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ABSTRACT

The Teaching Realities of Cello for Beginners and the

Comparison ¢ Analysis on Cello Textbooks According to it

SHIN YEO HUN
Music Education Major in Department of Education

Sungshin Women’ s University Graduate School of Education

The generalization in cello more than before led to a bulge in population
of enjoying cello and even to the bigger scale of a market possessed by a
musical instrument. However, compared to this quantitative and qualitative
expansion, the cello education and textbook are being in stagnant period.
Accordingly, the purpose of this study is to contribute to development in
cello education for beginners by grasping the actual condition of a teaching
method of cello for beginners in our country, by analyzing the teaching
materials of cello for beginners, and then by comparatively analyzing the
cello teaching realities and the cello textbooks, which were surveyed.

This study gives an interview to 20 cello teachers and then inquires into
what about the teaching realities of cello for beginners. For this, a interview
sheet relevant to a teaching method for beginners was prepared after
passing through the tertiary modification and supplementation. With this, a
telephone interview was conducted. The interviewed contents were recorded,

transcribed and then coded. Also, it analyzed 6 teaching materials of
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cellolWerner practical method for violoncello, Suzuki cello school, string
builder, A new tune a day, Essential elements for strings cello, The ABCs of
Cello), which were selected as the maximum book sales volume at home and
abroad, grasped merits and demerits of each textbook, and comparatively
analyzed again the cello teaching realities and textbook contents for
beginners, which were surveyed in the above.

As a result of surveying the teaching realities of cello for beginners, all
teachers agreed to which the definition of a beginner is a level available for
playing within No. 1 position. Given teaching the beginning step, bowing was
first guided. In the sequence of teaching a string, they were instructing in
order of D-A-G-C string or in order of C-G-D-A string in bowing and
fingering. Teaching a scale was being given from C major. In case of
teaching a rhythm, they were guiding in order of quarter note-half
note-whole note. The question about proper number of musical programs
was given an answer as saying that about 19 pieces of musical programs are
appropriate. A technique that a beginner needs to learn at primary level
included right playing posture, bow technique, trill and ornament. An
important element in cello textbook for beginners included the basic-skill
contents and the stimulation materials.

As a result of analyzing cello textbook for beginners, 3 teaching
materials(Werner practical method for violoncello, Suzuki cello school, string
builder), which are used in the country, were first guided bowing given
instructing the primary level. But 3 teaching materials(A new tune a day,
Essential elements for strings cello, The ABCs of Cello), which are used

abroad, were being guided first the open-string sounding with pizzicato. The
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teaching sequence of a string was made in order of D-A-G-C string given
“Suzuki cello school,”  “string builder,” “Essential elements for strings cello”
as for guiding bowing, and in order of C-G-D-A string given “Werner
practical method for violoncello,” “A new tune a day,” “The ABCs of
Cello.” In case of teaching fingering, it was being done in order of D-A-G-C
string excluding “Werner practical method for violoncello.” In case of scale, the
teaching materials excluding “Werner practical method for violoncello” were
guiding from D major. Even in case of the teaching sequence of rhythm, 5
teaching materials excluding “Werner practical method for violoncello” were
instructing in order of quarter not-half note-whole note. The instrumentals
in teaching materials were diverse in its kinds from the teaching material in
which only etude is contained without a musical program like “Werner
practical method for violoncello,” up to “string builder” in which 128
instrumentals are included maximally. Bow technique was being commonly
addressed in all textbooks. But the right playing posture was being addressed
only in Werner practical method for violoncello, “A new tune a day,”
“Essential elements for strings cello.” Techniques such as trill and ornament
were being addressed only in  “Werner practical method for violoncello.” Each
of the analyzed textbooks was mixed and composed of the basic-skill
contents and the stimulation elements according to a part of being thought
to be important given teaching beginners at which an author aims.

In consequence of comparing the cello teaching realities for beginners
and the analyzed contents of teaching materials, all the teachers were first
guiding bowing in the sequence of instructing a primary level, but were

guiding first the open-string sounding with pizzicato in 3 teaching materials(A
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new tune a day, Essential elements for strings cello, The ABCs of Cello)
excluding “Werner practical method for violoncello,”  “Suzuki cello school,”
“string builder.” The same outcome appeared even in an analysis on the
teaching materials of cello as having been under instruction in order of
D-A-G-C or C-G-D-A string given teaching bowing and fingering as a result
of surveying the teaching realities of cello for beginners in the sequence of
teaching a string. A number of teachers were guiding C major first in case
of a scale, but were instructing D major excluding “Werner practical method
for violoncello” in cello textbook, and were instructing the sequence of
teaching a rhythm in order of quarter note-half note-whole note excluding
“Werner practical method for violoncello.” In case of repertoire, the melodies
more than musical programs in the category that teachers think it proper for
beginners to play at a primary level were contained. The contents on bow
technique were included in common. But the contents on right playing
posture were being addressed only in Werner practical method for
violoncello, “A new tune a day” , “Essential elements for strings cello.” A
teaching material in which all the techniques such as trill and ornament
were contained was just Werner practical method for violoncello.

As these researches are continuously carried out even in the future,
the cello education for beginners is desired to grow qualitatively in line with

quantitative expansion.
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