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Z+ nlgjo} E ¥ (Carl Maria von Weber, 1786~1826)¢] <a1#= F<o
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o1 ke
o We GFe 9
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ZAERH = g 55475 7H wganow SFore HEFO A
A AT ERolE 2ol 1780 7HA] 2v1e] =5 ulol &S gt
FE7F Bokoy Z4E AREE = o77F g A A 1780E T EH = SR
o, &, v, Ul 59 HaerIe Abgo] dEstE AT, stolE
(Franz Joseph Haydn, 1732~1809), Z-H] Y (Giuseppe Maria Cambini, 1746
~1825) 5o ZTrISo] Eyelr|2 ¥ ZY=uHS Fugon 59
s ZEheldls gt A2 TrERv] =(Karl Philipp Stamitz, 1745~1801), &=
H] ol (Francois Devienne, 1759~ 1803), #l® (Carl Maria von Weber, 1786~
1826) 59 Z=x7bEol 9l 500 o] W= ¢ ZFo] A=y v

1815 F=y Wy <adé= F9o ZA 2€H (Grand Duo Concertant,
OpA48)>+ Fohel Uy} vlof=5 9|3
gt dlat dotid] BAE B, dH, A% 59 WHoR Fdsa o &

Zlmol #E W& 85t AsodAxE AwErh 2000 12€9 59 =4
o] HEEE(Detmold) okl =4l W7HWeGa)De] A= Sohadl Ay
of o} WEE g Fot37t AJT o] R Pl WY <aAN= 7
, <F#d YU 555 (Quintet for clarinet 2 violin, viola and
cello, Op.34)> 5] Eg= o] Ja o3l Feedl dF2 ¥ (Andrea
Pommer)9} djo}x A5 olg] X E(Hiroko Arimoto)”} 53k ®lH 2]

<oA= Fo @AzgE>z ARH. aoiglel ostW FHAsH A

1) #7F(WeGA: Carl Maria von Weber Gesamtausgabe): #lH] 9] d7], A 5 wlvjo] =3t
3 AFsh= 7 H.



ASHA w7 = g A dE SEH 7] glo] Zustal s #d sk

FAs oY AAADANE =stal pHa JA sk A" S &

= g udd dAFTles A ¢ A du2
HH o <adE 7o TAZGE>A RHols FF 2 VeSS 23
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lo
A\
iy
L)
Ak
S
ol
ofy
N
O
=
=2
T

ok E=9 wwe <F
for clarinet, 2 violins, viola and cello with 2 bassoon, 2 horns and
contrabass ad libitum), Op.19)>%& H|ulsto] WH o} wo]wkao] #AA 7} A
zo] ZAFe & dFS A B A ot o5 M o4 widez 194
7] 2 2k ulst dopieo] e wE AFriee] wed ZA=RH Y
71943 gy, Syl ZA =gl tis] dofr izt gkt

2) http://www.weber-gesamtausgabe.de/de/A009000/Aktuelles/A050034, “Faszinierende
Lebendigkeit: Praesentation des Kklarinettenkammermusik-Bandes” (2014} 11€¥ 89 <),

3) Wiy <adE Fo FAZRE>E UE I A VE AFAEE U 2 oF
Al “C.M.von Weberd Z#= HF o ZA Zehe] Opd8d #3 EAAF” (StEtfelu AA}
g9l =, 2006), A2, “CM.von Webere] 1= 79O ZAZH Opdld] T3k 4
T (ETEE sk A AERS = 2000), 934, “Carl Maria von Weber?] Z#= 79
ZA 2k Op.4d8Y EA AT (Mgl AAFES| =, 1973).
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.z wpefol & wH

2 vhelol E wwi 1947 5 durFe] £%e Fa goln 243
7, AR, Aol AE A MR BEAAL 53 o <nhere] A

(Der Freischuetz)>9] #7112 7b4 & d&x gvt. 2= o #H g, 713, 7]

of 5ot T EE ok AA #AES FHoH FolwFolA yeius e
el Ak AFEH S wlEl ~Z(Jacob Ludwig Felix Mendelssohn-Bartholdy,

1809~ 1847), 2= (Fryderyk Franciszek Choipin, 1810~ 1849), 7% Robert
Schumann, 1810~1856), & 2=E(Franz Liszt, 1811~1886) A 4TS F3
3 eHgAaA YvElYE S 71HS vl2Y (Rihard Wagner, 1811~ 1883)<}
H = 2] @ = (Louis Hector Berlioz, 1803~1869)°| Al 43S FATH 4 T3 =

DU AFE Be BAL Hel AFE 9% ole] o ANEE 3H

4) Stanley Sadie, "Weber, (9) Carl Maria von, §14: Piano music,” in The New Grove
Dictionary of Music and Musicians, Vol.20 (London: Macmillan Publishers, 1980), 258.

5) Stanley Sadie, "Weber, (9) Carl Maria von, §1: Youth and first appointments,” in 7he
New Grove Dictionary of Music and Musicians, Vol.20, 241.

6) Rey M. Longyear, "19417] &<, , #A&A 9 (A8 =A4&3 o], 2001), 194.
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W o] ol X Zek= <FE W W (Franz Anton Weber, 1734~1812)%
dofete] Hpol &y 2E A=7h, AR, 53 AE 5 vggg EofolA
g5 s 7k -+
1764~1798) Atolel A WM E AU

HIH = 4744 SobA 9l Al HolA &kovt HA 1 F245 YEd
= ol A9 Hdo] YER =394 (Hildburghausen)ol] w

&
S ol 2 (Johann Peter HeuschkeDoll Al A& o2 AAZQA S44-AS

HA F<Ql Bl (Genovefa Brenner,

E
I

whoral Z=H 2 A (Salzburg)ol A Z@x QA slolEo FA 2% w3
9l 3}o] =(Johann Michael Haydn, 1737~1806)° Al 7} 3 =33 S wj
Ak 25 17989 R 3zt "aloA =3t AFApolw 27kl 24
(Johann Nepomuk Kalcher, 1764~1827)c Al &<} ¢S Hkqtar o] &
1o 3 e <& £9o oyl AU (Das Waldmaedchen)>E #=3t%
t}.8)

1803dol &= 15 AHFor olnyxdy & 7|95 3 E =2 (Georg Joseph
Vogler, 1749~1814)5 Rttt 2= WA 2= 7IR& ARAFS L
18043 x=99 FHoz W= 2d3 By Eet$-(Breschulau)= % 9]

12

Foz APty W A4 F 4RG4S Boldun Agodes v
sa I AABEFS AW 2 ARE ATA Rehdoh 2E 18104
Hl 2}

S Fa 2y AFo] g
W= 1811 ®alol A Zekalul d54F wloj v (Heinrich Joseph Baermann,
1784~1847)& Wy A ES zty 3/ o35S st Wy sk &

7) Stanley Sadie, "Weber, (1) Franz Anton Weber,” in The New Grove Dictionary of Music
and Musicrans, Vol.20, 240.

8) Stanley Sadie, "Weber, (9) Carl Maria von, §1: Youth and first appointments,” in 7he
New Grove Dictionary of Music and Musicians, Vol.20, 242.

9) Michael Kennedy, Joyce Bourne Kennedy, "Weber, Carl maria Friedrich Ernst von,” in
The Oxford Dictionary, sixth edition, ed. Tim Rutherford-Johnson (New York: Oxford
University Press, 2012), 908.



AAFE o= Tt Hiv= o A Ul AEe A
it o] Rholl Al A A = vt
HH = 1814 = }ak(Prague) 7F=74e A 37 o 181749 =4

2Hl(Dresden) &2 B4 & =Xtk e oA AL S 3 ABE

I
ol
o
8
k]
o
il
rlo

AL G5 g FoddEs P10 v YA LSS td A E vtet
g} <uhgbe] Abe>E A SR AL 1821
Ttk o u A YElE 5
ANZAES MAFoR 3 T1E54Q 2452 U T3 dlejslon o
Qe MW= md W oty #¥ A Al HAAH & d7E 4
o 1D

HH = Aofo] giFEs AJAR Ada 18261 F= Hd ZHE 7=
(Covent Garden)oll Al Z <At #ale] Q¥ <eHE>9 A3J&E Fo2 B
T 29gES Y as Ao FA7E ofstE o e & 69 5d Hd
NN & AFAT12

W= o] e wAb=3 &3, b, Adlset 5 oo A= #E
= Aastdoy FE g Jolwars gFATH F
o 7 ol FFaH(Abu Hasan)>, <utERe] Alg:> <
o] # ote]| (Euryanthe)>, I olx ZE o Z= HLofo A-f(Aufforderung
zum Tanz)>, <3}&] 3k % = Y] o] =(Polonaise Brilliant)>”} o 3 % o] t}.

10) Stanley Sadie, "Weber, (9) Carl Maria von, §3: Prague,” in The New Grove Dictionary
of Music and Musicians, Vol.20, 244.

11) Stanley Sadie, "Weber, (9) Carl Maria von, §3: Dresden,” in 7The New Grove Dictionary
of Music and Musicians, Vol.20, 247.

12) Stanley Sadie, "Weber, (9) Carl Maria von, §3: London and last illness,” in 7he New
Grove Dictionary of Music and Musicians, Vol.20, 248.

13) Rey M. Longyear, "19417] @wute] Sof, | A4 4, 82
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2. vl e} wjo]gk
1) Wi e} wof gt

e = ol AEN eHgES FE GFJoy gy FEE B
AAE JHT a2e SAUY ZARHEN vEA ERGVE FoH o=
of grgo] &AMt ol 5L 1o HE <whehe] ARg>
oA & yEhdnh1d
gl ulel] ek #BAY TS 1811 Ao Hlojwe v F
BAH oz AzZE et Wojvhe] Ao AFHAe WimE 5™ 1815d <F

=

=2
me &

= wolkat A AFAg S o e iEotst Hd A E £33 6
R 18 SgEd A T <FHEdl ZA =¥ = (Clarinet Concertino
Op.26)>, <ZFzgul ZA 2% A 1 (Clarinet Concerto No.l, Op.73)>, <&
gyl ZA2E A 2¥H(Clarinet Concerto No.2, Op.74)>, <ZFzgul 5%
>, <eH g Auty FAld 9 W (Variations on a Theme from
the Opera "Silvana” for clarinet and piano in B-flat Major, Op.33)> &=
H o wkell Al & g 5k At

e Sekeuls 913 Aot

N

Fe RE dolun v e AT

14) Rey M. Longyear, M19417] @9t &9, | el 9, 82.

15) Weber's Diary as quoted from Gerhard Allroggen, Knut Holtstraeter, and Joachim Veit,
eds., Kammermusik mit Klarinette, Serie 6, Band 3, Car/ Maria von Weber Saemtliche
Werke (Mainz: Schott, 2005), 127, Alisha Leighanne Miller, "Three Quintets by and for
Heinrich Joseph Baermann” (Degree Doctor Musical Arts, Graduate School of the Ohio
State University, 2009), v ol #J¢1-&



= AWd 1811 B 18161 Alolell == Uth1e) w9 Zetejdl 2
& op7] Ao SAle] dEue AAELS Sl HAFA wojike]
o]l HHE F JEE AFHA o= 1815 A=d 1o HE <F
gl 55 F>olx & vedd, wu s <FdgdEd 53 F>E 4
o] ojnte] Fof MEF o 2o} (Joakim Veit)e] Ao w=w 39
oz FAHE W <adE= Fo ZAEZEH>E AT wE wiloly

14
1

@ 9

=

wolwhe Felelul AFAelm FAol ATrtzE BESQh T vy
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Bl
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a1l
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3
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12
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i)
A

o 542 whgo R wojue

Mol <Zehedl 5EF > 181546 S Eglon wojule] HA
HJh0 o] Fo B HF Fehelun Aot 4FFE AW Fo|v]
)

2oh et ge) HakE Fohel 2o

ot

16) Pamela Weston, Clarinet Virtuosi of the Past (London: Robert Hale, 1971), Der 8. 114~
153, Alisha Leighanne Miller, "Three Quintets by and for Heinrich Joseph Baermann,” iv
ANA AAL-.

17) http://www.weber-gesamtausgabe.de/de/A009000/Aktuelles/A050097,

"7u WebersFreundschaft mit dem Klarinettisten Heinrich Joseph” (2014 11€ 8Y # <),

18) http://www.weber—gesamtausgabe.de/de/A009000/Aktuelles/A050097,

"7Zu WebersFreundschaft mit dem Klarinettisten Heinrich Joseph” (2014 11€ 8¥ H%).

19) Alisha Leighanne Miller, "Three Quintets by and for Heinrich Joseph Baermann,”

iii..

20) http://www.weber-gesamtausgabe.de/de/A009000/Aktuelles/A050097,

"7u WebersFreundschaft mit dem Klarinettisten Heinrich Joseph” (20144 11€ 8Y H<).
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2 O AA A WS St A Dol yERdTH(elR2). o] WL
22 A=sen Hweo <Fggdl g5 Al 2¥(Concerto for clarinet
and orchestra No.2)>o A% o83t FA| A7} Hola o]EoAe HALL
hAl SebE g Aol Qlth(9FE3).22) o] [ 7EA| o] AF el A o] H]S=gh
FE7E Bol=d Ea=Ee <FegYUl 5= (Concerto for clarinet and
orchestra K.622)>0 A %= uvepdTh(etid). Setgjdle] WS 9019 &€&
2 B9 <Fggyl Ed 2 (Clarinet Trio Op.114)> A 29} oA = 2k
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W ool o AEoIA oldmth stopzl el SYE B & vk A9, TmA
2E 953 b4z K620 AF7Mel B8 A7 (Soluista ftd AAeteE
2011), 10.
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24) ¢tB5-7°9] Z=*]: Heinrich Joseph Baermann: Clarinet Quintet Op.24, ed. Christoph
Wnadinger (Holzkirchen: Accolade Musikverlag, 1988).
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194171 Z=9] FobzhES o719 M3 AF7IHeY dEd R vdd F3)
etttk Saetrizr Q7] dlew ofrjwitte] 53 Ao & 28
L ofrel EAel =y AA 7 Eo] AREH T2

Wi o] Sl AES B Seheldlel] A Wl ow 229 AA S
of Wi AAINEY ZESa FoAQl VWo] AFES T yedth =3
Wl o] <I)o}lx Ay EF(Piano Sonata in A-flat Major, Op.39)>& 3 &3} ¢]

& Jotx FAFEAA AA & F e 549 WS =k 449 2

5o JWe Wumel 5y

o,
=]
(gl
ol
T
=)
ol
r d
N
lo,
a
fo
D
il
o
L
L

FHYUE &2 IAE JHA AL JARE AFE F de 9
A 7hest AA7E st 53 Fo] Tk ek oflolth
Id ¥ SElH 9 2 #E R (Chalumeaw) s =t
o] A mFolm 1747] EU A u| 2= (Nuremberg)ol Al ©Y (Johann
Christoph Denner, 1655~1707)% ©|& 2719 715 7Fx o7& 2 AlA
th29 o]= 1841718t o AtgtEel o8] ALEAL 1947 Zell=

FaAge BEge] AL

=

ol
)

20 AT 9, TFA AEFAE 2, (A7) (F)vdEe, 2006), 162.
28) John Gillespie, "¥lo}x= S, , AAY o9 (W AWt F3 2005), 244, 267.
29) Tim Rutherford-Johnson, "Clarinet,” in Tbe Oxtord Dictionary, Slxth edition, 170.
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gl 719 7t AHH o2 FIkste] 2 el(Iwan Mueller, 1787~1854)7}F 7l
ek 13709 715 7R ZFEkgdlo] 19417 f oA Agd Feeldle #

A=7te Foedle] wde 7lod niyb A Feeule P AY
retdotat o] 32 QI7|E 7] A AEF 8D HAp 2 E(Wolfgang amadeus
Mozrt, 1756~1791)el <] H o2 HAx Yo FTHA3AT. RAZEE <&
g2l Yl 5% F(clarinet quintet in A Major KJ581)>, <ZFgtgjyl A =28
(clarinet concerto K.662)> ¢ Z&gdls 93 #AEFS P4
(Ludwig van Beethoven, 1770~1827)2] R A X Yol+= ZFggule] I
o712 AAHFYon WS e =9 BT ~(Johannes Brahms, 1833~ 1897)
o] W HE Fet e T 5} 3l th.32)

H = oo S8 dl 5558 25 a(ED) Al #AES Fde

H

9 Fom AFA/E sk ATl WAR a9 <AF, A9

| E 4l

Rl

.

r;
ru%
m[o

Q
Qs

ol

(Introduction, theme and variation, Op.posth)>% &#] I o}w-¥rnt o}
4ZF 5o SA2EG WFd g AFH7|E soh vy ZFegd 2
¥ T P v T e R Aad volkop Sk UlS 9T <2
Az > 29 Exofr|e dots 93 A T /M a3 AAE
A st Sk ule] 5ol & vEhy lal Skl dote BFO &
HE AdF7ss 83

30) Stanley Sadie, "Clarinet, §4: Organological history,” in 7he New Grove Dictionary of
Music and Musicians, Vol.20, 432.

31) Arnold Werner-Jensen, Franz Josef Ratte, Manfred Ernst, "&<¢te] A}, | o] (A
£ EAET o7, 2014), 285.

32) Rey M. Longyear, "19A7] @539 &<, |, A& o, 82.

33) Stanley Sadie, "Weber, (9) Carl Maria von, §13: Chamber music,” in The New Grove
Dictionary of Music and Musicians, Vol.20, 258.
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<EI> WMo 2o FESS

No. 2F 5 A= H| 3L
1 Concertino for clarinet and orchestra 1811
in E-flat Major, Op.26
Concerto for clarinet and orchestra No.l
2 ) ) 1811
in f-minor, Op.73
3 Concerto for clarinet and orchestra No.2 1811
in E-flat Major, Op.74
4 Variations on a Theme from the Opera "Silvana” 1811
for clarinet and piano in B-flat Major, Op.33
5 Quintet for clarinet, 2 violins, viola 1815
and cello in B-flat Major, Op.34
6 Grand duo Concertant for clarinet 1816
and piano in E-flat Major, Op.48
7 Melody in F Major for solo clarinet, 1811
J.119
8 Waltz in E flat Major, J.149 1812
Clarinet Concerto, J. Anh. 57 W =
) (for S. Hermstedt) 1815 =
10 Adagio and Rondo in B ﬂ(?lt Major, J. Anh. 31 1808 W=
(Harmonie)
1 Divertimento for clgrmet and orchestra 19854 =3
(Spurious.)
2 Introduction, Theme and Variations
for clarinet, Op.posth
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]

B 0w AR QT
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34) Donald Jay Grout, Claude V. Palisca,

=
=

FHAF 1996), 891.
35) Rey M. Longyear,

194171 &k, A o, 8l

36) Arnold Werner-Jensen, Franz Josef Ratte and Manfred Ernst,

285.
37) AF4, “Z mlglol E v (Carl Maria von Weber)9] &2yl ZEd] o

ol

AT (Srgol Ao stal HALe 9=, 2013), 78~179.
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2. ol

194171+ Fobxo] Aldigl 3 4 Atk 1770978 18301 7hA] HF 4 o
2 o|%oj7l ofrle] wae gao] WalE AAGD eAsEG WFAE
g3 Fwe, Ega ggd 94 2 AU ol s AEH AF

B = F e 9WE (Muzio Clementi, 1752~1832)¢} & (Johann Nepomuk
Hummel, 1778 ~1837), A (Jan Ladislav Dussek, 1760~1812)2] H &< &
A= g AL 555 s Vg ow volx ZAES UFATAD 1
o 7| nAFY 55 Bol HoluA &g HE WelAe IS
ol s AZET e X #dotd MAE o
Aol ol <Iolx AvEl Al 29 (Piano Sonata No.2 in A-flat
Major, Op.39)> #| 2¢t%9] g
B} A 1¥(Piano Sonata No.l in C Major, Op.24>9] s &3 7+& ol =29 A
QoA Zro} & F 9lr4ad)

W o] <IJot e Al 20> Al 2¢be] witj49} mir]12¢] YERG A

38) A&, "19417] ot (A2 S, 2005), 144,

39) Frank Eugene Kirby, 3o} &obAl 204171 @714, A& 9 (A€ A
2003), 174.

40) 7183, T19417] &<, 158.

41) Stanley Sadie, The New Grove Dictionary of Music and Musicians Vol.20, 258.

42) John Gillespie, "¥lo}x= &<, | AAY o, 263.

43) Rey M. Longyear, '19417] Wwtse] &<, A 4, 78.

% e,

T
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ce) <wobe AubE Al 1W> 4] 1eHde) Aol A
2 o)Folzl mrlle] e E& FAALH whri3e] et o2

<otr 11> W& <Iolx AYE Al 2> Al 2

11).44)

—_
o

4

Fop(oFH.12).

ksl
pi

A2 A

]

Carl Maria von Weber, Piano Sonata No.2, Op.39 in Saemtliche
- 20 -

=3
Werke fiier Pianoforte, vol I, Sonaten, ed. Louis Koehler and Adolf Ruthardt, Edition

°tH11-129]
Peters.

44)



45) John Gillespie,




A 2 €y

A2t = 18A17] Fuka 1941716 frae FFER KTtk 9

(NR

AreEsts A8 A%l

o]
o) zaA=eH el 4o
3

o} A EFERE XYY
&

ofato] #k &2 184 7] Fute]l o o] E7}
S o3| AYF AR Yeehx Fom FA|HQ AP FE3Sith 194
7] Sdb a9 (Hermann Mendel, 1834~ 1876)o <& A= &heo] sk A

gol B et ed 1 vy 2o A ZEHE A oslh

OFd AF(EF)A7IE 7 wFgeln. dA #det dF2iE 543
ob717F B5& =euo] wgets ofolyols By HERFe LY WHAFE
FHEY H FLFL 7N FH o RETAD

ZA=2gH = A¥xY ZA =% H (symphonie concertante)gbil: s
T oF7]o] P AR AFES u ) o] FH A B opr] o tf YAl AFE

A 2 €} E (concertato) gLk kW o]& &

s Ed gMe wEE e

FHJ

A

oF qake] obF x7lo] 1 Fehsk B 1647 HYSANE T 5

46) Michael Kennedy, Joyce Bourne Kennedy, "Concertante,” in The Oxford Dictionary,
sixth edition, ed. Tim Rutherford-Johnson, 180.

47) Hermann Mendel, Musikalisches Conversations-Lexikon 2 (Leipzig: List & Franke,
1872), 536, “eine Sinfonie mit einzelnen concertirenden Instrumenten. Aus dem tutti
desgesamten Orchesters heben sich einzelne Instumente ab, welche den sinfonischen
Gedanken in mehr virtousen Weise aus fiiuhren und so der Form eine reiche belebte
Ausstattung verleihen,” 7732, “184]7] Z&2~ ‘A XY ZA=gkg’2] 9GA A vl 2 oY
AR Teok=t | 28(2012), 799014 Q&

48) AFget 341 /\Vdﬁdi&%”]%ﬁl, “Concertante,” T&ot&o A, (A& AFSetEaAL
1986), 158.
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of uEtdth ) gk viR A At FotdAd AR Kol FA=EhE 9

71olgt & 4 dE EA=ZE 1= A(concerto grosso)olAE el
T} 50

ZAZE aRAT 20 oo theFgk ofr|7t EF o] A3 PHolH

Z dus 7R V1ekEets gens mra 27)|

2] 9] o) ;= (ripieno) ¢} A SR ZAEZE

AEXUE 2 e oFoz A eA~ERE 93 Foly ZA=E g

= oujgn. vtz Ag 7)<

o} g7
o %3 ZAZE/ degon] @ §E A% ZAZE}

gol= 2t ool HFolrE 2 A=} ST ®
AegHes 9P 184715 o PHoR AFHAAT 1847 T
o EAZES 54L BE AW BF4 PAn 2488 o

U
FAL on et FAZEEHE ZddE 2019 55 nlo]LdS 9T I

49) AAL, “18A17] £~ ‘AxY A=
28 (2012), 74.

50) Don Michael Randel, ed., "Concerto grosso,” The New Harvard Dictionary of Music
(Cambridge: The Beldnap Press of Harvard University Press, 1986), 191.

51) AlFgot AL AFAAZL D3], “Concerto grosso,” "2ogolALH | | 161.

52) Barry S. Brook, “The Symphonie Concertante: An Interim Report,” 7The Musical
Quarterly 47, no.4 (October 1961), 503, Gail S. Lehto, “A Selected study of Symphonies
concertantes for multiple clarinet soloists, 1770~1850, including works by Stamitz,
Devienne, Krommer, Tausch, Mueller, Schindelmeisser and Baermann,” (Degree Doctor of
Musical Arts, Ohio State University, 2002), Der 1: 1204 #]<1-&.
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of F&3t7] Sl wtEolx #EFo] ZA=wH et & £ gtk ZA =g

7hA FEe Al EEtA vl R AAR HF
(Barry S. Brook)e] 1w W&ol wr=w 1770d ¢} 1780 =g~ A
yrt ZA2eHE o 2ol 43

H AFURTDE ZAZ2E7F ¥ d 29 G

i
—
I§
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(@)
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1
=z
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I
O
(=}
L

N
2L
o
ruld
=2,
>,
58
flo
»
1
N
X
ﬂllﬂ
o,
>,
e

Yeh wkeksl, gkel A 5], ®
wEHE, 99, WMEd 5 5 24 Al FAEAG. 194171 e = dE
A, v ool Bx GO A2 1 7|7t Hel AFe FUF dASA
AEAI BE Fo 2w 1830W7FA] 1 %ol EAFY oL} o] Fo =
AARZE A& H A vk ok 22y 1830 7 1840 thell A~ E gkl 27
(Igor Stravinsky, 1882~1971)¢] <ufo]&& ¥} Iotx & 93 7o ZA=Z

v
i

uu)

oL
o,

Hl (Duo Concertante for violin and piano)>* 3 F9 A ZgH et
= ARESE AsFol EAE Wt okt MW= v (Andrew McCredie)®] ZA}
of &g Al T wet FA=EH O JAE 1850d/HA R KA Q)
o} 54

53) Barry S. Brook, "Symphonia Concertante,” New Grove Dictionary of Music and
Mausicians, second edition, ed.Stanley Sadie (New York: Grove's Dictionaries, 2001),
vol.24, 808~809, Gail S. Lehto, "A Selected study of Symphonies concertantes for
multiple clarinet soloists, 1770~1850, including works by Stamitz, Devienne, Krommer,
Tausch, Mueller, Schindelmeisser and Baermann,” 1: 7oA 2] <1-&.

54) Barry S. Brook, "Symphonie Concertante,” New Grove Dictionary of Music and
Mausicians, vol.24, second edition, ed.Stanley Sadie, 807~811, and Andrew D.McCredie,
"Multiple Concerto in Germany(1780~1850), Some Problems and Perspectives for a
Source-Repertory Study,” Miscellanea Musicologica: Adelaide Studies in Musicology
8(1975), 115~147, Gail S. Lehto, "A Selected study of Symphonies concertantes for
multiple clarinet soloists, 1770~1850, including works by Stamitz, Devienne, Krommer,
Tausch, Mueller, Schindelmeisser and Baermann,” 1: 204 #j21-&.
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2. WEHQ FF

FAZEEE 1847 FUHE 1947 20AA ez, dols 5o
ofe] AFZ7AEe] o oA RAZEE steld wEW 1778\
17799l Al AES AEstgch 2A=EEE 1780d 0744 209
2R 9% AFol AwHolgor) 1785HNE HetrE A% AFol
HESE L Azt AdsE debr]E 98 AFRT B 9F 43
o o 7% AA HAGD

FZA2gH e EASL AU #BEFomE= WA FlolEo <<ZA EE

f

(Symphonie Concertante in B-flat Major, Hob.1:105)>7} it} o] ZpE&
©

Suol, vh, whel &Y, AR oA~EGE 93 FFoln HF Hlo] &
F7b steleta Aoty stolEe] FAES Muwbrgow orle oy
Abgol wou wtm EFAl Lol 5AHolh5

wAEEe <uolgd, weds pAL 99 =2 2ehel(Symphonie

Concertante for violin, viola and orchestra E-flat Major, K.364)>% ©] &

bg=el Fug A AF F P Aol FoR FAGM Wiy o
o st el S Wol We® o] el A 14 A FAL ek

Al FAe vlszsty A A=) Abgo]l FrEXivh R et 7h A

55) A4 €, ‘1847 Zas AEU BAZGES G4 WP L o A7 (gehew
28 (2012), &9.

56) ot AL W, TARbE @Rela selmeeio shelE,, gebAA o (A7) SobAl
A, 2003), 182.

57) 345, 249, Tgohdo], (Mg &9FFAL 2010), 383.

58) Arnold Werner Jensen, Franz Josef Ratte, Manfred Ernst, 299 9AF, | o] 9,
174.

59) 2ot AL |, Tt WA golndYs BARE]L, , AWd 9 (B SotAA,
2014), 337.
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v o]l <mpojojuofe] ofm mH|E FAo] o3 Mgl yotwE 9T
d= T2 A Z2EH (Grand Duo Concertante in E Major, Meyerbeer's
Robert le diable for cello and piano, Op.posth)>% &3 1o o X
o]z Hojut A ~EQW Za(Auguste Joseph Franchomme, 1808~
1884)°] &hAl sl vhololwlof(Giacomo Meyerbeer, 1791~ 1864)<]
ov g <obwp 2| Z(Robert le diable)>2] A& o] AM& ¥ Ac}.6D

ZEgHI A7) <ulo]l gl dolE 9% 7
JY2E FH A 71(Samuel Dushkin, 1891 ~1976)o Al A A H =fo]m Ik

W74 H 54E Ak

to

ZAZEEH > vhol &

o5 wiARE A aA

’

o] 9oz ZA=dH S SA4S A

rc

-
40 =2

[

22~ (Johannes Brahms,
1833~1897)¢] <utol&d3 ARZE 93 olF ZAZE(Double Concerto
for violin and cello in a minor, Op.48)>, FF%Fe] <v] ¢ 328 3 =
A 2 E (Concerto for four horns and orchestra, Op.86)> o] <lth. 204 7]
of ofAE= 77t ddsA Faws FeolW ZAZetEH e A S ALE

3t =1 mZE 57 (Bohoslav Martinu, 1890~1959)¢] <Hlo]2H & 3 »

o

= #Z A 2 ¥ (Suite Concertante for violin and orchestra in D Major)>,

(K

2 373 of EZ(Sergei Sergeyevich Prokofiev, 1891~1953)¢] <A =<9} ¥ <}

tlo

#1324 2 &HH (Sinfonia Concertante for cello and orchestra)>, €¥l
(William Waltan, 1902~1983)¢] <A =z¢} #A3detsS 93 ZA =ZEhy
(Sinfonia Concertante for cello and orchestra)>%©] o) 3 4 o]t}

o] <aHE Fe FAZRE>} e o5& A

oly (Mauro Jiuliani, 1780~1840)¢] <z al= F< 24 2% H(Grnad Duo

N

60) oA -AF A, TR
2014), 338.

61) Jeremi Nicholas, "$-27} Al&sls &7k Alg]25 &%, 7 #3 &9, , 93 9 (A
& ¥, 2012), 275.

62) SFA AL A, TFZshE g golueg2d 2EGRNIAT] ) SGAA 9 (B &
oFAI A, 2014), 170.

ol
aJ

s stolB 8 mA2ELl, , AWd o (F7] Sk,
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Concertante)>, A 55 (Leon de Saint-Lubin, 1805~1850)2] <FX]o} FA4
of o3t #EA] W= FO ZA| 2¢E (Fantasie sur un theme de Lucia
di Lammermoor Grand Duo Concertante)>, ¢ %F(Charles-Valentin Alkan,
1813~188R8)¢] <= 7 A ZEH (Grand Duo Concertante)>, R EH A
Y (Giovanni Bottesini, 1821 ~1889)¢] <djol& Ay ZEZH o] ~E 93 1
A= 72 ZAZ8H (Grand Duo Concertante for violin and contrabass)>,
fve] <wpojojulo} ] ofmp 2wl FA o3 AR doti=E 93 1
A= Fo FAZEH, Op.posth>, g 2EQ <Hlo]2H 3} HolE 3+ 1
A= 7o ZAZH(Grands Duo Concertante sur la romance de la

or violin and piano) s.128> So] <l

=
O
3.
=)
—
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3. Ul A =

ZAZEE 1847 FARE 19471744 A% e 573w

Fas oAt 0ol Fe] Wi AEo] fEZ B HIFhE 9
A AFHYon Sue fEvxE BAsdEns g o] oY 43

S UlE A ZA=EHY Fo FAFowe FEHY = L2He =g
gulS 93 ZA4 ZE(Concert for 2 clarinets in B-Major)>, =8 9] <&
A 2 88| (Symphonie Concertante, in B-flat Major, Op.25)>, =& ™ (Franz
Krommer, 1759~1831)¢] <2tj¢] ZFg2ldl& 93t &4 2 E(Concerto for 2
clarinets in E-flat Major, Op.35)>, E}$-l(Franz Tausch, 1762~1817)<]
A E¥HH| <(Concertante in B-flat Major No.2, Op.26)>, ©]4¥F H& 2] =4
2 e (Symphonie  Concertante in E-flat Major, Op.23)>, £l @n}o]x
(Louis Schindelmeisser, 1811~1864)2] <ZA 2 &8 (Concertante in E-flat
Major, Op.2)>, wWloJ%H(Carl Baermann, 1810~1885)2] <FQ A =&
(Duo Concertante in B-flat Major, Op.33)> o] 2

Zhzte]l wgs AHEW ofrle A, A4 x, gyl 9 W

9, aFHE 71E49 58, op/1ze FwA Fol molm olF FafA

63) Gail S. Lehto, “A selected study of symphonies concertantes for multiple soloists, 1770~
1850, including works by Stamitz, Devienne, Krommer, Tausch, Mueller, Schindelmeisser
and Baermann,” chapter 1: 15, 152.
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64) Gail S. Lehto, “A selected study of symphonies concertantes for multiple soloists, 1770~
1850, including works by Stamitz, Devienne, Krommer, Tausch, Mueller, Schindelmeisser
and Baermann,” chapter 11: 152~ 156.
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65) Stanley Sadie, "Weber, (9) Carl Maria von, §13: Chamber music,” in The New Grove
Dictionary of Music and Musicians, Vol.20, 258.
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1) A A% (v 1-128)
A 1ok ANRE A 1FAR ABT, A 2FAR, TAE, 2dEe
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ABSTRACT

A Study on Grand Duo Concerto Op.48

by Carl Maria von Weber

Choi, Yeon-Jae
Department of Collaborative Piano
Graduate School of

Sungshin Women’s University

Carl Maria von Weber's(1786~1826) composition Grand Duo Concertant
Op.48, is a chamber piece written for clarinet and piano based on the
composer's comprehensive knowledge of clarinet’'s sound and its
technique. Furthermore, von Weber's compositional style in this piece
clearly defines the style of ‘concertante by accentuating the highest
virtuosic technique of clarinet and piano in ‘conversation.’

The style of ‘concertante originated from the form of ‘concerto grosso’
in the Baroque period, was a popular genre in Paris from the Ilate
Eighteenth-Century to the mid Nineteenth-Century. ‘Concertante consists
of two to nine solo instruments; although it is chamber music, each

member In a group plays as a soloist with virtuosic technique. Famous
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composers at the time, such as Karl Philipp Stamitz(1745~1801) and
Franz Joseph Haydn(1732~1809) had written many compositions in this
style; Stamitz especially was an influential figure of ‘concertante’s
musical and structural development.

The beginning of the Nineteenth-Century was the time of “discovery”
in new esthetic in sounds from restructure of the instruments and
advancement of techniques. The sound of the wind(reed) instruments
especially was in demand because it was perceived as the closest sound
to the nature. In this period, von Weber had written this concertante
from 1811 to 1816. One of the most important reasons of creating this
composition is Heinrich Joseph Baermann(1784~1847), who was the
clarinet virtuoso of this period.

Carl Maria von Weber started to take an interest in clarinet after
meeting Baermann. Von Weber had completed all of his clarinet
compositions while they were in close contact; and most of his
compositions were dedicated to Baermann. Von Weber and Baermann
had influenced each other musically while they collaborated: most
evidently in stylistic comparisons of Quintet fOr clarinet, 2 violins, viola
and cello in B-flat Major Op.34 from 1815 and Quintet for clarinet, 2
violins, viola and cello with 2 bassoons, 2 horns and contrabass ad
Ilibitum in E-flat Major Op.19 in 1818.

Von Weber’s clarinet compositions in dedication to Baermann requires
highly virtuosic technique in order to express difficult passages written

from deep understanding and knowledge of the instrument and the
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soloist. Therefore, the same technical requirements apply to Grand Duo
Concertant for the clarinetist and the pianist.

The melodic theme of each movement in Grand Duo Concertant
consists of accentuating the virtuosic quality of clarinet and piano in an
efficient manner by the composer. These melodic themes are expanded in
variation throughout the movements by these two instruments’
relationship of musical languages such as imitating, contrasting and
uniting one other. The reason historians call this composition “duo
concertante” is because von Weber had weighed the importance of parts
equally in such a fluid manner and created ‘chamber’ music rather than

‘ b
a ‘solo concerto.
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