlove in Toni Morrison’s The Bluest Eye

Park, Meesun
Department of English Language and Literature

The Graduate School of Sungshin Women’s University

Toni Morrison’s first novel, The Bluest Eye, depicts a tragic story of a
little black girl named Pecola Breedlove. Pecola’s struggle to find and
complete her own identity 1s relentlessly thwarted by her immediate
surrounding community: family, school and friends, commercial district

and various neighbors.
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Although Pecola is not alone, her story stands apart in that it offers
the readers an opportunity to experience ‘how’ and “why’ Pecola
succumbs to silence and madness after the rape. Morrison 1s not
interested in certain characters nor 1s she invested in supplying the
readers with a cleansing experience that sentimentally victimizes Pecola.

It is the purpose of this study therefore to outline how Morrison uses
Pecola’s tragic example to educate readers about the ongoing evil cycle
that destroys Pecola in the novel. My study sets out to expose how
Pecola’s self-esteem and black identity is destroyed not by a white male
but by the black community in which she lives.

This paper thus aims to show ‘how’ and “why” the racial and sexual
discrimination against Pecola can function to alert readers of this evil
cycle. Becoming aware of the mechanics and process of such a
destructive cycle, we are able to actively deter any further injustices, or

at least able to recognize and become conscious community members.
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