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ABSTRACT

The formative elements of Kandinsky works

Body art produced

Moon, Su Jin
Make—up-Special effect make—up Major
The Graduate of Convergence Beauty

Sungshin Women‘s University

This research intends to use formative feature of Kandinsky's work
and make it to body art. As Kandinsky is one of the most important art
theorists of 20C with the research of psychological value of today’s art
and color, he achieved innovation in art history, which is the birth of
pure abstract painting, while discarding realistic form.

Kandinsky had clarity of composing factors due to the effect of
constructivism after 20C. He show the expression while having dot, line,
face and shape and wusing color and the strict shape limited
mathematically dominated his work.

The purpose of this research is to make body art by using
Kandinsky's work.

The method of this research was considering theoreticalbackground of
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Kandinsky and body art based on academic data and advanced research,
deducting the work withformative factor of Kandinsky’'s work and
making body art by using deducted work.

For the first work, I used “wall B of wall painting design for the
exhibition without evaluation”, which is symbolizing work of ‘dot’ among
composing factors as a motif and made body art. I reinterpreted the
picture based on the group of dots on the right side among many dots
shown in the picture and the line cutting through those dots as a motif,
designed by making entire face of upper body as a canvas and focused
to compose whole framework with a feeling of unity.

In case of the work symbolizing line, T selected and used two dots
representing diagonal line and made body art.

For the second work, I designed and made body work with division of
the face which is the work using “combination”among works symbolizing
line and diagonal line with the possibility of movement to express the
power of moving direction as a motif.

As the third work used “hardness in looseness” among two works
symbolizing line, I designed the composition having tension with
repetitive parallel lines and the line vertically crossing these.

For the fourth work, I designed to express dynamics by using triangle
direction shown in “into darkness” which is the work symbolizing line as
a motif and made body art.

For the fifth work, I made body art by using “yvellow.red.blue’which is
the work symbolizing color. 1 designed whilecomposing three primary

colors and the colors derived from them based on the motif of geometric
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components shown on three primary colors.

For the sixth work, I used “blue arching” which symbolizes shape and
made body art with a motif of components symbolizing arching.

As a result of this research, I assorted modeling elements of
Kandinsky’'s work to dot, line, face, color and shape through theoretical
consideration of advanced research and made total six body arts of dot 1
dot, line 2 dots, face 1 dot, color 1 dot and shape 1 dot by using the
work symbolizing assorted modeling elements.

When making the work, I regarded the body as a canvas, used various
materials such as watercolor and foundation for body, air brush, false
eyelashes and etc suitable for designing intention and made body art
with pictorial technique and air brush technique.

After shooting, T made up for the lack of direction plan by modifying
and revising pictures with photoshop program so I could make more
effective work.

While creating new body art design that never existed before by
combining the feature of Kandinsky’'s work with the body, I could find
out that the combination of painting and body art can make creative and
ingenious body art work.

I think that the result of this research will be used as a basic data for
body art design combining painting of an artist and body art. And 1
expect that there will be more researches about visual design and
expression method after the works of more artists are reinterpreted in

the future.
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