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ABSTRACT

A study on body art works according to the

allegory theory of Craig Owens

KIM, Bo Yeon
Make-up and Special effect make-up Major
The Graduate School of Convergence Design and Arts

Sungshin Women's University

Allegory theory is a genre of rhetoric and it is used as a tool to inte
rpret postmodernism art. Body art is an art genre of postmodernism e
ncompassing the concept of art and performing arts. In this study, we
reconstructed body art works on the basis of a postmodernism work a
nd reinterpreted it according to the allegory theory of Craig Owens. T
hus, we selected five art works of representative artists used in the all
egory theory of Craig Owens as subjects of this study.

According to the allegory theory of Craig Owens, he thought allegorica
| meaning was implied in art works as both replenishment and replace
ment of meaning were continued between social and cultural context a

nd viewer of the works.
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Work I represents ‘borrowing’ and works II and III represent uniquene
ss of the place. Works IV and V represent a structure of repetitive ac
cumulation by juxtaposed, parallel and cumulative structure.

Work I ‘borrowing’ represents the process of assimilation to nature th
rough the cycle of human body as the form of a combination of struct
ure of human body with toilet is expressed by applying <Foundation>
of Marchell Duchamp to the human body.

Works II and III represent a combination of sublime nature and beauty
of human body’s curves by combining a dense of forest with the beau
ty of human body representing organic curves assimilated to nature th
rough a reconstruction of <Spiral Jetty> and <Youcatan Mirro #1-9>
of Robert Smithon as uniqueness of the place.

In repetitive accumulation caused by juxtaposed, parallel and cumulativ
e structure, works IV and V are reconstructed on the basis of <Wall
drawing> and <Tondo Plate #1-6> of Sol Lewitte’'s works and represe
nt a series of substitution processes through splendid movement cause
d by softness of curves and combination of lines, curves and shapes b
y using mechanical lines, basic shape patterns and basic colors on the
human body.

As the results of analyzing art works in this study, homing instinct to
nature and variable and dynamic assimilation processes are shown thro
ugh the human body belonging to nature by combining land art and c
oncept art with body art, which is the performing art. In addition, it is
found that it includes the relevance of variable and unpredictable natur

e due to the combination of the human body with art works. Through
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these processes, the interaction of aesthetic aspects of body art and ch
aracteristics of postmodernism representing complexity continues to cre
ate and replace various meanings. Thus, viewers could recognize the a
llegorical meanings included in the art works.

Since the body art can be reconstructed as three-dimensional and reali
stic images through computer works and completely new meanings dif
ferent from previous art works can be created, it has been highlighted.
Thus, postmodernism art and body art can represent more images thro
ugh computer works using 3D. Studies are thought to be associated w
ith image mimesis of body art and postmodernism applying 3D comput

er works based on previous art works.
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