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36) A434(2015), "MAKEUP IS ART, , i¥AL p.29.
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<z 1> 2008 F/W Paris
Alexander McQueen
(http://www livingly.com/runway/Par
is+Fashiont+Week+Fall+2008/Alexa
nder+McQueen)
A4 2018.03.03.

<I¥ 2> 2012 F/W Couture
Armani Privé
(http://www livingly.com/runway/
Couture+Fall+2012/
Armani+Prive)
A4 2018.03.03.

<9 3> 2009 S/S Paris
John Galliano
(https://www.pinterest.co.kr/pin/566
186984377398296/Spring 2009~
Galliano show-John Galliano)
A4 2018.03.04.

<9 4> 2012 F/W Paris
Lanvin
(https://www.elle.com/beauty/makeu
p-skin—care/tips/g&547/makeup—artis

t-pat-mcgrath-best-runway-looks/)
AU 2018.03.04.
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37) AF4(2001), Ts-Ele o Aw E9HFdE olofy] =7k, , A, pp.25-26.

38) 28 o] 3] (2009), op.cit., p.107.

39) ©15F(2006), WA geol] ERE Ho]ay] EWNE oju|Xo #I A, TSt ot
A AALerel =, po.

40) F&A1(2013), 194171 ZHEIAIEF ] vy EAS §83 ALy A, olstofxt
st oishd AAFSHe] =i, p.28.
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gkl A A}ehe] =3, pA9.

42) 23] 7 (2009), op.cit., p.29.
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<219 5> 2009 S/S Couture
Chanel
(http://www livingly.com/runway/C
hanel/Couture+Spring +2009/Details/
X6h2q-Ey_Y1)
A 2018.03.04.

<9 7> 2010 S/S Paris
Viktor & Rolf
(http://www livingly.com/runway/Vi
ktor+Rolf/Paris+Fashion+Week+Spri
ng+2010/Details/mc8iQQBPAXp)
7 21 1:2018.03.05.

<% 6> 2007 S/S Paris
Alexander McQueen
(https://www.pinterest.co.kr/pin/123
989795969986782/spring -2007-ready
-to-wear)
A 2018.03.04.

<29 8> 2015 F/W Paris
Vivienne Westwood
(https://www.pinterest.co.kr/pin/425
097652320430961/F/W -Paris-Ready
-to-Wear)
74 2:2018.03.05.
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Shal okl ¥ALE S &=, p.67.

47) H 3L, 717 3](2014), op.cit., p.31.
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<9 9> 2006 F/W Paris
Comme des Garcons
(http://www.vogue.com/fashion-sho
ws/fall-2006-ready -to—wear/comme
-des—-garcons)
A 2018.03.06.

<213 11> 2007 S/S Couture
Christian Dior
(https://www.pinterest.co.kr/pin/121
808364892107397/s/s-2007)
Al 2018.03.07.

<229 10> 2013 S/S Paris
Manish Arora
(https://www.pinterest.co.kr/pin/
559924166152771248/S/S-Paris-
Manish- Arora)
A 2018.03.06.

AR

<71¥ 12> 2018 F/W Paris

Comme des Garcons

(https://www.allure.com/gallery/pfw
-fall-2018-best-hair-makeup-looks)
A 2018.03.08.
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49) 113 &(1993), Tdlgvhe] A=A, , L5AE pp.8l-84.
50) ©lv]#H(2009), s AlFo] wAZIM A vioja el dFdAT, TAE WS st 4AHgt

9 =1, p.1b5.

51) AWIzL 9 60(2014), P #ztol L of s dole]Z, | WAL, p.346.

52) AAA0997), B2 vE AT S AT, EA, Vol32 No.-, p.1l.

53) W4 X1(2008), A=A digthe] sjA o]&H EAo] dAdl wWloladd dElvE YAl
820 #e A, A g gk WA 9 =3, pp.54-56.
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<219 13> 2015 F/W Paris
Gareth Pugh
(https://www.pinterest.co.kr/pin/483
710997057697591/fall-2015-London-
fashion ~Week)
A 2018.03.08.

<1¥ 15> 2015 F/W Paris

Maison Margiela

(https://www.pinterest.co.kr/pin
/290622982180029231/~Fall-
2015)

A 2018.03.09.

<29 14> 2015 S/S Paris
Junya Watana
(https://www.pinterest.co.kr/pin/112
308584434145928/-Spring -2015-Read
y-to-Wear)
A2 2018.03.09.

<71¥ 16> 2017 F/W Paris

Balmain

(http://www livingly.com/runway/Ba
Imain/Paris+Fashion+Week+Fall+201
7/Details)

ZHAd: 2018.03.09.



Asta awerel viE gHE nel Fu Rxae A@ AnAUEE =
ASHATH LY 18)5

H35H(2012), sHA A o] mdE FERA] wlolagde] P we AT, AT U
k91 o skl A AFE 9] =, p.62.
A&, olu5(2012), AAr 2=z A Al YERG §EAddd @ A, sk
t#4218k3] 7], Vol.12 No.3, p.45.
dlol A 2wl 3 -3] &g,
http://terms.naver.com/entry.nhn?docld=1997105&cid=47319, (72 <: 2018.03.09.)
H&EA(2011), 71X9] EAAE &8&3 wojagd tiAde &g A+, dalodxgta o gt
4 AAE Y] =, p.32.
WA 7(2003), ol wlolagdd vER S8t Y AT, S
MRSl =2, p.bs.
o] 994 (2008), op.cit., p.54.
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<3Z¥ 17> 2003 S/S RTM <1¥ 18> 2012 S/S Paris

Christian Dior Alexander McQueen
(https://www.pinterest.co.kr/pin/319 (https://www.pinterest.co.kr/pin/
333429808102741/visual-search/Sprin 280560251758957475/Spring -2013

g- 2003-RTW) -paris)

A 2018.03.10. 7419l 2018.03.10.

<a¥ 19> 2017 S/S Couture <19 20> 2006 F/W Couture
Maison Margiela Christian Dior
(http://www livingly.com/runway (https://www.pinterest.co.kr/pin/
/Couture+Spring +2017/MAISON/ 145874475401810349/fall-2006-
Couture) Couture)
A 2018.03.11. A 2018.03.11.

_17_



2. 294 o]

1) 234 volagle 79

ix)

@A (Collection)e Y Akol Y7 A2 2HE5s R A ds A
U FiEs B dAAMHoR fad AEFgES Hosta AES Mlste A
olm 600 A& o] =% (Collection Make-up)& o4 A3} t]xlo] g
s FTAHOE A 0B A EE A We] FeHE ARt FAA
o] 83t UHYE RV worg volaAgdoAMs =
53 oA = A A H o] yEpdT6D
<t AP Yehus vlolay IS 7158 2EkdoA Hlojd o]m|x]e]
Uy A 534S HoFa o, AEHQ m(Ee)) oA
el o] AAIe}t tately el FjAdo] ERolE Xd Yoz HiE L Q6
Ao yvebd wolagd e sjA-FaAS Fodte AR Ted] A=
ook E A FrlE Zlo] ofvel, oA, slol e, dAAA e et Z3HE o

T B dAS FdA il t69

;}L
I
il
_OL
e
Y

£

2ol oo nadgel Bls) AukAQ) welage] AP A2y

o}, Aol Yol Zeku H3HA o vhehtn gk el

Ao o]2e] AFPAola o)EAQ QA4T) wol HA Holw ZHAHde] H4%
A ezt B AT Fadel LA A4EY) A, A wEHe 8

60) 1EA(013), AAAY Mol Lhehet o]z o
ot & A AR, p8.

=
B
Ho
ofk
1
a

AQ ax B4, 4AsE

61) ATA(016), B e ouAge] e & delolw AWM volag] B4, AR
st HESHUY A EE, pll.
62) HAHQ014), ohZrr FAE FAOR @ velaguAe] AuH nF, F3v 3

3] 4], Vol.20 No.1, pp.83-90.
63) A &1 (2010), TAERAA Y Y olwrt2= g wWolayge 7ax 4], AFusu
ik ¥AFEES] =i, p.A0.

_18_



!
AN
ofk
o
l-lO

A1 Aaw o2 A s B AEED YLk

WEZ(2008)60 wlolmde] YAl e4aE FH, A4, A3, eHEAR
=

oetgli, BElE A, A, W

ol

4%3(201060= A zd JEd Wolagle] txel FHasE ),

fl, LBAZ £57Fsta

iy
oy
1=

)

420100092 ol Zgie] o mA I
W, WEE A, A, Wew TR
Bl AdAclAel omAE BAsty] 9ste] Wl Ay, on

Az E5eta FHE 4, A, "o AEststo] dvrux g

64) HFAA1(2008), BE2 o] ok Ade] od wolage Alztd wd A A, Adhstu
o8ty WAL =5 pp.10-13.

65) A& (2004), Azl e wolAgiel #a A, zMvstw varelistd A A}ste]
=i, p

66) %<4=%1(2008), op.cit., pp.57-80.
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<Z1¥ 21> 2016 S/S Milan
Daniela Gregis
(http://www livingly.com/runway/
Daniela+Gregis/Milan+Fashion+
Week +Spring +2016/Details/d-rQ
DIwDW6GQG)
A 2018.03.12.

<Z1¥ 23> 2015 S/S London

Vivienne westwood

(http://www.livingly.com/runway/Lo
ndon+Fashion+Week+Spring +2015/V
ivienne+Westwood/Details)

A 2018.03.13.
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<29 22> 2012 F/W Paris
Anna Sui
(https://www.elle.com/beauty/makeu
p-skin-care/tips/g8547/makeup-artis
t-pat-mcgrath-best-runway-looks/?
slide=6/)
A 2018.03.12.

<@ 24> 2018 S/S Paris

Vivienne westwood

(http://www livingly.com/runway/Pa

ristFashion+Week+Spring +2018/Vivi

enne+Westwood/Details/yi9xHyatm)
Al 2018.03.13.
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80) wl-&-% 9 11(2017), A, , AFE3HA), pll.

81) oAb -,
http://terms.naver.com/search.nhn?query=%EC%83%89%EC%B1%84&search Type=&dicTy=
&subject=, (A2 2018.03.13.)

82) AW71(Q017), A E, , vZAL pA.

83) &7 4 (2005), “°1 FeA 543 volagel w
q.]sI—OJ tﬂ—}\]_6]—0 =, p.34.

84) A% 3](2010), op.01t., p.44.

85) & +=5(2006), THEITIARRIS g AA; , B, p1o.

86) ©]%5(2006). op.cit., p.47.
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< 25> 2015 F/W New York <19 26> 2018 F/W Paris

Jeremy Scott Yohji Yamamoto
(http://www livingly.com/runway/ (http://www.livingly.com/runway/
New+York+Fashion+Week+2015) Paris+Fashion+Week+Fall+2018)
A 2018.03.13. A 2018.03.13.

<z# 27> 2012 F/W London <% 28> 2016 S/S New York
Meadham Kirchhoff Betsey Johnson
(IN beauty-2014) (IN beauty-2014)
A4 2018.03.14. A4 2018.03.14.
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88) 71913 (2014), o]—E Wolage] 4% HolEXR EA A FFogxdista Aukgisd A
ALl 9] w8 p.63.

89) 01%0}(2002), ol ko] YEhd vojage w3 A, Wi FhEEgsta o
At ekl A ALSER) =, pAaT.

90) %] ¥ (2014), opcit p.70.
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1l r/]z}o tHfﬂ-o,] /HA].ﬁ]—le_ ,p38.
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<9 29> 2014 S/S Paris
Manish Arora
(IN BEAUTY-2015)
A4 2018.03.15

<% 31> 2014 F/W Paris

Alexander McQueen

(https://www.pinterest.co.kr/pin/
252764597812614179/Ready -to-
Wear/Fall-2015)

A9l 2018.03.16.
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<219 30> 2015 F/W Paris
Manish Arora
(IN BEAUTY-2015)
A 2018.03.15.

<19 32> 2015 F/W Paris
Givenchy
(https://www.pinterest.co.kr/pin/
252764597812614179/Ready —to-
Wear/Fall-2015)
A 2018.03.16.
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93) M EAbE AFR(1991), THlEAbE, , BEZE p.100.

94) °]%5(2006), op.cit., p.10.

95) A 9 320(2003), AL mEATN AAAF, , AFAN pl26.
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97) AR LA -A A,
http://terms.naver.com/entry.nhn?docld=270249&cid=42641&categoryld=42641, (A <: 2018.03.17.)

98) SFFQA YR AFE G(2002), THlMo|vmARE, | ZHAL plT.

99) =AYR, FAH =5 -AlA, (A4 2018.03.18.)

100) A1 9] 621(2013), TFACES in make upy , 3 7% 3} p.188.
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1 AA S vo]=g] g TUjd MERA

E AT Aurd HERA Axk= 1990 ol deo] 106%(26.1%) 0.2 7
2ol uvEhon, 2000 o] A (24.6%), 2010 o] A (24.6%), 20101 o] F
(24.6%) EF 1007d2] Abxlo] RA o] Al&EHqom <F 5> o] Axd

H_I,:_g‘ zqa}

<E > dxd dlxEN (N=406)
73 N %
19909 o] A 106 2.1
2000 o] 100 24.6
an
2010 o] 100 24.6
2010 o] % 100 24.6
21 A) 406 100.0
2) JEZ 5A4YW % JA

dERS S4¥ e A4S ARy diigdo] 115%(283%) 0% 7Hd ®
kom, Ji174(26.6%), WAL 17.7%), WEE(17.2%), +3144(10.1%) co=
Uebston, <& 6>3 o] HEr SAER WEE A8
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2314 108 26.6
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& A4 72 17.7
314 41 10.1
3) Wlol=s] oW A o] S5AE WA

o] A olu Ao 4 HE B4 ARy vy 2o
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T N %
Zulg 137 337
Al A 76 18.7
o] g} o] ] A 3 A 80 19.7
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2o 68 16.7
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= A FETE (76%), FAR = FE7E (6.2%), flAo1E FE 7 (5.7%),
pelghd Jejvt (37%) o= YE

Feel A= | FHS ZIeE (271%)F 7P Bk, 1 g5 o8 o}
A= g et (17.7%), A FE7F (15.0%), A3 4 JE7t (5.7%), L BA
Ay FE7E (64%), A3 A FEIE (1.0%), A FE7E (1.0%) cow 32y

Hr

Az guel e AR o] (732%)2 7H Egton], tixzAle] (268%)% 1
oo @ ol YERg

A% FHAAE of2AR FE7F (355%) /M4 Bstoew, ZEE (20.0%),
~EdolE FE7t (17.2%), AAE Fe|7F (9.6%), IR H o] (7.4%), &7+
ol Fejg} o] MM A} go] (52%)E B Fo® Ag BHEHUL.

2 Hejo A= el (480%)% 7Hg mokow, AR &zt (24.9%), B4
g FE7k (11.3%), Eo1X 3¢ Fej7t (94%), ol AAF Abgo] (64%) +o

A= FFLS AAH Fdol BAT%E 7Y wWkow, oA FFo
(30.3%), 71Et7F (27.1%), 2BA Abg-o] (10.6%), F3F AH&o] (44%)=
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i 8> Wolas] FHel we 54d HE 24 (N=406)
TR N %
o} e 87 21.4
14 g 58 143
7243 61 15.0
7he =y g 31 76
g EEL 42 103
g1x el G| 23 5.7
Blsd e 15 3.7
T w4 g 25 6.2
7] e} 64 15.8
A gy 4 1.0
A 3 61 15.0
w3 g 110 27.1
g sk 2 4 1.0
GEAIL L 23 5.7
CREEEL 22 54
olol M = A 72 17.7
7] e} 110 27.1
A z g 1] e o s
oz 4 109 26.8
A7) 1 e 39 96
ob£7 8 Py 144 355
Z~EHolE H 70 172
A& AL 30 74
91zkerel ) 21 5.2
ol A A AHE: 21 5.2
7] € 81 200
B d P 46 11.3
AP o 101 24.9
23y ol 4 4 33 94
ol A A AHE: 26 6.4
7] € 195 48.0
SuA A 43 106
012 5 4 FAEF AHE 18 44
= |47 wH 123 303
A xd 222 54.7
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&2 ded=z gERZ 5E4& 273 3otk 1 Ay <& 10> ok
A 71l AA HER A4S @l b EA dEger 7 dxd
HdEZ 54 Aol 19901 o] el @i (34.0%)0] 7HE =A Hollar,
B314(29.2%), W44(16.0%), A4 (13.2%) o2 #2H A} 2000 o] A
e Hi14(36.0%)0] 7HE wekow, @Rk (26.0%), T1543(17.0%), A
(14.0%) =< FeE Bor) 20109 ool &= v (25.0%)¢] 7Hd =9k,
3 A A (22.0%), H314(21.0%), WA (20.0%) o2 e 2010 o] F9

© 20109 22 FHE Kola 3l

<E 10> 9dxd gEZ EA Ao (N=406)
HJE=Z x2
BB A A P
Eagd Jdvtd wEA A4 fslA (df)
19000 M= 31 36 17 14 8 106
°ld % 292 34.0 16.0 132 75 1000
20004 H = 36 26 17 14 7 100
a & % 36.0 2.0 17.0 14.0 70 1000
i 16377 175
B g0 NE 21 % 20 2 12 100
o] & % 21.0 25.0 20.0 22,0 120 1000
20104 NE 2 2 16 2 14 100
o] F % 20.0 28.0 16.0 220 140 1000
"y % 108 115 70 72 41 406
‘;X
% 2%.6 283 17.2 17.7 101 1000
* p>.05
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2) @ Wol=g) olmH 54 Fol

A= molag] olu Ao 5A AolE EAI A¥E AdHEW <K 11>
3 2o AAFez wolag olvA F 2WME(337%)°] 7HF EA mo
A, 1 gSow HA(197%), AAZ(18.7%), EW(16.7%), HF=H(11.1%)
oz Euth 19909 o Hel = mwle(34.9%)0] b EA #aE A,
A1Z(19.8%)9F X11(19.8%), H=(15.1%) £ 2 HFt. 20000 o] Ao =
2 E(38.0%)°] 7HF A uEhdon, AZ(20.0%)9 FA(20.0%), EH
(14.0%) o & yveEt. 20109 oldd = 2WE(36.0%)°] 7Hg @Wo] =
oA AL, WA(21.0%), A=2(19.0%), WFHE(12.0%)¥ EA(12.0%) o2 &
At 20109 o] FollE ZWE(260%)°] 7HE =/ FaEgoen Ha

(23.0%), 29 (21.0%), *1=(16.0%) o= 2215 T},

<E 11> A5 wolmyg olu A EA Ao (N=406)
ol= 2
PR Ry el Ax . p
z9g A =z 3 A UYFdE = 9 (df)
19000 M= 37 2 16 11 21 106
o] & % 349 19.8 15.1 10.4 198 1000
20004 Hl = 38 20 20 8 14 100
q oA % 380 20.0 20.0 8.0 140 1000
10.065 610
B g0 NE 36 19 2 12 12 100
°ld % 36.0 19.0 21.0 12.0 120 1000
20104 NE % 16 23 14 21 100
o] F % 2.0 16.0 23.0 14.0 210 100.0
"y % 137 76 80 45 63 406
‘;X
% 337 187 19.7 1.1 167 1000
* p>.05
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4. AAR) g AER 546 g vel=g] Fu B4
1) dERZ SAd & = Id 54 Aol

dER 540 we v du 54 Aols: EAF AAE AduEY <F
12>¢} 2t}

dERZ 54 F BuAe ofx FE(29.6%)7F /Mg Eoka, aggow 7t
2 FE(17.6%), A4 FE(11.1%), B2 FE(11.1%), 71EH9.3%)= e
th el A Hol A= =4 FHE QBAZ JtEAY £ dolays
3 Buds FE AS F e dolads VER AU

YR E obA FE(26.19%)7F 7HE woka, 1 v o ® A4 FE(21.7%),
24 FE(19.1%), E1A FEj(12.2%), 71EH9.6%) 2 Bl dwke] 7Eh=
Gk wol Aol A8 ANA BoXE HFEY w4 o9 FHIF Rl
q g 71EkE YERT

MEge AA FE20.0%)7F HE Eokom o thgo R ofx FH
(186%), 7F= =X du(12.9%)= yerskth. siAld 2> 71EH30.6%)7F =2
FAE vedon, 1 o e v dE125%), Z4HF FE(11.1%)
b A o' FE(11.1%), @1gd FE@3%)cor #AAEHAT {314
%= 71EHGEL7%)7F b = A dErsen, 2 vhgo® obx HEj(17.1%), A
A FE(12.2%), 2 FE9.8%), #h g g FEj(9.8%) % F1E ATt Al
oF FralAgollA He] A= Ve =2 v dFe 2P 8405 FA
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<E 12> HER EAd wE w4 dH 54 Ao (N=406)

w4 94
= 2
wARa oA A4 ZAQ A 84 94 ga S R
i i i 3 ojd F Ty 71 (df)
ge o Fd G Fd G 9 Hh
WE 32 12 19 8 12 3 3 9 10 108
R
% 206 111 176 74 111 28 28 83 93 1000
HE 30 22 25 4 14 3 1 5 11 115
Ciae
% 261 191 217 35 122 26 9 43 96 1000
o WE 13 14 5 9 8 8 1 4 8 10
E n%4 ] 86.933 .000
= % 186 200 71 129 114 114 14 57 114 1000
ow®E 5 5 8 9 5 8 6 4 2 T
A7
% 69 69 111 125 69 111 83 56 306 100.0
5 7 5 4 1 3 1 4 3 13 41
#3149
% 171 122 98 24 73 24 98 73 317 1000
L UE s 6l 3 2w 15 B 6
Zl %
°% 214 143 150 76 103 57 37 62 158 1000
* p<.05

dER 54 & = dH 54 Hol&E 4

L
ol

ANRE AHEST. 1
Ade <E 13> 2o dER 54 F Ha4d2 W FEGE7.0%)7F 7HE
A dElgn 1 9o g 7JEN25.9%), A FE(17.6%), ofelME 23
(102%) o2 Bozity, Y W Fe(33.0%)7F 7H =4 2o 3o
H, Ltk o® 7]ER3L.3%), ofel Al BF(15.7%), A FE(11.3%) ¢o=
#EF AT NELS 71EH2T1%)7 7HE Bel e 1 tggoeR |
FH(25.7%), A FE(18.6%), olelM = F3(11.4%) woz Bz,
Qe olol Al BA(31.9%)7F M =4 BEEQow 1 tpSoz J)E
(25.0%), A FE(18.1%), LA WP RB3%) o= HAHT FIHE o}
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oAl = F(20.3%)0] 7 =A dEEew, O vge

FH(19.5%), 2B

Al WP (122%) com AFHJY

71 EH22.0%), @

¥ 13> HER EA wE ¥ FduH EA Ao (N=406)
* 3 \
3l 24 G I B N B A A P
- R R T == (df)
Jd 3y Jg Jd JFd Wy I
e 119 40 1 5 3 11 28 108
w14
% 9 176 370 9 46 28 102 259 1000
e 1 13 38 6 3 18 3 115
kg
% 9 113 330 00 52 26 157 313 100.0
Gl I 2 13 18 2 3 5 8 19 70
E & - 55.540 .001
= % 29 186 257 29 43 71 114 271 1000
) e 0 13 6 1 5 6 23 18 T2
5Hx.ﬂ/ﬂ
% 00 181 83 14 69 83 319 250 1000
. I 0 3 8 0 4 5 12 9 41
314
% 00 73 195 00 98 122 293 220 1000
an e 4 61 110 4 23 22 72 110 406
AP
% 10 150 271 10 57 54 177 271 1000
* p<.05

dER S4o] mE AxoH 54 Ao]E ¥

= <FE 14> #Zo gER EAH O F AR
(73.2%)°] 7F& =4 vEba, = M(26.8%)°] L
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<E 14> HER EAd wE MEzugH] 54 xo] (N=406)

A z ) v x*

2} 1A A x
Lzt S A A o)z A A an F
e Hl e 84 2 108
e 9% 778 222 100.0
v Hw 92 23 115
| ere % 30.0 20.0 100.0
i Ik 54 16 70
E uldA = 5
= " % 77.1 22.9 000 81T 008
g Wl 5 44 28 72
° % 61.1 389 100.0
Wl 5 23 18 41
o 3] A
2174 % 56.1 439 100.0
4 e 297 109 406
= % 73.2 2.8 100.0
* p<.05

9) dez 540 BE 9% du 54 Aol

JER 540 ©E §l& Ju 54 AolE BAT 1 Ade <xE 15>9

B P (454%)7F 7HE =4 JEwY O ggoe®
2EdolE @H(15.7%), IAE FE(13.9%), 7IEH93%) oz 2AHA
b YA E ok A FE(40.0%)7F 7HE =A ERSEaL, ~EH O E
(21.7%), 718H20.9%), A7 B e (7.8%) wo2 FZEJATY. UEHEAE 9
ol AXR FE(40.0%)7F 7+ =A BFEAoH, FEH20.0%), REHE
el (14.3%), o2 R},

A 7IEH4L7%)7F H =A dERs e, oA B FH(13.9%) %)
~EdolE #H(139%), dAX FE(R83%) woz HoFh FIHdE o}
SAE FE(268%)7F 7HE A eI, 2EdCE FE(195%), REW
& (19.5%), o] MM FALE-(14.6%) wo2 #2H A}

gor], Buye ob%
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<% 15> HEZ EAJ wZ % | EA Ao (N=406)

d& I 2
A 9 obg AE  mG 9% o4 AA 0 p
AV AH Hole grel A 7lg (df)
slg sy sy wa sy AR
I 15 49 17 6 7 4 10 108
—,‘.T_L}‘é
% 139 454 157 56 65 37 93 1000
e 9 46 2% 2 4 5 24 115
kg
% 78 400 217 17 35 43 209 1000
e SR 4 28 10 8 5 1 14 70
E & B 76.656 .000
= % 57 400 143 114 71 14 200 1000
o N 6 10 10 6 5 5 30 72
3 2 44
% 83 139 139 83 69 69 417 1000
.. e 5 11 8 8 0 6 3 41
3174
% 122 268 195 195 00 146 73 1000
- ul 39 144 70 30 21 21 81 406
| &
% 96 3b5 172 74 52 52 200 1000
* p<.05

5) dEZ 540 ge 2 o 54 Ao

HJER 540 wE & JH 54 2olE #AT AFAE A¥ERd <
16>¥ 2o, dER 54 5 Hi1A4E 7|E481%)7F 71 =A e
A FE(269%)9F B19E e (13.0%), Eo17 B FE(65%) Lo E o
Ebytoh Wb e miEAL Hudy 2 gEHE Rola . siAAdE V)
EF54.2%)7F 7FE =A dEbga, ARA dE(125%)9F ol At ALg
(125%), € &3 Fe11.1%) wo2 Jebgd, 3% 71EH41.5%)
7F b w9k, AP A7.1%)3 Eolxl €(17.1%), ol MY A8 (14.6%)
At

=<

e
lo
il
e
B
i
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<G O16> HER 54 mE FE 574 Ao (N=406)
Jai {gEﬂ XZ
A A gag  AH o gold oMy A4 P
3 El Fu g gd AE
ulw 14 29 7 6 52 108
=4
% 13.0 26.9 6.5 56 481 100.0
Ml 5 12 41 9 2 51 115
Gk
% 10.4 357 7.8 1.7 44.3 100.0
el u 9 15 7 3 36 70
E m&A 30.620 .015
= % 12.9 214 10.0 43 51.4 100.0
] Ml 5 7 9 8 9 39 72
OH;Q]/H
% 9.7 125 11.1 12,5 54.2 100.0
254 Hl 4 7 7 6 17 41
% 9.8 17.1 17.1 14.6 415 100.0
. ulw 46 101 38 26 195 406
‘;Z
% 11.3 249 9.4 6.4 480 100.0
* p<.05

6) ez 5S40 we A% ¥d 54 Ao

JEZ 54 mE A2 EA 54 FolF RN AAE Avud

=
¥ ANE YA 34 YA S4%E e o4 THBLO%W)
Hozxlom 1 tgoR AdA EA195%), LBA ALE
(14.6%), F4T Y AH8(4.9%) o2 #ZH AT
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<E 17> HERZ 5EAd mE d= 1d 54 Aol (N=406)
d=xd 2
A A oA FREF oMy Adxy A4 0P
AL§ ALS xd bl
53 W= 8 3 33 64 108
% 7.4 2.8 30.6 59.3 100.0
S El= 2 1 24 83 115
; °ere % 1.7 9 20.9 765 100.0
LN H 8 6 21 35 70
ifgtd*@ % 114 8.6 30.0 50.0 1000 (6495000
74 H 19 6 20 27 72
% 26.4 83 27.8 375 100.0
PP H 6 2 2% 8 41
e % 14.6 49 61.0 195 100.0
47 W= 43 18 123 222 406
% 10.6 4.4 30.3 54.7 100.0
* p<.05
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5. AA X JeElG wo]aY olu] o] w2 wo]ag] e BA

1) vlol=g] olvA] W& =X FH 54 Fo

mlolag oW A we =4 Fu 54 AolE EAHF A3}E dyry
<E 18> 2y HelAag] oA T mulEgE obx FE(30.7%)7F 7HE
A Bom, Zbx FE(19.0%), A FeH124%), HA FEH(10.9%), F
W HE)(88%) o @ et A3l obx FE(184%)9F A
FE(184%)7F 7 EA vy, 71ek(17.1%), 243 FE(15.8%), 7He =
A FE(105%) o2 Bgon, Fax 7 EH238%)7 M =A ey

ol

X
Mo
Mr

A, 1 S o R ofbx dEH(13.8%), /M w4 AH(125%) o w AFEH
th WF4e obx FH(20.0%)¢F Bl X FE(20.0%)7F M =A B o,
A4 FE(17.8%), 71EH15.6%), 247 FE(11.1%) w22 #z=J. 2l
& 7IEH235%)7F 7HE A vEreem, AW FE7.6%), okx FH
(16.2%) 2k 747 FE(16.2%), H A FEH(11.8%) ¢ 2 Kozt

1
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<3 18> o] ojm A W& =P 54 Aol (N=406)
=X
= 2
wawa oM A4 AW Ax 8A 9K g A A < b
IR BN & A (df
49 9 gd Fd g9 g Fo G
o ME &2 17 2% 7 15 5 4 12 9 137
=5
9% 307 124 190 51 109 36 29 88 66 1000
My 14 14 12 8 4 5 4 2 13 76
A - -
o 9% 184 184 158 105 53 66 53 26 17.1 1000
2 M 17 7 10 6 7 7 6 19 8 _
4% a2 _ o 59135 002
o] 9% 138 88 88 125 75 88 88 75 238 1000
ﬂﬂ-atﬂ—‘i 9 8 5 3 9 2 0 2 7 45
WH== =
T 9% 200 178 111 67 200 44 00 44 156 1000
Loy Mmoo1o12o1 3 8 4 0 3 16 68
B 9% 162 176 162 44 118 59 00 44 235 1000
g WEST B 6 3 2 W 15 %5 6 A
AP
9% 214 143 150 76 103 57 37 62 158 1000
* p<.05

2) Wol=Ag] olvAld WE = FEH 54 Hol

Hojag olmAd W = FH 54 AolE & ANRE AHHEY
<FE 19>9F 2 wWolay olH A F 2WE e W YFH(36.5%)7F M B
o] melom, 7]EH29.2%), otol e 74(13.9%), A FE(13.1%) ¢o=
ERtth A== 71EH23.7%)7F 7HE ol yErtstew) W E(224%), A ¥
H(21.1%), olo]l i E 4(184%)w o= AU, HAalE olow &3
(30.0%)°] 7} ®orow 7]1EH21.3%), A FE(16.3%), W FH(15.0%) &
o2 FHAJY. WFE 71E422%)7F 7S Eol yEyten W g
(26.7%), A FE(133%) co& R, 2L W Fe(27.9%)7F 7+
= FAE Below, 7EH23.5%), ool = 3 (17.6%), A @ Ei(11.8%) %

O
1%
ol

i

to
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BA HE(11.8%) oz BEFHA.

<3 19> Holagd olu A mE = FH 54 Ao (N=406)
T 3 Lol 2
W2} H A 3 A | Ay H3 ¢nr olo =]
wAEA T R Y g g A gy P
Hey v A ey ey wd sy
ME 0 18 5 1 5 4 19 40 137
Zue
% 00 131 365 .7 36 29 139 292 1000
ME 1 16 17 1 4 5 14 18
| -
o % 13 211 224 13 53 66 184 237 1000
= ME 1 13 12 1 7 5 24 17T 8
49 a i 49253 008
o) % 13 163 150 13 88 63 300 213 1000
;{ pra ME26 12 0 3 0 3 19 &
Y ==
T 9% 44 133 267 00 67 00 67 422 1000
ME 0 8 19 1 4 8 12 16 68
v o
% 00 118 279 15 59 118 176 235 1000
g MEO4 6104 moo2o72d0
Rk
% 10 150 271 10 57 54 177 271 1000
* p<.05

3) Wol=}] olv Ao wE Mxdu 54 Ao

Mol ol Aol wE MzEdn 54 AolE M AdE dyrd

<FE 20>3 2k wolas]) olw AT AN Wk dAglol FAFA(73.2%)
ol 7b =l vEhwka, tix AM(268%)°] 1 thgow Kol A
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<3 20> v o] olu Ao whE MEhH] 54 Ao (N=406)
RES= L x?
334 A7
A FAL4 e ! @ ®
W 100 37 137
ZiE
% 730 27.0 100.0
LI 56 20 76
q A
o] % 737 26.3 100.0
El Wl 43 32 80
q % A 13527 009
o % 60.0 40.0 100.0
H) = -
X] IHZ—,‘—E;.j ]ﬂ—l— 40 o] 45
% 839 11.1 100.0
LI 53 15 68
2 od
% 779 22.1 100.0
] W 297 109 406
A A
% 73.2 26.8 100.0
* p<.05

4) WolAg] olu Ao W dE FH 54 Ao

Mol ofm Ao wE de FH 54 AolE A AxE dyrd
<G 21> 2 Holay olvA T 2uE 2 obAE FH(42.3%)7F 7t
T o= dEbw e, 2EdoE JEH(182%), AAE FE(12.4%), 71E
(95%) wor AHEAG. A% b7 H FH(36.8%)7F 7HE =L 23
2 B, 2EYE FH(19.7%), 71EH184%), 171 B FE(9.2%) o=
ettt B3k A ob A E FE(26.3%)7F 7 =4 ®Rolm o, Ve
(25.0%), ~Ed#olE FH(125%), RFHAH(11.3%) wo =2 #ZH AT,

FHE 7IEH378%)7F M =S £9E e, ofx7E
(289%), Z~EdolE PH(222%) o= FAHAY. & op2AH

(35.3%)7F 7 =A vErstew, 71EH25.0%), ~EHE FH(14.7%), <

iy
i

i
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718 FEj(8.8%) w9 Ad¥E BHAY

<FE 21> HWolAq oW A wE Sl& FE 54 Aol (N=406)
& FHl 2
WA el o 2E Rno QFA o]A A A x p
Au 5 del= Cdel A4 b (dn
e 3slg slg W3 g AR
W 17 5 2 9 10 5 13 137
ZE
% 124 423 182 66 73 36 95 1000
W 7 28 15 5 5 2 14 76
q A A
o % 92 368 197 66 66 26 184 1000
= W 8 21 10 9 4 8 20 8
d 9 = . 30971 022
3 % 100 263 125 113 50 100 250 100.0
;} —_—— 1 13 10 2 1 117 45
T % 22 289 222 44 22 22 378 1000
W 6 24 10 5 1 5 17 68
2
% 88 353 147 74 15 74 250 1000
o E 39 144 70 30 20 21 81 406
2
% 96 355 172 74 52 52 200 1000
* p<.05
5) Wo]Z¢] olu] Ao & B FeH 54 Ao
o] A oln A wWE E JuH 5A Aols: AT AdREs HAund
=

<3 22>9F k. Hwolagy owA F 2wge 7|EH43.8%)7F 7HE =
Uelwow, o ggoz b de(24.1%), 898 Fe19.7%), € &
T FEH8.0%) £o® BT AA%E 7|EN43.4%)7F 7Hd =A Bz

om, AbM HEH(27.6%), o1 T FH(132%), B9 FEH(9.2%) o
2 Bt BAE 7EH46.3%)7F 7HE EA FdEden, Abd g
(21.3%), ol MAF AL8(13.8%), € 2 FeH(11.3%) woz #FHA
o UFEE 7EN622%)7F 7HE A dEga, ez ARd
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(26.7%), o]z & HEY(R9%) oz R EUx 7|eH54.4%)7}F
7HE w=ekom ) AL HE(265%), BEFYE HEf(7.4%) o2 LERY

ST A —

¥ 22> Holag] ojujAo] wE B e 54 Ao (N=406)
¥ 99 -
AR A Bdd A Eold oA A%
3 ] Uy oag oam W gy P
gy sy sy Aa
o 27 33 11 6 60 137
ZuE
% 197 241 80 44 438 1000
g oo UE 7 21 10 5 3 76
a0 T % 92 276 132 66 434 1000
a e 6 17 9 11 3780
o 3 = - 31.407 012
5 % 75 213 113 138 463 1000
| - =
A ogne 0E 1 12 A 0 28 45
% 22 267 89 00 622 1000
e 5 18 4 4 37 68
v o
% 74 %5 59 59 544 1000
iy N 6 101 33 % 19% 406
‘;X
% 113 249 94 64 480 1000
* p<.05

6) vol=ag] olu Ao W A= xH 54 Ao

HolAq] olu Ao wWE duE Bd 54 AAols A3 A%E 4y
<3F 23> Zo. w24
7V A dEtgew gHog oA xd, SBA AL FAEY AME
ToE UG WFHE A
ol MA FH(156%), LEA AL8(4.4%)¥ FAATY AHE(44%) o2 e

Stk B2de A 238 (61.8%)0l M = FlEden, e BA ARE



(17.6%), ©] 21 =

33(16.2%),

j=]
T

QELANE=Y
<E 23> Wo]ag olu| Ao g d=E Bd 5A Ao (N=406)
dZ %d 2
A4 enAl FAEF olMx AaAx HAA p
Ag A8 ¥ X3 (df)
Sk 11 6 44 76 137
=R =
% 8.0 44 32.1 555 100.0
LA 9 4 21 42 76
W A -
o] % 118 53 276 55.3 100.0
= LIk 9 3 40 28 80
4w = ° ) 34.179 001
o] % 11.3 383 50.0 35.0 100.0
E} } W 2 2 7 34 45
U4
% 44 44 156 756 100.0
, Sk 12 3 11 42 68
A
% 176 44 162 61.8 100.0
M5 43 18 123 222 406
2 A
% 106 44 30.3 54.7 100.0
* p<.05
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6. B P me gz vz 54

1=]
9
o AART WAL gk oF AEES BuH PG WEo]
 aaR A83) BrhL) 2uy Sy 94 AAyeN B Bus 9

A8 AL welw Jom, AAL AR HEAA AYsteE 55
=

N

AT wolagle FHEA Ay dEZeE HuygdA T4 ofA Y

B 7H29.6%) %2 71 @& HEE YEd Ao R Hol ol FEUF HiA
o] EHo] §zte = txplelgtal & 5 9l

<% 43>8 20113 F/W Jean Paul Gaultiere] Z @A) yepd wo]=<]

R AE ok FEE Zdstal wol A FHoA = AdEdS A A

shal ofolEhel FAS FatA AFste] EJIEE FALh BeAME Mg

= WAsE AL, dsolM e d=e Mdor AAG advE dLEsidith 5,

£ N

AT REAANA FA olHAE QRN olH e sek

%_
of AdiA wle] 7lEeln, Al dAel7|E stk el deEs A

131) W 3](2003), A} wWolagdel & E F olu| Ao &S AF, AN gt A
ALEHY] =, p.b.

132) °o“]«1(2001), ddf wolagdel veEhd HER A3, Amoidtn Al e A AL
=, p.l2.
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B Qe dER 540 wWe i vlojage] AU Av A3 9 g
HE209) 2 e MES vehgisd o dER velag Yuge] 5o
E@HE Ul & F gk

<Y 47> 20129 S/S Chanel he] AAMeNAE w4 2171 Felvh &

;

shaA Eiestal AEEs @St Ak =8 A FEel o A FHet
oA B e AP A ERbA fAls vERdTh

<29 48> 20013 F/W John Gallianot H.Eo]lEdE #l=9f dukide] &
dol Yehd Eeo] A FEe] EYAE mdsY. w49 A FEHE 2
om Azl @ = EveE ARl =4 Yo g vEhal gl
o= =4 A FHek B9 AR FEollA Zto} E 4l

2017 F/W Maison Margielax= 213 @Hjo] =45 Kol EXgho] =A1H
EAs =7 et dwe] obAR FHolA w=e] Mg wsedt
A7he 5 AlAstth dEel s AdA 8ol 2358 = =
TH2E 49). o= ZFEolA 1ol A& wxe Z+ e A4 e w9
A Heel 29 BeE FEs AP E e e ofxAE FHE F35Y

A

133) °]%57(2006), op.cit., p.10.
134) ©]73-2(2007), op.cit., p.126.
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4) 3 A

AT Ashgoln Bobdoln F4H MU s Y9, DY

D A ¥ 2A As Ass dad A, 4, APDE sk o]

U dEdoen sushe 7]1E e uigEHE RE e AL Eochs

Ae o gde 7uke & dER A RdALT 5ZAQ tAdo|tn
& 4 Arh

<% 55> 20113 F/W Gareth Pught= T4 7tz delolv, & =
olol = Al HenAe] S BAE FE3tuE wH ofFrhg il v
e MAAE AEshs sAAQ ofelwo] AP S HFAT o] we]=Ag]
& Y AR g dERd 2BA AES ol WERAR
Ao wA HER SAo] Uetes fAE dAHom BA A

<% 56>¢ 2013y F/W Christian Dior2 24 geje] w4 RolF1
v FEolA ololNE g o ¥Al WMHS ZFEte] A A ofolwe] A
He HERRT B9 289 vgd =4S A A4S S xdstx
Atk o= wHe A FEot w9 olelME FHI o vA WIS Tt

o ez S0 RAHE A0 Yt Aow B & gl

o
o
e ee FAT A P& okgAR FHT Fxo| e A wikdo

2 HFEA FE A ™ 57). dEiAeR w9 w3 dEs Heo2H

137) Oxford University Press (1989), Oxford English Dictionary, Oxford University, p.327.
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ABSTRACT

Study on Retro Characteristics and Image

Analysis 1in Collection Makeups

Keum-Ok An

Make-up - Special Effect Make—up Major
Graduate School of Convergence Beauty

Sungshin Women's University

The makeup images of fashion collections in the 21°' century have
gone to retro trend which gave feelings of nostalgia and memory in the
past. As designers who have created new trends make longing for the
past and fresh styles of the present age, they have shown up
reinterpretation of new different designs. By the result reflecting
traditional aesthetic concepts and egocentric emotions to find individual
personality, this phenomenon has pursued subjective expression of
individuality and free value of aesthetic.

To consider the concept and characteristics of retro image and to
conclude morphometric characteristics in makeup so that they can
present fundamental archives of morphometric characteristics in makeup

images, the purpose of this study is to analyze characteristics and



images of retro in collection makeups.

The result of analyzing retro image characteristics in terms of forms
in collection makeups is as follows.

The shapes of eyebrows are 21.4%6 of arch shape which are the most
shapes in eyebrows, and next 15.8% of the rest. And angular shapes and
straight shapes in order are shown. It goes natural shapes to out of
shapes so that out of shapes are 5.7% which present characteristics of
retro makeups.

The shapes of face and the rest in eye shape are 27.196 which are the
most, and the next is 17.7% of eye-shadow shape. And then some of
shapes are 5.4% of object deformation with laces, eyelashes and glitters.

The outcurve shapes in shape of lips are 35.5% which are the most, and
the rest of it is 209 so that there are shapes to be moderate in expression
though outcurve shapes which are common shape are shown. On the other
hand the shapes of deformation are 7.4% which are low rate so that they
can be expressed in playful characteristics.

The rest shapes in shape of cheeks are 48.0% which are the most, and
the next is 24.99 of diagonal shapes. The reason of the result is that
makeup commonly forms the shape of faces and gets no change.

In face shape, natural expression is 54.7% the most, the next of shapes
are unusual expression, the rest, object usage, abstract patterns in order.
The abstract patterns of face shape are 4.4% in low rate, which are
playful pictorial techniques.

Similar colors in color contrast are 73.2% the most, the next is 26.8% in

contrast colors.



Based on analysis result of morphological factors in retro makeup,
aesthetic characteristics are observed as follows.

The first, retro tendency in retro makeup presents traditional aesthetic
and absolute beauty in the middle ages with primary colors by arch
shaped, out of shaped and unusual shaped eyebrows. Also by linear, facet
and outcurve shapes, makeups in ancient Egypt are expressed in modern
refined aesthetic presented retro images.

The second, romantic tendency in retro makeup uses orange and pink
colors to express cute, girlish and lovely emotion brightly and gorgeously.
arch, angular, straight and linear shapes of eyebrows, outcurve shape of
lips, oval and diagonal shapes of cheeks, and natural expression of faces
are shown as well.

The third, ethnic tendency in retro makeup presents straight, angular
and out of point shapes to analyze oriental makeups which can feel exotic
atmospheres. The eyes in shapes of lines and facet, lips in out of shapes,
cheeks in oval shapes and faces in abstract pattern and object usage are
presented with various colors and pictorial attempt.

the fourth, dissolution tendency in retro makeup is analyzed as the
opposite form of existing way which destructs mismatched forms on
purpose. The eyebrows in shapes of angular, straight line and out of
place, eyes in shapes of eyeshadow expansion and object deformation, lips
in shape of exaggerated outcurve shapes, and faces with object usages
express a variety of dissolution tendency.

The fifth, enjoyment tendency in retro makeup presents eyebrows in

straight lines, out of place, arch, and expanded line shapes, eyes in facet



shapes and object usage, lips in outlined shapes, and faces in abstract
patterns, unusual expression and object deformation. The shapes in out of
place are not eyelines but eyebrows.

By this study, studies about a variety of makeup images as well as retro

images will keep continuing through various viewpoints.
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