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ABSTRACT

Body Art Productions Using the Aesthetic Characteristic

Surrealism

Kim Su Bin
Make—up-Special effect make—up Major
The Graduate School of Convergence beauty

Sungshin Women's University

Modern society of today has been sharing rapid changes of the times
in continuance of creation and changes. People living in modern society
these days have preferred mental liberation in increasingly hostile
modern society that emphasized the isolation of humans, suppression of
ego, and consciousness world. Hereupon, the trend of art in expressing
mental liberation of humans is found in surrealism.

Hereupon, surrealism intending to achieve mental liberation of humans
by exploring the inner world of humans beyond the previous form of art
pursued to overcome inherent conflict and contradiction in daily lives and
realize spiritual integration beyond the prejudiced world.

The objective of this study is to consider aesthetic characteristics
expressed in surrealism based on the new perspective and conversion of
thought and to manufacture them as body art work. In addition, it also

aims to develop body art in the form of artistic expression.
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According to the result of study, the concept and aesthetic
characteristics of surrealism have been theoretically considered and
classified into four types of contingency, illusion, humor, and symbolism
according to the aesthetic features. Based on them, total 5 scores were
used to plan body art design and manufacture the work by granting
score 3 on upper body painting and score 2 for entire body painting.

Work T has been expressed in the use of contingency from curves that
were shown in the work inspired with motif in the work by Joan Mir
through ‘contingency’ in surrealism. In addition, arrangement of colors
was emphasized representing the contrast of colors and drawing the
image of a bird on the curve of human body as a part of contingency.

Work II has used ‘illusion’ of the surrealism organizing the confusion
according to realistic description by using combination of different forms,
distortion of shape, and various color senses to distrust the reality and
hence express illusion.

Work III has expressed "humor’ of the surrealism re-interpreting the
work by Chirico creating discrepancy on how the one side of it was the
shape of human body, while the other side was expressed was a robot.
This provides a sense of humor for viewing the work in the new
perspective through incongruity and deformation.

Work IV has applied the 'symbolism’ of the surrealism expressing the
inner image delineated by the space of imagination as tearing of humans
and also symbolism as blossoming and withering of flower.

Work V has expressed ’‘symbolism’ of the surrealism differently

arranging the distribution of eyes and mouth to acquire the space of
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imagination and expressing the unconsciousness and the reality. In
addition, pupils were expressed as sky representing the symbolism.
According to the aforementioned results of the study, art painting and
aesthetic characteristics of the surrealism were applied to body art while
suggesting the feasibility for freely expressing them in various forms.
Based on them, it is anticipated that body art design study in the use of
surrealism will be developed in the free and creative form of art through
the integration with other art areas and contribute to expand the
diversity and scope of expression in the method for manufacturing the

work.
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