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ABSTRACT

Metaphysics of Instrumental Music in the Early Romantic Era

- Focused on E. T. A. Hoffmann-

Park, June Hye
The Department of Music
Graduate School

Sungshin Women's University

During the transition period from the end of 18th century into the 19th century,
the meaning of pure music emerged as a new paradigm of music aesthetic. With
this as a momentum, the foundation for the metaphysics of instrumental music of
romantic era was established. The instrumental music up to the previous era had
been considered as an art without any meaning because it did not have any
words. However, such ambiguousness and non-concreteness of pure instrumental
music were changed into a world of meaning indigenous to music by romanticists
and led to the recognition of music from a new dimension as an art mn its own

right and one that can truly express the essence of romanticism.

As for the theoretical background that allowed for the instrumental music to
become the highest level of romantic art, the influence of earlier romantic literary
men was decisive.  There were men of letters such as Novalis, Schlegel,
Hoffmann, ctc., among which Hoffmann was the theorist that had the biggest
influence on the aesthetical ideology of this era. These people established the



important fundaments for the formation of romantic aesthetic theory involving the

theory of absolute music and the metaphysics of instrumental music.

Especially, Hoffmann's "Besprechung der 5. Symphonie von Ludwig van
Beethoven; became the evidence to the materalization of "Metaphysic Theory of
Instrumental Music," which accomplished the peak of aesthetics during the
romantic  period. The  TBesprechung der 5. Symphonie von Ludwig van
Beethoven allowed the aesthetic of sublimity that was being pursued in literature

during that era to be transmitted into a symphonical music.

In this manner, romanticists of the carlier stage looked upon pure instrumental
music as an art that conveyed the essence of romanticism, 'infinity."This not only
brought about the establishment of the theory of romantic absolute music, but it
further elevated mto 'religion through art, with the demand for religious piety in
pure instrumental music. In other words, the accomplishment of essence of " a
theory on absolute music during the romantic era can be said as having reached a
point where it shaped the true romantic music aesthetics, which is the metaphysics

of instrumental music.

This study attempts to examine the process of establishing the earlier stage of
music acsthetics during the romantic era first, and then examine the concept of
romantic mode that artistically materialized the substantial concept of romantic
acsthetics. It also attempts to study the critique that connected the metaphysic
concept through a detailed analysis of Becthoven's Symphony No.5, Op.67 by
Hoffmann, who is the representative theorist that had directly influenced on the
formation of metaphysical theory of instrumental music during the romantic era.
Through such study, we can reach an essential understanding of the metaphysical

theory of instrumental music and the music aesthetics of that era.



	논문개요
	목차
	Ⅰ. 서론
	Ⅱ. 초기 낭만주의 절대 음악론의 성립 배경
	Ⅲ. 낭만주의 예술이론에 있어서의 '형식'의 개념
	Ⅳ. 호프만의 낭만주의적 음악미학관
	(1) 호프만의 음악관
	(2) 호프만의 베토벤 평론

	Ⅳ. 기악음악의 형이상학론
	Ⅵ. 결론
	참고문헌
	ABSTRACT

