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12.% (ring)
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15.Z = T (frog)
16.3 2 10} (frog eye)
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BT TED EED 48
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slide  wedge

Three methods of tightening the bow hair: (a) clip-in

or slot-notch frog, (b) dentated frog, (c) screw mechan-
ism of the modern frog
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10) Stanley Sadie, "The New Grove Dictionary of Music and Musicians" p. 125—-131
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2. AR ¥ TR 54
1) AE AA & (gut—core strings)
O AEH (gut strings)
AEH (gut strings) S Z& o7)o] A}£5 7] o] Aol 3} (harp) 9+ 3}

Z o A4 @ (yre) WFE ALEoI We] 27] mAwA AL ol

1
A7) AFE FAT A AEE ¢ 5 gou @ Amel s

¢ 9. &k (Lyre)

Al

12) J. G. Wilkinson "The manners and Customs of the Ancient Egyptians'
Vol. T 1878
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a9 10, 9 FAF xR
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%4 Aol AHgEE AR Shsel Abg
4 e A Zd
Violin e—1 3 Right
Violin a—2 Right
Violin d—3 15 Right
Viola a—1 8 Right
Viola d—2 15 Right
Cello a—1 24 Right
Cello d—2 15 Left
Bass G—1 21 Left
Bass D—-2 38 Left
Bass A—3 64 Left
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I8 11, AE & A




a9 13, AE 712 19

a8 14, AE 7} 29
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14) ¥R, rEdeke] o3 WA, AREFIERA, 1993 p.170
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ABSTRACT

A study on

cello and the part of cello

Shin, Yeo Hun

Department of Music

Major in Instrumental Music
Graduate School of

Sungshin Women's University

Tone color is decided by cellist’s technic, instrument’s material, structure
and etc. We can get variety of information regarding good interpretation by
development of transportation and communication as international exchange
has been active Performance is difficult to make decision which one is
better and which musicality is excellent easily when player level is same
due to many practices. There is limitation when people can develop their
performance’s quality, therefore they are trying to find good instrument.
What is called “an exquisite instrument” means good instrument that can
make good sounds. Old instrument which is made 200 years ago isn't
different from present one in only structure. However, old can make better
sounds than new because it can be added deep sounds as time has gone
naturally. What is helped by time cannot copied by any method. This sound

has special that many people want to make. That's why player prefers to



old than new Strings that is base to make sounds of cello is big important
part in cello. Strings has a strong influence on the quality of a tone. The
whole quantity of strings is imported in Korea. It’s not because there is
weak economic base or we don’t know how important strings is. We don't
have enough information for strings therefore it’'s difficult to get correct
information of way to make strings. I hope thesis can contribute next study
and research of strings. Taking a step forward, I also hope it can possible
to develop strings in Korea and people can select their strings in various
and low price. | introduce cello changes and structure and material. Via a
basic knowledge regarding these, I study music keynote of old, modern and
present instrument and also try to research strings role and change of tone

as which strings used.
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