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ABSTRACT

Clarinet History for Beginner and the Study of Teaching
Practice Skill

Oh, Hye Ryoung
Department of Music

Major in Instrumental Music
Graduate School of

Sungshin Women's University

Modern music has penetrated into our daily life deeply. Therefore people
are not satisfied with just listening to the music but want to experience
themselves. Also there is a increasing trend that they want show that to others
as well.

Among those the clarinet is easy to learn the beginner course in a
relatively short period of time in comparison with other wind instruments. Also
it can be easily approached by since it is able to express the musical
expressions and dynamics freely. However the clarinet, which it belongs to the
woodwind instrument, has a 250 years of long history and it was introduced to

our country after 1945. Therefore there is not enough professional knowledge



about this instrument.

In this study we want to find out about the clarinet history and compass
focusing on the structural development progress and to study about theoretical,
systematic teaching method necessary for teaching practice skill.

First of all we figured out how far the research & development study
related to the clarinet and teaching method had done.

In this study we have studied the practice method from the very basic to
actual performance of instrument. Also I hope this will contribute to make the

clarinet popular by making them learn clarinet systematically and play well.
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