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o] el AA g or|e] Fomiy fAstal B4R rjEe]
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13) FEvled - oui71askd A, T53 vla AMELR veake] Az o] st A
gk, 1999, p.13
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[ZZ2] & 9x 145X 3 222 mix media 2003

[XE3] Wi etel U 9x 145 x 3 22+ mix media 2003
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ABSTRAC

A Study on Human Being Expression in the

Relation with Others

—-Centering around My work-

Youn-Jin Cho
Dept, of Western Painting
The Graduate School of

Sung Shin Women's University

This thesis is what this researcher studied and described centering
around the works manufactured form 2002 to 2003.

1st World War and 2nd World War which are the greatest disaster of
the 21st century, war among races and religions, and civil war of each
nature sacrificed innumerable anonymous people with various egoism
and power. In addition, mass production to be based on development of
machine civilization brought impoverishment to moderns spiritually.

This issue of actuality didn't enable drawing to exist only as the
place of modeling action for artists. In uneasy and despairing situation
that the dignity of human beings is lost and the interchange between
ego and world is intercepted, artists had essential doubts for human

beings or actuality and art, itself and started to concentrate on its
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research.

In this thesis, this researcher tries to examine about the pictorial
approach for body as the awakening and expression about original form
crisis from the existential alienation and loss sense of human beings
and the base and tries to look at the inner reality of moderns to arrive
at the disunion of ego extremely.

What 1s center in my work is the body of human beings as the
vessel of existential existence. Because body may be one artistic
symbol in itself as the subject of actuality as wall as the base of ego
and the understanding circuit with others. This intensity of actuality
which i1s added to body and the antinomic disinterested looks become
the elements which cannot be omitted in work.

In this thesis, this researcher tries to grasp the concept and essence
of human being existence in the structure of modern society and
discuss their own original form nature to be formed in the relation with
others. And, this research will discuss which meaning body has for
human beings in modern fine art and the method of human body
expression of each artist also.

I am approaching in extremely individual dimension through this
thesis but tries to arrange theoretical base for the formation course of
my picture by examining the situation from alienation and uneasiness
through autobiographic body as the common denominator of moderns

ultimately.
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