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st Aol FoflomA Al offeta Aztet vl Aol EF5ES
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W3] A" (Church Mode)
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(Gregorian chant)0e] 21 #A S 7lHT 2 d&gFo=z A2 437 9
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ABSTRACT

A Study on <Sonata for Violin and Piano> by C. Debussy

Jung, Da Eun
Department of Collaborative Piano
Graduate School

Sungshin Women’s University

This paper is a study about <Sonata for Violin and Piano in g minor>
by Claude Achille Debussy(1862-1918). Debussy, who was greatly
influenced by Impressionism and Symbolism, employed basic concepts of
both Impressionism and Symbolism in his music. Impressionism is an art
movement emphasizing momentary feelings and moods caused from light
and shadow rather than exact descriptions of an object or a certain
scene. Symbolism is also a literary movement which symbolizes the

meaning of context rather than expresses literal meaning.

As an outstanding composer in the late 19th century and the early 20th
century, Debussy used a sonata form in his last work, <Sonata for
Violin and piano in g minor>, however, he modified it by using his own

unique compositional devices.

To express Impressionistic music, Debussy used various techniques such
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as whole tone scale, pentatonic scale, church modes, open chord, parallel
chord, irregular rhythms, and bitonality. Based on these compositional
techniques, Debussy’s violin sonata is made up of three movements and
the theme and tonality of each movement are connected in cyclic form.
The first movement is a modified sonata form and the second and the
third movement are varied rondo form. Various modes such as whole
tone scale, pentatonic scale, church mode, 9th chord, 11th chord, 13th
chord, parallel progressions of 5th and 8th, frequent use of syncopations
and an ambiguous function of bar lines are mainly used to express

vague and hazy atmosphere influenced by Impressionism and Symbolism.

This paper is an analysis on <Sonata for Violin and Piano in g minor>
and a proposal about its appropriate performance techniques. Prior to the
analysis, this paper will look into Debussy’s life, representative works by
periods, definitions and features of Impressionism and Symbolism, and
distinctive compositional techniques shown in Debussy’s other works.
After analyzing each movement of <Sonata for Violin and Piano in g
minor>, it will look into the expressions and interpretations to be

considered in an actual ensemble.
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