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ABSTRACT

The Development of the Technique and the Musical Style of the
Cello and performance Guide for J. S. Bach's BourréeI from the

Unaccompanied Cello Suite No.3

Choe, Seon Ah

Department of Music

Major in Instrumental Music
Graduate School of

Sungshin Women's University

This thesis is about the development of the cello and the bow,
and the changes in its performance techniques. This thesis also
provides a guide for performing one of the most significant cello
pieces, J. S. Bach's Bourrée I from the Unaccompanied Cello Suite
No.3. The cello, the lower-register instrument of the violin family,
plays the bass (or sometimes the tenor) part of string instruments,
and a central role in the basso continuo of a chamber ensemble.
The instrument itself and the performance technique of it has
undergone a series of changes and development throughout its
history, and the musical style of the compositions for the cello
differs due to different musical backgrounds and demands of each
era.

Since A. F. Servais adopted the end pin in the Nineteenth



century, many left-hand techniques have been developed, the
thumb position has changed, which is now different from that of
the wviolin or the viola, and performers' high level of skill and
stability in playing was possible.

The bow also played an important role in the development of the
cello; because instrumental music has no texts, it is the bow
which expresses the sentiment of the music. The cello bow has
gone through many changes during a long period of time before
taking its modern form, which allows performers to practice
various bowing techniques such as accents. In addition, bowing
techniques are especially important for playing the music of the
Baroque period.

This thesis starts with exploring how the materials and the
structures of the cello and the bow have been changed throughout
the history. The next step is to analyze J. S. Bach's Bourrée
from the Unaccompanied Cello Suite No.3, one of the most
significant cello literature of the Baroque period, and finally to
study the development of the performance technique of the cello.
The analysis of the bowing and fingering techniques of the piece
will provide a guide for performing to both students and
professional cellists. The purpose of this thesis is to help cellists
understand the process of the development of the performance
techniques, and the musical style of the cello so that they can
appreciate, interpret various cello works well, and be able to

perform with creativity.
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