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HArj=pelsls] =] 17(2), pp. 1-19.



A AP A AJHE =BRAF FH Y o&E 28]
veui Jdo.(2d 4)

o] ¢} Zo] APEL FAY AAE FHIE XAE, JIdEHE B9 FA
I 2 A A #s B otlE YW E FEstE AME A i g E
zZtzkel Ao A FaHAAE HE B P47t SF M5

Ty HelA AHE AR Aote Bl wEt dEoly FAHs A
HARZH iz 22H7% sted, 28T 252 44 & A& &5
g dyA gojgz2A 7AF AZ2LUE G 7|7 E S5
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F3 ‘dud 2' E489 A QA A8, obdnte] o] & e
W Adstz, dinfz9 4387 A2 W AW (Gerda Wegener: 1836 - 1940)
7F o= & dHAHA dojvt2 WA Y (Einar Wegener, 19043 -1930)ll Al o =}
22 98 ANY O Ed gige] d AL P, ol ooy
2x " d¥"gE oY E O AAS wolsolA "t oy d AlA

51) A81(2016), “Ael o4 ] Uehd At s 2eide] ¥d 547, FUtEm dstel
HASHSI =R, p. 9.

52) o1 4% (2012), FAA.

53) A7, BheRlQOLL), WA He 4Z EEHO|E FEd e oyl g el
@ §o ¥AHETY BHoT, dFHTALEH, &), pp. 143-154

54) 4-¢0](2016), AAA, p. 41,



55) H7H2012), ‘@t HAd veld JI2EH F3A4e
4 BaLE g =5, p. 28.

56) WEE3AE, Ed2AG, https:/terms.naver.com/entry.nhn?docId=371015&cid=42028&ca
tegoryld=42028 (FA 4=} 2017. 12. 10.)
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<29 3> corset <a¥ 4> 2017 BALMAIN S/S
(%A https//www.pinterest.fr/pin/380906080964 (#3: "Vogue Korea Collection Book 2017
382402/?autologin=true) Spring/ Summer, , VOGUE KOREA, p. 30.)
AN AA: 2017, 12. 08.

<2¥ 5> AvMd, Untitled #250, 1992

<Z¥ 6> A2 #WAY, Lili with a feather
fan 1920
(& A ‘https://gkfus2974.blog.me/220682403915)
AN A= 2017, 12. 10.

(& A ‘http://toutelaculture.com/arts/expositions/
les—jeux-de-la-poupee—de-l-innocence-au-fantas
me/)

A4z 2017, 12. 09.



(2) #1724

ge) Hzaue gus F F w9E0 2L Y 29 A f
AAQLET BAA Holx 4Aolw A7 WA EHGnE T F
ATk g Fe B AL mgo
Au Ex 2¥ FHol Mo EH 4N nEFI] A, e FA)
g Se7] A1 BHL 2EThO go TE Azt M2iUE U
e d¥ 1 We go| @b

2018 F/W £ =Ux(BLINDNESS) ZHAE £& 7#3e o

= 2dg WMoz BEAGE Eoz 9P oby A d%, A4
o4 BYgel ARAHR, AA2GA S sl YA gojAE o
E85H 8avt 99T @ 5 AU £@ <1y 7>% o] mde
A2L M UAL Y FHo] gk Az AMS B,
ot 9% Aoz 948 W2iun 49 ¥ + U
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57) AAMFAALAE, Hl24u, AAA (FALA: 2017, 12, 10.)

58) A7 &, ATA2010), FAAA.

59) =ojAbA, 9% http://krdic.naver.com/detail.nhn?docid=29382600 (A< =}: 2017. 12. 11.)

60) F312(2014), A A.

61) =& (2014), AAA, p. 61.

62) F<=2H2011), “EJ 9 AlFH slEY ] gig A7, HHAHAYE, 9(1), pp. 1-12.

63) = UM http//www.hankookilbo.com/v/dc7436dfa3324f03b7efbel8697eb6b28 (A M A=} 20
18. 05. 02.)

64) FAbH 3} AT] MW https://terms.naver.com/entry.nhn?docld=1200853&cid=40942&categor
yId=40514 (AA L=}k 2017. 12. 12.)

65) A7, 9+41(2011), “VoAHe] HAZ EEFo]E FFEo] et Fodo #e 4z



o] $144 e dedie Aoz A9d 5 gl
=3 g3 2 g (Frank O.Gehry: 1929-)¢] DZ Bank® A=Ed 4
@ HAE2ius Fd dsEtr B o ded, FH AP FHEEn
A &3te EAE FAAN Yz ste o F s 1%
o] Folxl Fko] H=2AU AF FAHE
ATHEO(TH 9)
<2¥ 10>9 ‘olulE9 HYE'L FEZ 1714 (Pablo Picasso: 1881-197
QAo ot REFS] 7HH o] w A E
B dHE Botx FF des FdAY dFoE QMM FFo|v 6D
3] ZFdA 7tHS & AWE T3 Ao dxF ofFuEd M F A
d

A7 Bode] olETIS S EHSeI M= artel S UE

nF §o BEAYeldy Agez” gz Xd, 8(-), pp. 143-154.

66) 7 3]-8(2009), “BEAAE e FoAA EA o3 FAT : C. G §9 AdF oS
Hoz” Zulthsti AAFSHS =% p. 63.

67) A7 (2004), “AF3) A 7}H JﬂE’\‘%% 53 AolExd A7, IUTE digd HAEY
=i, p. 16.

68) HA-8-5-(2011), T600F 1oz ¢l AUYvEAl u&y oF I, , W, p. 225
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<Z¥ 7> 2018 F/W BLINDNESS <29 8> AtMd, Untitled #302, 1994

(& A http://runway.vogue.co kr/2018/04/14/seo (& A :https://www.artsy.net/artwork/cindy-she
ul-collection-2018-fw-blindness/#0:22) rman—untitled-number-302-1)
AAA =L 2017, 12. 13. AAA=L: 2017, 12. 14.

<29 10> &2 A7,
ohvl g9 XN E, 1907
(B5:708-(2011), 6009 13202 9+
AgaleAl vEe] olsid, , g9, p. 225)

<% 9> Frank O.Gehry, DZ Bank, 1999
& A httpt//jinsub0707.blog.me/140020369955
A 2017, 12, 15.



3) T34

w3 IR AARA FUE =74 He T FHoH, 2, 7%

A GEF A3 AADAM AN A, Aste HES HLHF
= 4F9 Agejgta & F Yo W

e E UE VTR @20 AHE HIAA 4 w2 1&(Henrd
Bergson: 1859-1941)¢] @2H &L F&74 S Fo2X4 B9 A4S

a7l AT FAd JE7F Eoglen, e ARG £ e oW
A A AUE 259 oz Ao BHHoE AMY EARFS o
SAE AL 8.7

FAE @49 EFHTH A4, FxE & vA}E HER 22T

24 54 294 9 £35& #
2 3 okfet 2R FAIY
A EH7A HAHB ol g AL HE22ue] F3H REA}E T
golgt & &+ o,

2017 F/W o}x Al (Ashish) 2o M= EHZ7F S s g2 &

L

x2
)

69) A7+2012), “ddl A Jeld JEEZA {349 nd WY 2 547, dduign g
Q urAbelY =8, p. 28,

70) F3)2(2014), A AA].

71) HP£’§(2010), “Ztwol F&o EIA Fdd 7N J9F 77, FSASn sk 2Arst

=8, p. 48,

72) AEA, ANE, stX5(2016), “Ho HH AL et F3Yo] #E A7, dFFd 74
%’i‘i]%/, 18(3), pp. 261-271.

73) 271 8](2008), AAA, p. 75.



WrHoH,
s

2 ‘Z323 of 2} (Nasty Woman)' 7} 2221 Al (sequin) %7
EdEe dIdE 2 Foe FEHA v X ded 79 volad e
A F3E] Ho] Ukt o] EFH oA ARgE FIE HAFLEA

4 A, oA, v Fol dE A4F Ads wdeH W RS T
SAste Hz4uY FIAHS dEAAT(ZE 1D
desat==2 v A (Alessandro Michele: 1972-)& A4E-£3 5 g3 3
A== Aol BIE v o] A Aoz s iy
g oz fASE AdA oy 222 Al
VES st AT E A4S <I2d 12>
14 st #H 2o F3A4E BRAFATh
A A}
T2 B9

Az AL @Al g o

T ZAA
ol E} &
2
Ja & &
SAHE "9 % Foof] Ao AgH HARE T3t E
ZFAFE (David Lachapelle: 1963-)276) <718 13>9A] EdH
9

=, p. 3

o] AAA
AALE AFEFA &
Zol %849 tRpeloz
559 ;
W dlo]y %
Hlo}l Zro] 9 =<¢l 3 9 Fol FAZ
e Foh™ Fae ATl MY B, Qe 3
EAGoA FHHOE AN A= FEoT 479 T
HolE ALY HAA A4 71l A mAd wvrA7]o}(Jean Michel
Basquiat: 1960-1983)=7) QIFxtE, ALgu|g digst H4 e, 49A, dFE
o) /| EEM AN FEoT A2i Fid, AZFIRT ol F
A9 FHY FE 580 FA, 7z, AATRY A AE 24AE AH
74) o] Ao} £ 8¢1(2017), "Vogue Korea Collection Book 2017 Fall / Winter; , VOGUE KO
REA, p. 22.
75) ¥4 7 A, http//www.speconomy.com/news/articleView. html?idxno=106200 (A4 dx=}: 2
018. 02. 23.)
76) ®lol¥] =&FAEE https://blog.naver.com/dmsgur9122/220971305344 (A L=} 2017. 12. 15.)
77) 4 ojALA, Xenophobia, http://endic.naver.com/enkrEntry.nhn?sLn=kr&entryId=05bf21e78285
4d9c88d033129e31dd8b (A MU=} 2017. 12. 16.)
78) P 2 mjAl wlAF) o) https://terms.naver.com/entry.nhn?docld=1201939&mobile&cid
=40942&categoryld=33488 (FA ML=} 2017. 12. 18.)
8 7(2007), “F-m A upA7)ote} Zlde] ‘AF AT, St gighd A=

79)
0



80) 3]174(2007), AAA, p. 102.

81) WiAIA, 25, 8w 2H2015), “FF PldHpx7]ole] AFE

kel £, 48(-), pp. 327-336.

$83 WdoLE el o7,



<29 11> 2017 F/W ASHISH <29 12> 2018 F/W GUCCI
(£3: Vogue Korea Collection Book 2017 F/ (& A http://runway.vogue.co.kr/2018/02/21/read
W, , VOGUE KOREA, p. 22.) y-to-wear-2018-fw—gucci/#0:62)
AAA= 2018, 02. 23.

<ZLt¥ 13> dlo|H| = #AkE Xenophobia <1¥ 14> Fwldut27)o}, Philistines, 1982
(& A :https//www.pinterest.co.kr/pin/384424518 (% A https://post.naver.com/viewer/postView.n
165379705/ ?Ip=true) hn?volumeNo=10741913&memberNo=37685217)
AMI= 2017, 12, 17. AMA=: 2017, 12. 18.
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Agse ARAAd 4% 9 shte) AEadRe ALeA g
d2aus Asdtd, @ AAdA of| Adel o s=ayst @
9 o] wah AR, 1 B4 w A
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gL gdstA g ¢ IS 4k, oduA, F94, Bx Aol
1% stedH ) g ZAFAqA HE2AUe goAdS 38 AdE i
Z(James Ensor, 1860-1949)= 17t9] $ujshs "AS=E U X

S|
4
g7tz oudel HAFY AHAAA ATPGE e Bn YOS

20039 S/S AHAA A i A(Raphae)2 Y o g o}r]9 &
=2 A9 ARG, FHez IAfyoeld € Edd wEE ouAE

82) AEA, A F(2017), FAAA.

83) 7F4(2016), AAA, p. 20.

84) Basic 2@ AL 3 Fo] {ojAtA, w4, https://terms.naver.com/entry.nhn?docId=9393
93&cid=47319&categoryld=47319 (A L=} 2017. 12. 19.)

85) "l EALA(AHEHA), AP 94422 https://terms.naver.com/entry.nhn?docId=267559&cid=4

2636&categoryld=42636 (F A=} 2017. 12. 20.)

86) ©1 3 (2012), FAA.



e X AHEANALEAN HELY ololdE T T HEL
to] d&e YeiH.(2d 16)

AR vS& T AUEY £FS AAHT A9 ‘v AU (Weep
ing Woman)'2 &3 & 409 d=& dAHe=z B3 A AxHs=
H7ta 579 EEHoZ ARHJGS(ZE 17) T&g oA Hofok
T A7 Aol ity A4 dAitie A9 dESEH} dESE
Al 27 ¥ol89) st Ao RS A Qe 2F 3 yH
FTEL Zoto &S UEUH, H=244Y g9dEs Bo FUT

QAR E Y& Nara Yoshitomo: 1959-)+= ‘ofo]’e}l ‘Ji’9] ojm| x| & ‘U
A e e E 98 W AAste] FAFol B¥se A0 d=H, 2
" & ofole 4 AA & w, B2 olwiet Hojxl w3 =R A,
A7k B 2, HEgE ZA a8 E 35AY AAHE, Pdstn
3 FZ¥ Mol EAoIth <Y 18>¢] YEY ‘E g Y& oyun
3t mEe A 22 Ug A4y BEoD Zd Bk FEed ol

My
4

oS

R84

87) ® 7“1-:](2008), ‘]71]’\'1 p. 150.

83) FAkuls}, < , https://terms.naver.com/entry.nhn?docld=1213761&cid=40942&category
1d=33054 (7'”2]1?:_]2} 2017 12. 21)

89) o]A-2(2008), “HlFH ZAsEFE T vexdY P A AT 0 A=W (Feldman)<
HE ZAARYgE vigoz 3 AASFY AHEE SHo2”, Uty w&osted AAske
=, p. 35.

90) A 3W(2012), “£3 FF ojH|XE T HEALY TEAT: EQJ FEEL FAHR T
]:’Htﬂ-_l EH61-°,] /H/q_tﬂ-_r] _";L p. 21.

91) BAAIG(2014), “« L& ?ﬂfﬂﬂ]ﬁ"ﬂ YElY ABZAX9 o3 @ FFh LA, ofolt} vtz
E g SAERS JEFS A2, AEUign gy 2 g9 =72, p. 237.



<29 15> AY2 gaE,
7t 9] A3, 1899
(& =] :http://blog.naver.com/joion/220926747521)
AAA= 2017, 12. 20.

<3 16> 2003 S/S Raphael

(£ A :Collezioni)

e

<a¥ 18> U SAER,

The Girl with a Knife, 1995
(% A http://blog.naver.com/PostView.nhn?blogl
d=kawaba&logNo=100009415544&parentCategory

<29 17> FEE A7ta,
£ 44, 1937
(EH: 4 £$-(2011), T600%4e] 2Po o=
A G EAr Hed oSO, , &9, p. 245)

No=&categoryNo=4&viewDate=&isShowPopularP
osts=false&from=postView )

Z2AdA 2017, 12. 21.
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D ay S8 e g
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Hltj ol E(body art)v 1960t 23 1970d W %= vEsFo=E, A
2EFS dF3sta AgE ddd gt dxgR IAY, FE, AT 59
PAE B3 AAE BMIAINE S0 AA AAE ved AERZ 4o,
AR S o7 7128E d&g 3 F4ojth )

Zol AAel AAe B TRAL s ASlBR A9 T & JThW

A M @ RRAD wHHAPE Fol} B2 HE, HEdA
AAG ARE AGHA AAZ o}FYA Fuled APk o) Al
= AAGAE Bo £59 WIL utE oW guE ASaAY I
o BFE A77E FohH(TY 20, 21)

AONAPe B4 B AN 2B T A
oz s B9 Ex A4Y AAZ A9 WL & Yo, 2FdEe
@ goz AUAAS HEFe BFHE =d9 o
e Aogle 27 5oz YA BEHL UG W

exg nudAge AAE Fol ¥o} 1YL 1m AAE ol & F

485 St e de FEE A4 RO WA YL &

(o

92) A A ul&&o]AlA  https://terms.naver.com/entry.nhn?docld=894639&cid=42642&categoryld=
42642 (A=A} 2017, 12. 22.)

93) F4F5o} 9(2008), "TDONG-A’s Rrime English-korean dictionary, , p. 294.

94) id@ (2017), “vi] Bl &g A7, ARG ol T AT AN TY ALt

=i, P. 6.

95) FAb s vlt] Q18| https:/terms.naver.com/entry.nhn?docId=3347291&cid=40942&catego
ryld=33131 (A4 4=} 2017. 12. 23)

96) A7, ol (2007), “tJAE olEZA wlrjHQlF ] #He - FAFFAIFE FTHZ,
slayn]-g8k3] x| 13(1), pp. 366-373.



st <@ 22>¢ FAFAY HEHx9 Z2FE ol
ANAE 71 Fdssty Az AFS dAANZ F U

ol ¥ Y HAWE & 7|5 FRAdEd MEdL FIF =L
EE & Folv, NAHoz BT F Yt O 2nAd GFd
71 E ALEst el = Utk

97) #F9(2011), “srd = A— e F A7, AAANTE FHUADA SN HALS¢ =
, p. 1.

98) AxF(2017), “Eo|HE= s AF 4 FH EAHL S8 olEvolayg MY AT,
AEsista g 2A59 =&, p. 13.

99) Bt o 9] 491(2002), "Make up Art, , T %A, p. 206.



<29 19> nir <29 20> uio A" g Y

(£A: Academy of Freelance Makeup A, (& A ‘https://www.pinterest.co.kr/pin/714172453
AAzx, AAG o, 2015, MAKEUP IS ART, p. 380208980/ ?Ip=true)
183.) Az} 2018. 01. 02.

<Y 21> AF gEe HOHAY <1¥ 22> HEW29 ZEE HirolE
(% A ‘https://www.pinterest.co.kr/pin/537054324 (% =} http//www.ilovebodyart.com/italian-body
306572874/) —painter-emanuela-peretto/)
M dAk 2018, 01. 02. A d=}: 2018, 01. 05.
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<E 2> A% dFel vehd uyHdE 9

drES M ESFe ESZEAE

RIS APATE EYE <F 2>9 9]

st AW @

APAT

7317 (2006)100

A7 e, 2.21%(2000)10D

0] 71-8-(2011)102)

A E, AA#(2011)109

o] %1 -8-(2012)104

27 A (2012)105)

A7

AT EGF, ETZe§

100) ZAR17(2006), “HHdF=o Yetd wo#dg e &

T, pp. 22-28.

A7 ZhodAysta st MALsre

L

o



1) 7H5-Zes

7} % Z 25 (camouflage) = Z ¥ 20] camoufler(H 3 thol A FA=E o
210 ALdA dulze WA ‘T2 BEdoly FH T A4 & A
ol M el 97279 o FA ‘AL T Kot

12 AARE Tt ZF 2 AE AHEE JHFEE TS Ao 22 F
Holl 7742 2 (figurative), T17H] (nonmilitary)2te on & E A H Ao
H, A4 F AFESF7F desEEA o gurt AE A Sde B Rk
otz AddMe BeHd &4 st L H Y (military) o] Hg
dol &H el o] 231 10.108)

HFEEF otEe =g29 =¥ 2 ZvH(Laurent La Gamba: 1967-)°
A FHAEBEA FI HE deg dvEd, AR
FAtY EFAYE Rod TP ojERE =
CatgERI" AN JMREERFE 2EY 3 FEoR Z4F wAY I
3 SFlE|2EER Q3 HFEHHAEE, 19 FFEZEF vy A&
7kl Wl 247 7F(Veruschka: 1939-)& A w29t F& o] &3tqA AAY

101) A A ¢z, 2219(2009), “Body PaintingS &3 TV Fx A A, dxolAn]gds
8F3]2], 10(4), pp. 173-189.

102) o] F-8(2011), “FA/HYS o] & ¢ vlrjs oy EFEZZ2(Trompe-T'oeil)7]¥ d7", =
ol A o]-g o =88] =], 12(2), pp. 177-188.

103) St &, AAL(2011), “Fzo YEFY EFEZZ Ftrompe-L'oeil) 7] ¥ S &-&3F vic) ol
g A7 J]2ZE AT 12(3), pp. 285-295.

104) 0121%(2012) “FIREelTE o]&3F HiTjolE HF, g An] &3 E =], 13(2), pp.
189-200.

105) A" A(2012) “$A4d d&ddhd A 28LAF EFEEG 71 o vdHid &
EFAZ A7, AR defEd AAEN =&, pp. 27-30.

106) A19-2(2013), FHF-ZEF olv|X & o] &% A7te FHAAH EE, olsdAA st gty
AALES =7, p. 5.

107) TOxford Advanced Learner’s Dictionary of Current English, , YL3Tit, p. 212

108) #HA3H2013), “H4o et FFEFelT HEHY ANAGF FH 57, 7o 7Y,
15(5), pp. 632-693.

109) o] H-8(2012), SAIAL
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g AReT iy

AW ATFeFe g AwAed APe FA AT FHHN Fi
Aolw 112 bk 27]- 4w A4 5o FHolY $AUde FUFoRTE &
Aet7] e HEQ-Foold 5 BAL 94%e A9 Ad AR ®ol

A st PE 49 X 4 BFARA AMSHE PPozy <oy
24>t Zo] 8 AANE B FH 02 TFAA 1 FHT gFAY
golt Z92 UERth oAy oEg ATLFRFE ey omz d
2, 44 FolAe HEAFl BsiEn Yokl

(2) ESZHH

EZ T f(trompe-loei)= ZF2olZ2 EF Z(tromper)d ‘&olth'o} of
H(oeilld F'& X o2, 287 s Be AR AA AEoY A}

22 Azde] A SE= 540 glrh110

2

ol
rr
P
2

110) Z53(2011), AAA, pp. 43-45.

111) BRHAAA http//www.vival00.com/main/view.php?key=20150929010006685 (7=} 20
18. 01. 08.)

112) 3-&%1(2010), “IIF-Zedd S &8 AgAvAdd & A3, It g Iz}t
AAZNEL HAEY =&, p. 1L

113) ¥4 F}E Z 25 https://terms.naver.com/entry.nhn?docld=1167562&cid=40942&categ
oryld=31738 (A YA 2018. 01. 11.)

114) o]fvH2011), “AETAIE Adel 2g ulrjolEe] A|ZA o|uz] ) &I AT, 4
Agxidigrn gy vrAE Y] =& p. 5l

115) #33H2013), FHAA].



ot AAe Aoz A7AY Arz ALSA BAY U5 2D o
M2 2o|HUD H7 JY EE A gL FoR AEHIE Gl
AN @, AR BN A7 FFem 19 ARAA AzHe] FFol
A solt AR g, MR AAFAE =A AFEH, v AP el A
Egzzgt dey 927 rxdoz gt RS Yehe = 4
e AP 2 ARAFAN A ANZ FAEA AAAE AL
Fo.120(2 9 25)

shesl Aol vehg FAdae] =g ge AAY WA, A
Aol FEH, WA AEHT dvelE FEFOE G EEHL
4,20 559 Azt Av 87 (Emma Hack, 1972-)8) HE& 242
MAs @ vosdges T gk WA HelA mde A
a8 A¥ed Aude 2e 9% BRE AP 26 ok B

AEA =7A AFE1B AF9 FAAE] shtzy ndiy 0%

116) L), “AAAUALAANS KEH ARUALNIE AT A0 &7 HAYY
T3 ANE o8¢ 297 RAE Ao, ALUw oY AAFAER. p 2

5.

117) A3l EZ G hitps//terms.naver.com/entry.nhn?docld=1153834&cid=40942&categ
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ABSTRACT

Body Painting Works Using Karl Gustav Jung’'s Persona

Characteristics

SHIM, YE JIN
Department of Clothing
Graduate School of

Sungshin University

Today, humans live as society demands, covering up their personal views.
According to psychologist Carl Gustaf Jung, the use of appropriate personas helps
a smooth social life, but excessive use of personas can lead to a serious loss of
me when social status is lost, it loses a real or a serious mental illness They said
they could get lazy.

The purpose of this study is to consider Jung’s Persona concept and
characteristics and to present new designs through the fusion of aesthetic values
and concepts.

The methods of this study looked at the theoretical background of Jung’s

persona and body painting, referring to the national literature, prior studies,
academic journals, and internet materials.

The results of this thesis are as follows.

Persona characteristics are composed of the suppression of emotion, hypocrisy,
pleasure, and multiple personalies, which are based on prior research.

Work I and IO show the suppression. Work III uses the characteristics of



hypocrisy. Work IV uses the characteristics of pleasure. Work V includes 5 pieces
of body paintings using the characteristics of multiple personalities: 3 pieces of
work for the upper body and 2 pieces for the whole body painting.

Through the theoretical examination of Jung’s Persona, I was able to see how
much pressure and stress modern people have and think about myself once more.
Also, by using the concept and characteristics of Persona in body art called body
painting, creative design was newly expressed.

In the future body painting research, we hope that the body painting work will
be actively studied not only by the concept of the personality of Jung, but also by

considering the definition of various personas.
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