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stglem®), n B Poo] ZIE o Fyirh

37) A93(2007), 'z223%F BglA9 33s $83 YEYS galdy QleprpEs FHoz
o3toiz} thetal tjxpelt)Ete) AALsHe =i p.11

38) WE3H(1985), 'HFtA, /\1%%1%1% p.118

39) o]&F(2003), 'HFtAa9 IS 5838 HlTolE(Body Art)oll 3 A, | A A osThst
A AAFEH=H p.38
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<3 1> Y 2=ela9 FAES(1908) <y 2> ohEe HYE(1907)
(ehil zreFE Erlo] A, 739 4(2008), Bl A3y A, dug A(2009),
AdAF2], p.33) Pablo Picasso, p.44)

<% 3> wpo] &3t Y E(1909) <Y 4> "Hol&E 99 U=z w(1908)
(Hdll ZHeF e Edo] A, 739 9(2008), (Ela F&" A, dv4 4(2009),
AAF2], p.43) Pablo Picasso, p.45)
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<19 5> 2 247 7189 A(1909) <18 6> 228 A<5A(1909)
(et zrelF el Ego] A, ZE-9- 4(2008), (Qhdl zrelF el Ego] A, ZE-9- 9(2008),
AT, p.37) AAF9], p.39)

<9 7> vlel&d I % (1910) <19 8> A e el Z=4(1910)
(hdll HeF e Edo] A, 739 9(2008), (Z@A =z 52 A, Aae 9(2007), H7hA
dA T, p.37 D53 FxoA, p.54
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o, ARzl glolx|=} 1912¢ I Ft4et Hetdes FAAFA I
Ato] 22 HR8E& =7|a ol F d|Astax 252 o AEH A
= BoF= Zlo] oid ATt Fo|, #A, UREzZ, FHE, JZ F
< B0l A 94E =UT Eekiwot whwlof] Fa(papier collé)F
L2 EHsSI] AAStgnh. EI F3e ThEA E4FH|7R
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Bl & m3317] Hrie AR 7 oluA&& TEoUs FHFo|AE

Rl wael Welg FAstAoH®, YUY 1A HA o

10) 072000, TAATE ZHPAE Fd A B4 27 AT, olsfolqriata datel At
=% p.13

41) 54 (2014), TSt &dE 83 AP 1d A=W A5, AEUEa aSyskd AALE
=5, p.20

42) o]d4(2002), THlE F3h 27dA F3ke] 542 1 vl 33 AT, gouddiga gt
A A=, p.32

_14_



= A7 HYTHe, Ty 19149 ¥ FuIEE B
Faodor}l, 1925 ZHolA okale) JISAHALS B

HEol wWgom ARY 2EATo] FulEe HHE MFsigie), 1
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43) $HA(2006), AAA, p.48

44) H&3K2014), AAA | p.10

45) 7A3(2005), '97}4(Picasso)® B3 Braque) &3 fedkol #e vludT -GAFY
(1907~1916)8 T4z, , Aouga Aty HALeke) =t p46

46) 31491(1993), TYATe} F4Fe EAHS AFs AATH A¢, , olstoizgsa st AA}
ko= p.10

47) HF21(2005), It LBA mEo] #E AT, AU WSSk AAEH=E, p.16
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ztsto] 33 FGollA HAS] ©Isty s TF I I AAY =
AH AAES 2HsIPU), 3 (2 1258 AES g IR M=
LBAEE A2Yste] Rejet FolE o€ Eebw 7IHE AMESHA A,
AEE FAstes EAtet Y dZS& 28 $4rh

T FulES mleiF4(Futurism), tirte]F(Dadaism), ZFAF9
(Surr ealism), HolE(Popart)?] APl FFE njiow, Moyt F
ok ohvet SekaY, &, #2, BEEEFH HETRA] 2ZFol AT
Z2H o5 @l AAUiEY w8 F shUE AMEE I st

) whwjo] 3
malo] Zegt ‘FulE Alcjel ALH Telre Ao Folzg AR
g ASE wehw, olule Foli Fo| slof 2H ojmA Y AXRL} F
Fo| AAe) AT} AAe ANEA 2 s BETH A BT £
i), mrtaols wel ZFHA W BY TPl BAL AAz
J A

f

Y Hetat wstao] ABA FEFHA PP A IR wot wh
wol ZaE BASIATH. thA THISE BASY AT F A7
WA FHAEE] 1 BAE ol¥A HAze @ Zribs oyl

32, 3 HAWELE 5 o] whwo] Teojtt. ZetFzt Fol 2o
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2 FHAEE 7ed Helds) Azolt, FMAEES 243 FulE
stelolA QoM FAHA olux|E whilo] BT EHst T1H 2

%, A 5, BA AL RN FOTA ouAE HHAA
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52) ©]A2(2008), TelEmlEugel QoiA FfHlE AGel i A mHoAtEn W ekl A
Abe 9=, p.11

53) ©]x1oH200D), "Athnlzell SlolA Eehare] 2Pl Wi AT Fo] EHTE THLE,, 47
tjstw 2 gistyd AALere =5 p.7

54) AEI$H1998), Mmpmlo] EelE &9 Bl AETY] Fd A7 -AFALE FAoR, , A3
L AAFER =T, p.b
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Mo

55) AETH(2004), 'H2}= = Braques , A4EY, p.2l

56) Z4%1(2003), Tduu|zol 9lojA 2B A WA
x]J , xl—OJq]zsLjr_ E_%rﬂﬁ_}ﬂ A%}\].ﬁl—ﬁlr_ D9
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<j_a]n9>~10z4/\ (<] 7\(1—0 9] =
HLFAS el <% 10> Hhe] ¥(1912)

AE(1912) .
. (http://mrsoon.egloos.com/viewer/170617,
(http://m.blog.daum.net/hyeanj/7969065#,
2014. 10. 23)
2014. 10. 23)

<a¥ 11> SUF A7t e AE <1y 12> AES 9= A
(ZEA 25 252 A, A <(2007), (http://m.blog.daum.net/hyeanj/7969065#,
I 7ta 0 Feket Fxzo A p.61) 2014. 10. 28)
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<Z® 13> Fpo]x, F2R, FAHY] ag]al

A1#(1914) <2¥ 14> 71eek S H(1918)
Hd A B A, 13- 4(2008), (g7t A(2004), B2t = Braque, p.21)

JAF9], p.83)
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3. stulEe dx3F7}

FHIES 204]7] mjee] Aoz ojde] WS w3 FJalFd me
2 ol ¥l madd otz AFolE WS S Frh FAuIEY I

52 A48 =& AdEJQ Y H G (SalondesIndependants) Zof] gt 2

0

N

2 E=Zuj(Robert Delaunay, 1885 - 1941), #* ujXA|(Jean Metzinger,

1883 - 1956), LW E Z#o|R(Albert Gleizes, 1881 - 1953), S|EY =

#|(Fernand Leger, 1881 - 1955), 4l o} E2u|(Sonia Delaunay, 1885 -

1979)5 A ZHE& FAHLE Bl FHAEEH FUIEESY HAUE FH0

2 g mvt4e} Belae BQCE UEs 4 UXT & A3 FulEFY *#
=

AA
3Ye & Wstsst neas

8, AT, 2PAFY, BIFYTMA ThESHA A AEA AN =
o, 3} ojejol= 27, =A7], T3}, Abstet Fri B A
A2l o& 99 WIHZIT). IgtsE 18819 109 259 Qb Aol

G7Eal webrtel A slelidth, ARFARIY S P B

—_—

¢

ALA(2002), AR 9FkA = Picassos , A1&;5WH|HY, p.23
9]4201(2006), ¥]7}2(Picasso)?] AES 283 gjHr)R}e]l A7 —3ro] EAAY ZES FA o
2y, olgtoi st thghel ML=, p.6
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te¥52 d5o] ol gy FEo= Uetxton T2 A& TthA|
£ AlZ17E "l
18979 I AW /%8 el it HEYE 3 oiztvnle ¢

313}A E360) 1ItAE waElsre} nfEajsolA @3l oy A F o] A=
& &8t A& HeA "Hojsh, A mgtart Ad vtEd2uEs 5f
HEA ALY oed] ¥ A w1 A, 2AHQd F2 st
E2 UAE =312, 4y oo Mageon, ket AFe d33

oldr}. EF EuUFo] HAT HIIEL o|F oA FR o2& ¥
Zlale] MELE FFIL AATI. 1900d mItAE BAYPH AL st
E 22X A 8|upA(Carlos Casagemas, 1881 - 1901)&} 37 mz| & w LA
Hoou siajsnt2e] FEo08 T2 HH HFo €4S HHE doFirh

T 7t4] ZE HERFS o HAtE] 3 W2 A7 ojHAF=d
3 ZoANE g2 zylo]x} rlel EWE WM E Z(Roland Penrose, 1900
- 1984)7F 11 A Z=7] AJth(1895 - 1901), 3 AJch(1901 - 1904), %
o] AJth(1904 - 1906), U AJTh(1906 - 1909), EAMA Fu|Z& Ay
(1909 - 1912), =33 Fu|E Ai(1912 - 1917), XN ZAF(1917 -
1924), Z&] EAMAch(1925 - 1935), Ex=2] AJth(1936 - 1945), tE|=
W al A AJT)(1946 - 1954), Tt B BLIE 9} TABA|TI(1955 - 1973) 2
T3 Ro] dntA oz wopgoitt. oo £ A= FuH[EY WA
o|Fo|AA H VIR AYFE FulEFY mpAgd FIFH FulF Al
7HA] B Fr4e] 43 Ao thsted B 2lstaich

60) ®M=]-2(2014), "Pablo Picasso 2H&ES 5838 HE|AHAEd A A, , ANoixdista g3t
ARQlef &t AALERe =i, p.24

61) $15=41(2006), AAA, p.7

62) Z&2(2011), AAA, p.45

63) A
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(1) Yaz AlY)

Motast Y AR HBHIA ofxelst Fol m
o Zolu, ¥, 27 42 dNHoln HuHA =
Wolst) 131 ‘ohulire] AUE S Ul ABHA AEo

=
FR42 odlgd @dol dE Zlo] ohle} tHsta FH3d J¥

il

dAo] Adrial @ 4 AT}, ‘opu|se] HUE oA FHHY FAE o
T dE2AE AE 4 odon wFoly thE uEL FF5IA A
2 £ glenzg A BHI sheddTth o] A7 Iitas FHIE
2 FHE R sTeE Hgton, A= g4 Hoju, AT F
B &0 SolAA o)

o
»
o
)
[t
of.

64) ©]71](2012), AAA, p.15

65) 974%(2000), "¥97tA E 2 Wsgle] #e A, 2AgEa digyd AL =T, p.9

66) Z#=3B(1988), T|7}A(Pablo Picasso)9t %7] |Agete] @A, , SO wSshy 4]
AFSRQl =5 p.22

67) +27(2003), "Cubismel o] Cezanned| ZFold A, , Fotuga wEoshd AALshg=
T, p.22
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19119 ¥ 7140 AEojx M3r ol =d FASHA sE2d=g} 2
Wl A e oHlE whg Folgith TUE ZL3T AAE HAHB)
2 IFtA7F FHES LA Usksd o] FiFEe d7e Fgod,

a0 24E B WeHs Favh

3) 3% Fuz A
MLt AURA AFHOR 2431 ¢ st 2F iy 2

J& 33, Z, AR Aol R d¥ ¥ F8E VIEF E A
stAR, FobHA FaAof whA gldd mIta: JEF AE2E Uech
a9 JletAEl2 F shutel 191398 ‘ZlEb (2d 17)E EW 43 Fy|
oA AztEE Fejet, MAE @A & 5 ded, F2934 28§
At AAES Zeo oyt Edol H3 Fol & EE £ uhA
shitsiel thE & e ZAYE AMEst 23dE TP T,

2) 223 B3

BelaE 1882y 54 13¥ 3] olEXFE|o]f(argenteuil )ofl A Efejn}
otuffo] mje7lE FEIEAGAtO|R} FA 7L opHZ] oA =Tt 2
o] SR iy A2 olT FF oA BIEF AT,

o 7ta7t ARG E Ao cfE BAUoE FHIES A chd Bepad

68) $15741(2006), AAA, p.11
69) 97%(2000), AAIA, p.14
70) eHd] ZrelF e Ego], 2149 9(2008), AAA, p.76
71) 723(2005), AAA, p.13
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CuM IR COEERIEERE EREEISEE IR ED
o2 WRE FANES BE e Reldrin),
shze] FulEel iy BT Iskael ws Ypaolm AFelge

o, FHAEE 7hed Oxko] FAe B|71HA &gl iyt J3HE #A

1907'd -E 3 3tolxt njaFE7Ql thd e zhuped 2] (Daniel-Hen
ry Kahnweiler, 1884 - 1979)ollA] @A El3 oA T3 IHES Hof3tad
2] AR ZEnlE Eo] ¢%| 3 HIE Z}H.olZ(Bateau-Lavoir) 2l o
E7159 olTtEoA A3 oW 3ItAE A FHAc
o] A|7]o] BelZE HLElZ HEWHA BHET AL o]E4 o]t
T Fta8] ‘ohH]m AUE oA F¥FE ol I T FEE FAE A
+ FHE A H AAMS] Fu|Eolztes AMEE Ao UE UEA
ST},

f

) ok t AlT)
Betae 27]9 ok 3R FRHE FE I3lon, EEE2 AA
of miEEo] SlgiTt <7 182 ‘UAEHZ oM Fele £FSHA, &

A Yeol WS 7N don, DAL MR 2 Ae ThE o4t

72) A95(2007), XMW p.33
73) %%4(2003) 7] T 2041712 MBSl MR GF -AE, e sHAE T
o=, j\é—;ﬂtﬂ—jﬂ ]:HB’]—O_] H/\]_SLHLEE_ p.39
) ]ﬁﬂ(ZOlZ), AAA, p.27
75) 4#(2005), FAA, p.20
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o] FHIIEAAAN FHotR7] BE sido] Arhe. 2d9 e ofmt HH
& X3 Betae ¥glad wuA Hed, IE 17l4a galelA
otilse] HUE'S Hi & AFE gol 1908d F ¢S uET e U
29 A Hrl o] EEL vtAet Helaryl Fu|Ee AtjE &

A e dgke] ot

2) 43 FulE Al

44 FulE Athe] FE FAls dE, A, FolZ, oot T2 d
FHel EAlo] TEE ok =AU AAE st I A HelM Be F
A F2 TAES B5HREFHA A9 AFHAM 2t 719, A4,

a3 #Hze] FHlE F3ch Fol IItLEE o3t Hepae
TURTE Sl AEolA BB WHAE ARESIA Hrh o] IdelA

ozt o7l TEIA HBEUL, E=IEFHA AAE AL B
gt=27} o] AES Bt dnt & Hol IFtEE olF FAH Y IHE
T8, ol s AAEE Q3 Balasl mgta @ue uwgitis A

g uAstel AFol BEY Zlo] Ivtat whio] TS U
B

248 Fulg Aslel 29 ahe WUstse AED TS S AY B

76) ATH(2004), HAA, p.8

77) WEA000), [AA 23 weba age) Wemad ofn wmT, , dejsk wsost
2 AR, p.69

78) ehi] kElA e Eelo], 1¥5 (2008, AAN, p48
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olE7] ojEglon} <IF 2058 ‘EEFZL Ao o] AR E£AE =
U3t A vt Bepante] e4F Hol7] AAZUA o] HEFS Het
32 FHH FHIEH AlFolzt £ 4 oh

1912 Het3e ol ZHA &S Aurt §ALuHE Ao HAE UAsla
37E A7 Al Efe g Al Fo| 9]l Eolal, Apojrjojo] FRtoe=
ztolZ, HtEy, EHolEd EHE £E3tY FAE =™, o FE
o] ‘Izi= Ft=EZ} e 4 (I™ 21)olth o] AEFS Beart dEd
I =5t 23 MR 2P Y AL2S Tol&d, FHY FHEldl
31800, (O 22>2] ‘MiZe| of|o} o A= TIAFlA Hojrl H <
3t FAEE Hof Er) whilo] Zee] Wol o3 FE= FHSA L,
el B vz FEs) 3o, S22 A 23] 2 ZFo|Th),
Batae A 1a AAde] wdstar dAAe] HIisigls, dAo] L
F PR &€ 49 Ie FHE e A AlY FHjl i) 2
o] BZ}st= AZIZE Hedl, olF & FHIEFES B3] BlouAle 4

ARk 32] FFA FHIEL 582 EolxA Halrh

g

79) <l ZHEIFR E]o, A 4(2008), AAA, p.48
80) “B7H(2004), AAIA, p.18
81) 4AA, p.21
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<9 15> HEg=o] 24(1909) <39 16> 338k ¢121(1937)
(eHd] zHel e Eglo] A, 7139 9(2008), (http://blog.naver.com/khs8000
QA T2, p.44) /20012001922, 2014. 11. 01)

<18 17> 71EH1913)
(ehi] e Elo] A, 7139 4(2008),
AT, p.77)

<™ 18> StEYE 3H(1906)
(A&7 A(2004), B2F2 = Braque, p.8)



<9 19> TEAI 921(1910)
(Hd] HeF ] Elo] A, 739 9(2008),
YA T, p.49)

<y 20> ZEFZO] ARdol(1911)
(RAETH(2004) A, B.#+= = Braque, p.17)

<1y 21> 28X 7t=7) e 74(1912) <1y 22> ulE 9] olglol(1914)
(AE7+(2004) A, B.8}3 = Braque, p.19) (RE71(2004) A, B.83 = Braque, p.20)
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21471 Beldz 534 ok ololrelg FAsta glewm, molay
Roll 4= 233 FEEC 27H D At F=o} =) TYS 5
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2. AEA

1) 2% 1 - Dual Personality({o]3¢l3)

<3E 22 FHIE EA7Y T UST AjZelA AFE oY

o REEL ¥ HEo] SAol BA HE gAH swets nrtas) 2
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ABSTRACT

A Study on the Make-up Works
Applying Cubism lamages

Lee, Jong Ae
Graduate School of Convergence Design and Arts
Make-up-Special Effect Make-up Major

Graduate School of Sungshin University

The contemporary people encounter new and diverse cultures easily
in their daily life. Since the Second World War, though many people
had spent their time in labor, as rapid industrial development and
economic boost have been made, with increase in recreation time and
income, people’s perception on the art has changed and concern for
culture and art has been grown and various culture and art have been
created. Among them, hybrid phenomenon, mixed between genres, it is
one of concepts to express various changes and is considered as the
core of the 21°° Century’s civilization strategies, And the hybrid
phenomenon is generally seen in the combination with the art.

Cubism, an art trend led by Picasso and Braque between 1907 and
1914, shows its combination in various genres, The fields applied
most frequently with Cubism are architecture, art and fashion, and

there have been various attempts and studies. In make-up, there have



some cases of combination with Cubism but most of them are related
to Picasso, and studies about Braque and his expressions are few.
And for perception on make-up, techniques are more important than
its artistry. However, make-up requires both techniques and
artistry.

This study aims at providing artistry in make-up through
combination with Cubism and suggesting creative make-up designs
through various attempts.

In this study, after reviewing the concepts focusing on books,
articles and internet materials about Cubism, its painting features
and expressional techniques were classified. And then, selecting the
most influential Cubists, inspired from their works, total 8 make-up
works were created.

As a result, firstly, Cubism tried to attempt multiview in order to
escape from the previous painting which emphasized perspective
drawing and used monochrome colors. In its middle-time, the objects
were extremely divided, and for its solution, collage and papier
colle were used,

Second, according to time and painting styles, expressional methods
were studied. multiview of analytic Cubism is to contain various
views in one screen, and transparency means phenomenal transparency
that in spite of overlapping, things exist. Collage of comprehensive
Cubism is to adhere various materials including paper while papier
colle is to use paper for collage. Even though both collage and

papier colle paper, papier depends on textures and colors of paper



only,

Third, for main artists, Picasso and Braque, founders of Cubism
were selected and four works from each artist were studied, and
ambiguities between background and object were shown due to multview
expressions and de-construction and reconstruction of analytic
Cubism, In comprehensive Cubism, disappeared colors were introduced
again and introduction of letters and simplified structure were
seen,

Fourth, inspired from 8 works of both artists and according to
their expressional techniques, make-up works were created and the
contents are as follows:

Work I, theme of ‘Dual Personality’, by dividing front and side of
a person seen in totally different directions, multi-view technique
to contain various directions in one face was used,

Work II, ‘World of concentric’, was inspired from a work of Braque.
It was composed with a technique to paint the entire appearances of
an object when seeing it in different directions not from the front,
among multiview expressional techniques,

Work III, ‘Portrait of a Bride’ based on a painting of Picasso, in
order to make background and model, feature of transparency, as one
form, both model and background were divided with cubics as
de-constructing all of them. Brown, one of main colors of analytic
Cubism was applied.

Work IV, theme of Parrot inspired by Braque, for its meaning to

express overlapped surface in the process of de-construction and



reconstruction with transparency, cutting and pasting eye brow on
model’s own eye brow was applied to express transparency which is
difficult to express with make-up only,

Work V, theme of ‘Gentle Breeze’', drawing waves with black
eyeliner, wind was expressed. Inspired from Picasso’s Guitar, color
sand was used, and it is an attempt to express fresh and good
feeling of a gentle breeze.

Work VI, inspired from Still Life with Chair Caning, theme of
‘Freedom and Redemption’, shows directly and indirectly freedom and
redemption as Picasso showed his theme of ‘table’ directly through
canvas, newspaper and oiled cotton cloth,

Work VII, inspired from Braque's work expressed with materials and
colors themselves, has a theme of ‘Springtime in Bee’. Texture on
corrugated cardboard means stripe pattern of bee and brown shows
yellow and brown, colors of bee,

Work VIII, theme of ‘Resurrection of the Queen’, is to overlap
shapes of various cosmetics like Braque’s works. And colors of

cosmetics were applied to make-up, providing colors on the work,
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