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=
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9) J. Christopher Jones, Design Methods: Seeds of Human Futures (Chichester, UK: Wiley
1981), pp.64~68.

10) migo]EZzA Tzl £AE Z2AAE 58 F4 5 T A, @Syl
€, 2004), p.134.

11) o3, ™MAEHaEe At (e AF, 1999), p.145.
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York: John Wiley & Sons, 1995). p.28.



b
_0|L
K
O
_>|i
rO
1o
e
=4
g
)
e
)
o
>
ot
1o
i,
o
o
kit
kS
-
a
M
)
%
i,
rO
1o

= 9 Tosjdstel tis pAsEvEE FERAelal dYHor Ayste

A= aldagd o Wilo] FAdoR Aoy A oF =9y
Sl ARl ARl AT tFAEAL o] % A mE
A3 ASAolgts AV AV EEA HA gl EAY FEo] Hitsta
TFEZF WUl A gl L2 A HoMo] fFEHIL

Jones, Christopher Alexander, Bruce Acherol] &3] #| 1At] =¥ &E0]
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18) Geoffrey Broadbent. “Design and Theory Building” , Design Methods and Theories,
13(3/4) (1979), p.19.

19) Aalld, Ao)d 9, THAJPHE, (A& 1%L 1993), pp.40~43.

20) 1&g, °]%L°ﬂ ARATRRQD LEZ A AASE dAE fls FAIE A Tqel #eE AT
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(practical management process)2D9 ®WaFo g WA o Yo}
AT, M GAlA A e FE wrdsto] AEe VHAE Suiskete
DFSS ¥ &3 Z M~ (process using design for six sigma)22) 7} &85
L AT
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At @FEl= A4 A3l (analytical thought) Hoh= S84 Al

(synthetical thought)©]t}. Esherick24) & 338te olwz o7 Ayz ==

21) FeE, “HARLE 9%t ARA w) Z2Ax Al Fu}x}ﬂzka . 16(2)(2003), p.207.
22) 73, DFSSE A8® 7154 482t TeAs AT mwﬂ kel AR,
2005), p.13.

23) AFH, “ZRUUAQ AAge] Be A7 Yk ojstel BARSIEE, 2009), pp.20~21.
24) Joseph Esherick, "Problems of Design of a Design System", Conference on Design



T2 oted dhel] darle 5435t 532 E 7 71534
BEe ot AoZ 78 A wepA, #8h4 sfjdbe hdeta W 5ot
ARE B ARl s ARbe A - AbL e #E - UE o] ZHE S - A
ajAfe] ofaf AuiRt=t #ere] A= 54 dAde ARksAl7IH, o]
olw TIARIE ARbA olB& ZAR 54 MALE A ol F b
A AT S ARkE 2 g5 w A F ol A RE Paul Valeryw 73t o]n] 9
FxA P olgd F A BEFE L7 A TH2Y o] 9f o]
HAdH A S TRete] FxF EAsA ZEAAY mdS A5k
o] =dl, 1 FAAE Dewey26) 7t AAISH B
do] 7hd Ad5¥o] glon o= A (doing and acting) & FLA T A
gds 7HA A gl
Deweyw wAlld ZEAAE 53 22 5@AIE AlAstaL v
D FA12] A7) (the occurrence of difficulty)
@ A9 74 <] (definition of the difficulty)
@ 7FsA = Aoy 149 E= (occurrence of a suggested
explanation or possible solution)
@ ofolt]o] o] g+ & 4| 3} (the rational elaboration of an idea)
© otolrjole] &5 9 AEZA A9 ¥4 3 (corroboration of an
idea and formulation of a concluding belief)
Dewey?] RHL o]% <1318 JAAA +AE ATstdv B A=
of o Nt ABEHAT. 152 gk AFEQD Druckerz?D = ddjo] o
JAE&HE= TANE ZEAAe AL Bst Rds FP A

Methods, ed. by, J. Christopher Jones and D. G. Thonley (New York: Macmillan, 1963),
p.78.

25) Geoffrey Broadbent, Design in Architecture: Architecture and the Human Sciences (New
York: John Wiley & Sons, 1977), p.175.

26) John Dewey, ‘“Information and Design—the Essential Relation”
Journal, 1(1980), pp.159~166.
27) Peter F. Drucker, The Practice of Management (Hinemann: London, 1955), pp.125~132.

, Information Design
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practice of management)'ol|A] o}Zf 2} o] A A&} T}
O FA41¢ A2l (defining the problem)
@ FA2] A (analyzing the problem)
etz s A<kl ¥ (developing alternative solutions)

#H A<ere] AA (deciding on best solution)

© & ©

JAA A 2] 2 (conveying decision into effective action)

wAlEE ZRAANA FEHQ A WA ZAE ] defeto] Ao

= g side FASA Al &= =45 7HRIts Aotk

2) A1 Z2AA 2d

(1) BEAMA =29 (descriptive model)

28) A&, A o, HdAA, p.23.
29) Nigel Cross, Engineering Design Methods: Strategies for Product Design (Chichester,

11



GH Szt

HApQl Z2A A HFEHEE Aol o7 fdt] HAdls A9
(communication) ski= Zo|t}. o] SkA A tjxkQl 7HQRo] &3, Ag =3
9 7)ol gr=A B 7t (evaluation) ¥otof gtk 1 Akl /F A= At
oly7t HAl= EZ (generation) e W o]Folxitt. o] Ihekdh 3ukA Fl
(29 D FB7FdAA & dgdAz 7HA &3, vz F o MEa

FK

= 2 9 7 A2

. o = o gis
(generation) |:> (evaluation) |:> (communication),

<19 1> oy 394 2d
(&, FeA o 1993, p.24.)

Frencht ©o|X t AAst 2 A5 AASS = <213 2>04 2
Sgd dAY d9E YehdY AAAE S A8 Fd dsoly AYS o

Bhdith, o] ZR2AAE 27)0 B Ao ZAE £48a 1 d3E
& AR SASE W= (statement) HAZE AEgstlth 5oz A

Asts 9% Nd4 ARl (conceptual design)3l) TANA HA o=
Bsit), o] WA= tRtolyrt g B

=
2 AR WA o] F F gov], ARAA - AP % AN SHo|

England: John Wiley and Sons, 2008), pp.26~27.

30) oA ARUARIAT 4, THAE 3] YRl Z2AA B LI e 74 0 A
RAGAES 402, (I AFdAE, 1998), p.4l.

31) AAA, p.44.
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B 3 sdHo] o3 A Eol WeAE dAeld. AP FAs
(embodiment of schemes) @Al = ALt F svbE Adesta, A4 st
(detailing) g ol A Ad=e o] s AFAd A7 54 2
oh32). olw o] HF ANEES Ul dHe AAA A o

AE A S AEA URl, F 4958 Bgos A4F vy Ges

iv
bt
5e)
iy
S
i)
o

frieskal itk

3

y y

249 24 EPEER A v —>lada A9\ A%< 73
(analysis of (statement (conceptual (selected (Embodiment
problem) of problem) design) l—».\ schemes) J—up! of schenes)

Y\
Al 4§ 23 A) 3t
(selected (detailing)
schemes)

<1¥ 2> French® T Z2A A @
The phases of the design process according to French

(Norbert F. M. Roozenburg & Eekels, J., 1995, p.103.)

32) Michael Joseph French, Conceptual Design for Engineer (London: Design Council, 1985),
pp.28~40.
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(2) T334 &9 (prescriptive model)
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ojm A%

qeeow sdids =5
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&
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Wi
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F71 el &

S

S|
&

olar A A

al7)

b1 4

4 9l

Jﬁmo
i

’

=
=

B7hw o] ol ),

=A el o

Az o) &

=
=

H AR A

Al == A

A}E

[e)
T

AERCAE!

e

A

I
EEN

= Apol7h A

o AAlsh 24 EEL Archers6)e] &

=
=

=
=

2 3}

Hxo mdolth, uwabx oje] 74x ARt ¢l

ZA~S HF A

kv

o gtk

H3b @A e 5

o=

ol

ZA2g FoAl Yzl Wy

cAel

Els

]

[e)
e~

R

“x
, 22(1999), p.494.

3) ™,

3

A
34) J. Christopher Jones, A Method of Systematic Design, in Cross, N. ed., Developments in

Design Methodology (Chichester: John Wiley & Sons, 1984). pp.64~69.

3, AAA, p.495.
Bruce L. Archer,
1(1) (1979). pp.17~20.

9

35) A%
36)

Design Studies,

“Whatever Became of Design Methodology?”
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A g+ EXRr D) <--- A4 =zzad%
123 A3 =3
=4 v T2y _|_
AA v A o A 32
i R A2 [ R R A8sa
| Feed Back 1554 < : 4 : < L il
v A 2
............ 2N [ H 2N
v : ] v
: B 37}, B
=% T e— ; E2 3@ 44 22
v E v 225‘
A A IR A A
Feed Back
¥ =
A A2 o
= © A1 v w4, A

<1% 3> Archer? tz}Ql T2 AA 1d
(mlt)o) A, 2004, p.40.)

Hickling3® 2 tjz}Ql 3

32
=
2
ot
an
=
o
@
Qe
-
o
102}
2}
o
=
rlr
A
2L
o
[d
K
X
>
X
>~
o)
s
iy
B>
>~
o)
o
iy
rlI
it

%
% Arka STk e Azl A
o

o W 4 FAHOR FolEA Hu wrh ARH ALY

37) AA, 49d o, dAA, pp.28~29.

38) Allen Hickling, Beyond a linear Iterative Design Process? In Changing Design (Chichester,
UK: John Wiley & Sons, 1982), pp.275~276.

39) Vello Hubel & Diedra B. Lussow, Fouse on Designing (New York: McGraw—Hill Ryerson
Limilted, 1984), pp.51~52.
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ol g =8 ZRAAES HAFE Cross stolBg= AL A9}

Adcte] BATE EANA slA%tow ] wua BATL ofel dldtel
Zol % BAl A9 Fue] HE @y Az FASEU0 <19

4> A 259 stk oleld dAE UEtlFa ok ol g 71 i
2 U, AFEErS AAS Ao ® T3k A
A} ajdto] WA EHEA T]ARlo] o] Fol Xt}

A A A A A A5 2t
A A
Overall { ) Overall
| T T 4
I I
‘Ah
Exe g8s | |- - - - Clarifying Improving [~ - — — - A §-Agke] A
NsdBA | ---1 Establishing Evaluating |- - - — - djete] 7}
QFAEe] et | - - - - Setting |—» | Generating [~ - - — - Heko] 55
N4 T T
A : : A
Sub- ¢ ) Sub-
\| 14
F-2A A F-x1A o 2 <k

<719 4> r‘s}owﬂE 7d
(A&A, 43 9, 1993, p.44.)

23 TE AL NI BAFSY 4 =95t Carter & Bake

i

4
ADE FAFS] FA, G, AY, A4 T AFS EFste] Aol

I

2

AR A e ol 2 AE
ArE meste Agdeleta A

Ulich & Eppinger42) 9] T2 A~ (F 1)+ ddFAe A3 gHEHAAE

F F719 BE 242E AS AF 9
8

ol
ol

&
A
au)
o
v
=
N
-
L
o
=
o
i

40) AFA, 49d o, AAA, pp.33~34.
41) Donald E. Carter & Babara Stilwell Baker, GE:Concurrent Engineering—The Product
Development Environment for the 1990s (Massachsetts: Addison—Wesley Publishing

Company, 1991), p.2.
42) Karl T. Ulrich & Steven D. Eppinger. Product Design and Development (New York:
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=
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ZAAE0] HFELY] Aol olEVIHAE AR

o 3wAE AA HAAAY
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ZA|~Fo] HFREY A o] 27|74
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7ve] 3gAZE AA WdHAAY

71e] 5RAE R

o
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)

o

SRR

45
A 2] o] 3ff ol A]

S|
=
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=
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<3} 1> Ulich & Eppinger? ZZAx &gl
AV
2RO p o
= —‘—'—76"] E E %}\]
T g g | A28FE | amoia 271 e
& Aws —AE e S E—_—
g | TAE AR | gaEs) B —ohA g 90 FuEe | g S5
e | A 4o AEFSol R -NgEt | o 2AAE
~AAAETL | ot AD5H R 37h 24
—AEDNEZS | —AETE o i,
et B | ofolt]o] AIA] 7]; e AE 51,
gl I It b P B S W7 | 274
bl T U B B R Aam | —maae | mae g5
—A84 2y | sojx9 Ao S L
A9 B | o wg | 193 —ggETd
o —WEA YA
—aAAE e FA O Ao
o waagy | ST e ]
— AL A 2 —BgETEY —AA QA
B | kel | TR | o g4 pE
o e z 2% S RE:
| —ana e
T —
B B g
-8k -8+ :make—
AAEEA | buy B4 —3%:99]
BRECk | g Bt A
=592} A shet
(Karl T. Ulrich & Steven D. Eppinger, 1995, p.15.)
&l Frtsks dAlZ ofolyyole] FF, JAMAH, ddete] oy, wd, 4
ol o] FojHth <3 2> o] Al dAR oy gt TRAAE A
Zlolt},
olg 3t TR AAEL YAt EAAS 23tor = FxFH Atam
Folw, 7 AL dAAS S FEoEA TRl EAof ik Fx
Aol Ho7} AL 7H5Et. EE RE Uz EA49 dde o9 o)
AHE T2 A2 oM BFH T FE Qv U AHE RAAHY f
kel FAlE= geksto® 747kl WrE ugsta o]l W4 5EAS kY

43) Norbert F. M. Roozenburg & Eekels, J. AAA, p.72.
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<G 2> YAl ZEA ARG R

6 = A A CARQl ZEAA
e TR BAMA g A 2
3z} cHARY | FEA R

Dewey | Drucker rar French | Jones | Archer Cross | Ulich and
(1980) (1988) 3G (1985) | (1984) | (1984) (1992) E(pipég%e)r
A
A 9 A9 zg 5%

Ao | T 4. pe 1| wes 1)
S g 9 = = N By a3y 353} a4
olg] | EA | A< =AY | VES |

% 9] =4 ) =T A7)
FedlE| tietA M A QALY | AIAE

a4 a4, a4 | el d e =Rl 7= A a}e} T
(¢}
ot 9] RFe=E ! - Aed oicke] | TRkl
N OEECE ° A | 7 EE
za | EIPSPARS ! ) — A5

N 24 Al | WA
74 3} 74 3 37} -
ool o] 7} 9}

- [e}

Ad | = R A 3 A A A Wl
019 A=A A w 7 7} 31 o)

RES T 1 Eq Q%ﬂ_ - = A el ] o [<2ha] Z_] :\I}\g}\],
g7 | wd e aw | A |

%_AT ﬁ]g %H]

A fAgolets BAE G4 AR FHolgt 8L WEdIL
) w2 AAE v S FALL 7+ Awy @ sbAok 3
o, gAel ZRAAE AYsE U S0 Hi FE Qlojo} wt

ol A3} o] TRl A Al EALS TRl FAo] wl £ o|ojo}
%
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A2E A gste] AFANEe] el Aok Ft,

2. AFA71Y

D A 2 A

Lee TEAYIE LYEs A e AEoR et Lokl A

g 1l
Aol kst 2 AAE gk el wek Aolrk & S glrk of® Ao
et 54 AAE 2 2 2 ANE FRHoR AFgshs e ok A
& oE glo, FxE f% 32 552 F 9l Vel Wil s
el oA A A 5 gloh Gladwell "A2]9] 7127} glojof 9

=
19 Al 7He A538H ¥t (The key of success in any field is a matter
of practicing a specific task for a total of 10,000 hours)"= A &4 =

Vg D

44) 5%, “FHxd WP oA vl=gld Ao A& #E AF | MRIEAT
13(1) (2000), p.240.

45) wale, ‘AR idea/fiHe Y3 FxFS | Mgk

46) Thomas B. Ward et al., AAA, p.5.

47) FAE Fale] el 1REAIRE EobRqiu? opetd A3 ek et Weekly BIZ, 2009.02.14.

of

Aweks|A); | 5(1)(1981), p.121.
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web A %A 7)1 W (creative techniques) S WS Ageta, A= 7}
A#ds FHy, IS EH3E 9 FUo doA Hds] tE vdAdzd

Mz de e Edadl Jlojn, B Fx2A7M S ofojriol o] 44,
4

ofrt
ftlo
o?l
0
j?L
>
8@/
ol
o
2
o
o
o
uj
s
N
1=
o>
o,
1o
2
o
[
o

1937 " =°] GE(General Electric)A7} AA7&AE Wi o=
CEP(Creative Engineering Program)& AA 3L o]= AA Hx9 %
24 i o] vk 19399del= Fao Akl BBDO (Batten,
Burton, Durstine & Osborn) 2] Osborne] FiL tfdALe] 7} FofolA &

e A Bl AREA WEHAN FEHOE AL ABsHE YU weel
o

iy
>

WA B JAEY (Brainstorming: BS)S Atk o] 7]Ho] At

HeEEA Fxd7IWS 7sAE oiyel an FE27-A e, 2

A AAA A E AT AD Al 23} AARAL] Ve FES FEA

71WE whEe] Wk 19429 A xyel AU Zwickys0E 4744
= ol

A7 A A~ES A (Morphological analysis) &% 24

O

.|_1

mlo

zggozn 625715 AW, HFHorE 257 R 7t
DA 535 wokth w3 1944 M =disl e GordonSDo] FA
AAA7)= AUE 2~ (Synectics) 2= 54
TR} oF 59, Al FHE dojy s ol T HoA dojrt= H
2HE JEES doow, dAHEsTd FHl= g AT Aol W

SO Ao A= Alo] =9}l (sidewinder)52) 7F A AT 19484 WA}

ﬂmxoﬁ

—

v

o

48) PL< “Industrial design processollA el FzANELE s WHEZ 1 (AEgw st
A MAreke) =1, 1986), p.87.

49) 71 AL o, O Design management; (A€ €7 ARIYE, 2008), p.31.

50) Fritz Zwicky, Discovery, Invention, Research Through the Morphological Approach
(Toronto: The Macmillian Company, 1969).

51) William J. J. Gordon, Synetics, the development of creative capacity (New York: Harper
and Row, 1961), p.45.

52) E1 Y& EAY 4& A ts @l Ao 34 wardolrh W A o] Wl
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FAAEARSTMIT) & "F24hd XS AlF ez Qe Fxds =
ol #wo] FAHETESY  1970ddel=  UCLA (University  of
California at Los Angeles) A Rubinstein®9 9] X 2 73o] 7jd % o]%
ofojtjo] S st Aoy T ZEIHOE FEHE Torrancedd 2
FPS(Future Problem Solving)olu, &4 Atu#e] FxE& £3 de
Bono56)2] CoRT (Cognitive Research Trust) 5o % ¥4 % ¢t}
FHAME 19659 FxAd7Ndo] AT A HHEA AAR A7 &
AbE k. 1968 =49 Holiger7b B.delgto] 8 (brainwriting) & 7)23}
A, 1987dol= vUd@=olA 3 WAl Fxet Ao d 3] (conference
of creativity & innovation)'7} 73 = 1t}

ofAlofo A= 19556 el x4 Jidoldte el = EH

o

CTC(Creative Thinking Course)’} A SE7|tstor ZHIE I,

19584 F2AATHA (CTA)ZF FAHo] 247 S YL o F
ol Ht BEFS Yuh Pelvkehs 19859 FAA 23t 29H9

om 1996 AMzolA 44 &5 ot AL A

A k= dialel F3 7 Abole] ALAE A= 7)ol St oA AFE A o] =

ol Huch

53) 2749 o, hzg AP GImalis ifin) . (K& wildAAEAR 2003), pp.305~307.

54) Moshe F. Rubinstein, Patterns of Problem Solving—2 edition (New Jersey; Prentice—Hall,
1994)

55) Ellis Paul Torrance, The Torrance Tests of Creative Thinking—Norms—Technical Manual
Research Edition—Verbal Tests, Forms A and B—Figural Tests (Princeton NJ: Personnel
Press, 1974).

56) Families, Schools & Thinking Clubs — 'de Bono Thinking', http://www.edwdebono.com/cortl
/index.html, A4 (2009.2.12)

57) 2744 9, AAA, p.310.
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g A& & Yt ol

2) F247149 w9

gelgols] AAA BANAE 9@ old A AL PHES TR
S B3] A% oW AR, AW, REE EE =Tt BFHoln FA
otoltlol g Fahi Ao 2N E iAol kg WHAA Aesty Frhwi 3

A7AA AR WHES LS T oled WHE FelA o@ AL

of. 28} oo thdk WHE S F Higginst "TrY FFRAALS EAEAIW 1

Ae Me e e o dusoal @t vk At

Zolt}, ®gk npo] Sl AFxfo|xp 2aryh AlQlQl Nachmanovitch60 &= 719
A ANA =7kl o8] AT theFst S AH st AT R AR

WskEe] AP AHS Baw ) Y FEo] wgshd sl 2g

X

ZA71HS Ad R WhitingéD& Alare]l Hggo] wzt
BA A A9 (analytical approach), AFAAF - §3o] s H

(free association & analogic approach), ZFA|dzo] 23t ==Y

58) AallH, g o, HAA, p.35.

59) ¥t o, oY wE | (Mg HAEYARA, 2009), p.24.

60) o4 Oﬂ, FEo], np22] ok A2 Ay (K€ o2 A4, 2008), pp.49~51.

61) Charles S. Whiting, Creative Thimking (New York: Reinhold Publising Co, 1978),
pp.23~40.

23



A=}

(forced relationship approach) &2 ¥ 7F3t1 2z} f-&nic}h tjxlo]d o A

&8 FXAA7IHE ERSIATGE 3).

o 2NA 12 A5 - 3ol g A2 | BALB I A
LeAE AAiE
BYAAEH
= TEY
SH9A A W ool £ Catalog™
7] H 41, AHEH STEW Trigger Key Word) ¥
& H 2] }\]H]Fﬁ]‘i FAE T
oF/HT':'—I}ﬁ NM—H‘%} 7]]1_] S El_lj-‘L—]ﬁ
57 g7y
K4

=9l 9] Geschkab2 = olo|tjo] WAZ|HE F 717 #HA EFa4]

ZFoysk AvFHE9 ABS A (fostering intuitive thinking) sFAW 4] =

AS AAACRE F7 (systematic idea generation)st= 7| o7 E&F3)
Atk T WA, ©% 97 (triggering principle) = ololtjoji} /Md L WY

AZIAY 8 AT = Ao ® FA 8 B2t ofolt o]zt Aol 1ElE

g/dsto] A (association) sbAY v AT AHAo 2= #AS

o] Holx s A A3 (confrontation) Al .24 A2 -0 &
T AT Bkth ol gk Aol AA - AAA AFAd A8

CAAR FAATOR FFAIIHE BFE UTHE 4).

.

62) Horst Geschka, “Creativity Technique in Product Planning and Development: A View from
West Germany” , R&D Management, 13(3) (1983), pp.169~183.
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<X 4> Geschka® FZxA47H F

Ei . - = .
22 - -7 (association) 3 A A% (confrontation)
4B A A4 49742 8
(methods of intuitive association) (methods of intuitive confrontation)
AfEA A woE G 7 were EHHow Bl
A #A - By A A~E" (brainstorming) - AJBEl A (synectics)
L - Bdd ko] " (brainwriting) - 18 A B gelgto)
(intuitive) . L
- A2 2 (gallery method) (picture folder brainwriting)
G AeE Aol 24
(collective notebook method) (stimulating word analysis)
- 7h=A S R ES L
(card circulating technique) (visual confrontation method)
A A A A A7 A A A 7ZA A 3
(methods of systematic association) (methods of systematic confrontation)
AAA TRt ofoltol el A% A4 e ofolrioje] A
(systematic) | . ..y a1 4w (attribute listing) | - @ %A1 (morphological matrix)
R CEmaA A4S
(progressive abstraction) (effective stimuli development)

(Horst Geschka, 1983, pp.172~178)

F2AA7IN S AAFA, d3AS, 4845
E (@) 6V= Guilford?] AMLEES 279 7IEC
(divergent thinking) ® o}o]tjo]E U= &4b7]
(convergent thinking) ol 93] otoltjo]lE HuElst= FH7IY, A TA
Al otolt]o]E HIHA A LsteE SRVIH, Fx2A HEE &

E7IM e 47 SR A7 SE FRA7IN Y] SR vhdehA

63) ¥ele, TARANETIE, (M€ gHEAL 1980), p.178.
64) 27449 o, dAA, pp.312~327.
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ARAEBATH/ A0H WA GACIEW/ B i/
GMAR/ A DA/ SFADAY /AR AA

GEHEA R/ KIW/ AIARN/ fEE 2R/ GEARY/
SWIHW/ A2 AaRl/ g o) 7ny]/ OCUN

AN/ 24521/ A2 28/ MITH/ 259/
FAME®/ SET®/ W84/ dld P/
g - dbA x| o] Al AE 7] S

A g~/ 7SR/ v SH/ A7 R E/
ofolt]o] &AJo| 3+ Catastrophe®/ Q3AL7|H/
779/ 5318/ MNPAZ R H

BHEJAAEY/ A4 7I¥/ OCLY/ d&49%/
NM#/ RBSH/ EAEAY/ 5F A5/
Y BN/ FHAL L/ A -RE Y

wk ol g} g
AAS fate] ofoltlols ojwA AT WHsh] FEetrTbe e WA
EEEERE

o

R

ofe] RS0l FEAEE LHT BAES adAA BA

I TR 6
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Ae dAs= Aoz A=4<l ofolyort g 7Hed e xUh
A @Ak A ER S @uto]H] (delph methods) 683 BSe 4=
EQleke] Zhabe] AAe ANk o2 WA = ANAA Yk Aol
YAEYS E o] AbEa} ofojrojo] WIS E o] MEE AR o
AL R ofolyolrt FEE e oFE HAEske Zlojth6Y
GMA 2 v =9 GM (General Motors)AH7F 7iRbst Wb o2 |7 5
A A BTt AAZAES HE70 AYE fdeEs Jd W olh

F A DAY (posting problem method) & FA 2] EAHAS A3 &
g g

Ao FxE BE3 stel, olF 14 W AANT AA sz PelhD
o IWES AADD FelA FEF ooltlolE G ow BAd 7
Wel A geki S4o] gt

Fom Jdste] 7hed 28=
ZFeb 71 eF A2 JllEm B ¢ KIS Folxdolglnx st Z+% 74
Hol A8 E Jttof 7|2t A3 AAE a3 (kfgfb) st 7P S A

67) =3} (1980), AAA, pp.96.

68) ZgAlglel o8k zpalel mjEel
T2 42 M9 At 25E &9

69) $ETE(1996), AAA, p.100.

70) AAIA, p.101.

71) Z4AIA, p.149.

72) 9, oAl WHE A (A€ wRAL 1992), p.163.

S 7] Y3k= A dso] XA A (Delphic Oracle) 8] &

33 AHEE T vl HiE A5 sk 7ot
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gl U= 7ot

Al 2~ (system method)& ©]E7Fe} 38l @ GRINHER) 7} Al¢r3E ¥y
o s Aado® eotstn I3 FASE Skl #E Aoy
ARE AY, A9, st AAT™E st fHESte] et

] E 8] A (matrix method) S 712, A|ZFo HEES Aty zF wWant

SA4F FEst] e ddS EAAY fdotoltoE A ZFET.75)
GEAMY S GEAMZE 7lsakgo2 7dst 8ubAlel HAzE £AF7-2
AFEA L] W gQ12 —ofolt]o] £ -4 AE-TY ofojto]z 45 - AY
—ou A - A A E A - s dAR EAE Fae dH76

SW 1HW 2 23 AAIA ol wlSto] 7dst 2oz 5702 W(who,
what, why, when, where) ¥ 1709 H(how)Z A&E3l+= WHolt}.7D
A2 AP obE R Ao dH A ojf® AEeEtal e, A
3 =g MFHA g ste Ae TAFoR A&7 Ao
Tt}.78)
g o] RIS oA sto] PR ZIAE BHHA QY AxE 3t
Zow 53| Aol Y] 918 Wold &S 79
OCUH = yatokmt miARZE= (RIERD o o] &l WAdE Ao = ofo]r]o
£ Of(original;71%), C(common;3¥H), U(useful; &) =2 F&3ka 7|
3 As BHE g r ASAA AEAom WHAAATE 7R o] tH80

71 tiAS AldeA EAskel dAsta, AASeE Auldato]

-

rlr

73) KJ—Method, http://www.mycoted.com/KJ—Method

74) $5%(1996), HAA, p.150.

75) AEY], “AFTIARR] ZE2A| Y] AREAEY] WeE AF (Foldistn AAFERe] =, 2001), p.23.
76) B8l (1980), HAA, p.117.

77) $5%(1996), HAA, p.150.

78) B3} (1980), HAIA, p.118.

79) Z&AA, p.120.

80) 2744 o, [AA, p.447.
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(8) A& At FEF7|H

FAMEY, ETH, A%A4

ANAET =R Fol AT
=74 (focused object technique) > $t%2] Q4o o= Hes &

QA5 AAACE Aste] dojxl ofolyolE AFAGA T LHAAA

°] gk ofoltjol & A+ W olthsD

7FeE 2 711 (catalog technique) 2 ©eFst Fuxts FolA wisd=E &

< AEYsta SFAE AR oE BAAGE ZABDOFEA ofor]o] I

o= 7 wh= 3 7hagk wgoltt,

=A% (analysis technique)> AAZtsh= ZA1 i AlWstA &4 st

of A, AAst, Audste] Fetd As ddsts WRjolthed)

1+=49 (gordon technique) A4 #HS AFESIA WS 3t WHo=

e
ot
Jo
Rl
=
&,
e
o
>
>
kl
=
-2
o,
i3
MY,
N
o%
ofk
1o

>
N
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&
Jdo

Y e JBUEAE ALgete]l WAL ABIFE 9 - BF APWo|thE)

FAMEY (forecast and appraisals for management evaluation)< -$
F3otel QlolA A3 A9 AFeel S st AuE A2WFEO
=

NS el AFolchs0

81) k= (1980), AAIA, p,141.
82) A7, p,143.

83) ¢Z%(1996), AAA, p.153.
84) 2AY o AN, p.442.
85) ¥} (1980), AAA, p,150.
86) “d71A, p,148.
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(4) F+A4871H

TR FRe AUE A, S7HHEE, g5, AHAE 7ty 2R
H, 9E8ALa7Y, ofolto] @A #3$E FHEFAE 2 (Catastrophe) ¥, 7}
AAYH, 539, MNPAZIEEH 5ol Q).

A e A& Az7] 2 A (single—Sy) S A4 (Connection—nect) 3=

E &9 Z o= ofolrjo] shke] sk HAXHA 7|H o]0
571 82 (the equivalent transformal thinking theory)< ¥y ap b
Agl o] T Al el fate] Wgtg o g o] FoXtk= Aol

n# oSS 7EXdAE oS = 2ol AMEE otoltolEs s

T (seeds) 7} H7] wio] B F83 FRo]t}.92)

of

87) x2AY o, AAA, p.4l2.

88) 5% (1996) AAIA, p.156.

89) B3} (1980), HAIA, p,155.

90) synectics, http://creatingminds.org/articles/synectics.htm
91) 93}&(1980), AAA, p,175.

92) Z4AIA, p,182.
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ALAE 7y 29 (processing system on tetra status pattern) < A

55 EAY 44 A (&, 1A, A, dA, 71A) sox dESto] 74F
Aw7HE & nZeH= Ao|th
A (HE)AFLZIH Y Z2kAvk(plasma) 9D ol gk Ax7F S dH =,
AP mgde Lt NM, KIFd % o] 937 fApst Zlo] gt} 99
ofoltjo] Ao #3 JEFAERILIOHLE $3t NHLE AdFow A

e Aoz, Fa7tst 2ol Ao E He=s 3s st o
3 W o HFC(Human Francis Computer) 2 %€ 3}38ke] 3t HH
g o A, 99, 7MEAF e E FAE sidsteE Aottt

M wwe A 5H9F QA 59 SHRclet 594 AN

Qs

N
i
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MNPAH 22 3 (Material—-Need—Processing  triangle pattern of
goods evaluation system) 7F#F7/1S AH7Ee R fol o3 o]gA el of
ojtjo] JitE Fa& Yt ol v.100)

o] ZIf &2 </zto] Wt =7, AdAY T&, HE U FE, A9

B

- [¢}

f
S
=
9
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93) ZdA1A, p,183.

94) AHTRo] 5k 292 SFAJYA (R T 7F Z1AI8F Aol MAF R H71A S AL
95) B3} (1980), HAIA, p,185.

96) AH(GE) = Scshe 18]40] 'katastrophe'7F o] . Sl7]x] X3 A, AR HAS|= RS o]
97) B3} (1980), HAIA, p,195.

98) =74 o, AAA, p.460.

99) Bl (1980), HAIA, p,210.

100) &%, AAg. Tojolt]o] w2 £2 itk (M&:v|AL 2004), p.157.

32



(5) °omA F=F 7¥

d#F BAA7IHA BYJAEY (BSH) S Ao AFH
24 FA9 HARE FoHa AR 7lES At
gt o] 712 ofe] Abgho]l obpd Ak e A
Elol Al zHf-F A ofolt]olE WA, AT & UEF st Wolth
OCLY (Osborn Checklist technique)> % Hi= AJZbA oju]x] o] g

Ay, T, 2k, WA, AgyeR AAst stustuA S

rir

[l

+
[-‘l
Y

de 7N AbEs AAseAY dddtete A AN, A
A

2 Folelx gastel mlwst: ARA A4, m@AA AL A

N

NM™ 2 w7topnt vp2 7} 7 AR Q1Y ZE2AAE A
2AElstate] 1 mAol whEl o m At a7k AR o] o105

RBS (Reverse Brainstorming Method) W ¢ BSH o =A H|#S A
g2 wetar 1 AlAE A s AR e Rske W o] th106)

101) #5d, “HuAJAEY 7ol FA Atmgel| wixE %, TdAUEn n&ATL,
13(1) (2000), p.208.

102) Geoffrey Broadbent, Meaning and Behaviour in the Built Environment(New York: John
Wiley and Sons, 1980), pp.313~329.

103) ¥3}(1980), HAIA, p,223.

104) =744 o, AAA, p.526

105) AAA, p.449.
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E X979 (attributive listing technique) > Crawford”} 7§43k W o

2 TAES detetr] s B4 TRt Abze] AR, FEAE
_]

)

5

’

2]
(fish bone diagram)olgtal F=27]% 3t} 108)
Paretol09) W& =
TARS ddsts AE Foglo®E dihr 110
FH AL 9 (lateral thinking) < de BonollD7} 7jekslt 7j¥j o2 FA| 3|
s Qe Y Ade gAHo R ARESE Aot
H (serendipity method)< Wapoled F3HolA HES 4

sl FAs= M JEE dojM MER 2 AHe = A

L,
o
=
AU

omA Frdq VM oA ALLE ke A OR A FHollA oA
5 2Fete] 11 REE s e Bt

106) vFs}<(1980), AAA, p,276.

107) 27449 o, AAA, p.497.

108) ®BFsl&(1980), MAIA, p,280.

109) oleje] o] AZstat.

110) vFs}<(1980), AAIA, p,281.

111) 273 o, T= ®x9] Ao AVA Serious creativity : Using the power of lateral thinking
to create new ideas) (A& 21417152, 2004), pp.95~97.

112) ¥r3lke(1980), AAIA, p,291.
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= Zolth gAkel Mt g TRAAE HH o A AES HAlsta

ofgA T i el

4ol gA vheFstet.
A gale] 719 Fxe AdTolt, AR AEFS vkt wg

Aol Wes 5 A=A7E A #xde] dn. wekA o]F JhestAl st
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il
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rEl
[
-4
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N
N
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S
_2_‘
{0

o Aage deddo] 22AAY SfE THH A QY. oS 5ol AL
BE AGelA Aobdr] flall Gueciv AlAlE 419 Sl5d AFTFE =4

71 93k AA F=2o ZaeAS 7111 ENOVIA PLM(product lifecycle
management) 119 X Z A AE A5 11, AH|RE2] YA}l st &St
rtaE AES A A wE Az, FEAEE dEA7IE gAls
al A vlE 2v) o) TS ZRAGTRIS geEE e Ede] ATl
ol el A:AQI Bl WA o g HE] AFOoEAM TRl W wholu gt 9

Aol AAAQ HHO M TR T A2 Aol FAE L Yk,

Y

114) Dassault Systemesiit®] A% 594 AAe] ZAA AEEE voleE Hgsta o) AH-Et
£ T g9 AYste =9 3D 7PEeitelA AEY AL HAE, HAgE & 4 9l
F7hetA AEL 27] AANE FA By o|2717HA] HA go|Z Ato]lEE AAA
+ X2 130|t} (http://www.3ds.com/ products/enovia/welcome/)

115) "AFAE 538 ROI #el, PLMOZ ", #xIE, 2009. 5. 22.
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1) HHCAL T2 3

AT ARl T ZAAE YAl ZZ A AC] dHEACl o2& wlg o g o
TEo gtow, o= Ay, AFH7), FEate) AT A T
ATFEH7|E A Dejongell®) 2 E4= 7|5

Nens ge Aze Aotdel Maste Aden, 7E Aoy 2

1o

1o
J
ftlo
o
>
(o
o,
rlr
=
¥0
2
>
rlr

o fF8stA AFE & Sle "Akel HHES AAE

GAEo] dEEA ofa A MEE dAR AL

Lamb & Kallarl192 R F7° sfduAele] A84d & 3= & 9 &

AAQ 754 — ®dZ — Av]zd A6z @4 P (FEA: Functional —
Expressive — Aesthetic consumer needs model) S A¢F&FA T o] &
o]

@el F4o] ANAYOR Bt 1 S WA shefstolok s,
g gald AR B ES AT FEAT BAE 5 ae,

Ao SAbd g AR SHe £84 ae, ofFthwel Wi 1z &

116) J. O Dejonge, Forward: The design process: In Watkins, S. M. Clothing: The portable
environment (Ames, IA: Iowa State University Press, 1984), pp.vii~xi.

117) ¥, AAA, p.8.

118) Susan M. Watkins, “Useing the Design Process to Teach Functional Apparel Design” ,
Clothing and Textiles Research Journal, 7(1)(1998), pp.10~14.

119) Jane M. Lamb & M. Jo Kallal, “A Conceptual Framework for Apparel Design” , Clothing
and Textiles Research Journal, 10(2)1992), pp.42~47.
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Ay nAe R Aotadt A 51208 AL SR T
2¢lo]l kS Lamb & Kallar® ZZAAZ a3 o)

Regan S12D& dAYo|E vzl ZZA|xof ZA3ske] s d 2kl
ZAAE AASIAA 1 A Bel] A3, LaBat & Sokolowsk
i122) A%, 24, Ag], gFoAdde et T2AAE A st 39419
A ARl ZRZAAE AL olo] wet e d5-E BHEETYE Adst
SATH.

ol Ao W e HAYA TRAAZ FFHRA(E 7), o]5o] Al
Ashs BREE 7Hze] ARdAEe]l AR gEA FEH AR, "l
ZAe] olall, T3, B7Ee Al @A EFel wet 2AH o
5, $AHoz mydoryt st EA #HE AT E
ggstA w4, gosta ole s A4S sidsty] $138

%
of bsd thed WAES wAse dAues AAG A o F 92
o

[H

120) #7A3] 9], “d=7 oluA2 H7]E FIH tAR] Aol #ek AF(ID: LAY HE S F
Aoz | E& 53(4)(2003), p.55.

121) Cynthia L. Regan et al., “Applicability of Engineering Design Process Theory In The
Apparel Design Process” , Clothing and Textiles Research Journal, 16(1) (1998), pp.36~46.
122) Karen L. LaBat & Susan L. Sokolowski, “A Three—Stage Design Process Applied to an
Industry—University Textile Product Design Project” , Clothing and Textiles Research

Journal, 17(1) (1999), pp.11~20.
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<E 7> ARG ZRAA Ry BF

k1974 . g
kA Dejonge Watkins Lamb & Kallar Regan, Kinc
oA (1984) (1988) (1992) a
© BALAAT | . aFS AdsL 24 B :
(request made) o & 7l A A gelehe wAR Aoy (prob.le.m <
= (acceptance) A (problem © Hael Aol o & recognition)
A v identification) AREAEE] eTtel HeE
SIPY
EA s wAA O
o | @ FAEE B ovation
(design)situation AAA], ofelt] o 3] 9, definition)
explored = e . A AEFA T2 =5
ri B 713 ;’ 7] ofoltfof .g:rL’;H% &2 LLS}i}QE
=) AL | % o = & °f © o u . -
i (analysis) ‘;j R R SIS BA B
PR ETE o7 dAZ AfEe A7tz | (exploration of
LN . S | -
(problem olg] 7kA @A A A, problem)
struct.ure tjx}ol 7|& A
J o i :
perceived) 3 Xo«] theke] Au. ofolr] tj el Aol o afod
= (definition) of Zolq Al Ol g S22 44
Zo|A] Me 2pol A= v = =75. i ?_]_—O o
A : 5 A DE N 2oe) opelrers wag | 19 9
@ MBEAFE 2 refinement) A7) SA R ool 7} search for
(specification s Bl o] of A e Agepe 4| Aternatives) |
4 descrived) A (ideation) %A ofolt]o] Az, g, #A7], A,
) @
N oy 7}x
=% 7 Srolelol el | o
® A 71FAA (idea definition) | ¥+ °F
(design criteria e AN 7b fEgst oroltolE | kel gArEA
established) 5 o (prototype A ste] ATE] e (evaluation and | 1
- e Aes development A, AE A decision)
Al (impler_nre;tat'on) dE, Awe ons
1 ’ - =
Al =
® ZZEER]]
(prototype
developed) A Ao dAA H .
37} 2 Jze] me ras | B
) t] =)ol (evaluation) AAARow Bt FA - spec1f1c?1tlon -
32 6 Naz AAT el ciakelgre) qig | Of solution
3 7}
o}9] =1 © ] o] A




2) HAYARY] Z2AA Y

AMEE Al ZrAA R wE dols yARdle] e #d e g
3] sh= ZoRFEH AFEY. yAls dEE EAsEe] &

W oHAteld s wAlAAE, ARl TRAAE FAAQD wAlA Y e
ojmlgtt, B3 YAl FAMAS FeHd Az o)FE

() x4 ZAH2344

ME Bste]l & ot A ok takel ZA 9] AL 8 =u4 Al
weh FxA Ao AWE Fxd Deweyd FxH ZAHAAES dA

2]
uHR ARH FRAS EH R sk ALY FxAda Aol "o
=

a,o

(2) HAYA] Z=2AL

AC AR TR A A F Watkins ] ZE2AAE A4S 4SS of o=
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<E 1> FAHEAS 93 trel T2 AL 2l

AP A T2 AA|HAYAQ T2 AA|HAYRQ T2 AA| FZFHEA S EGH
. . Regan, Kincade .
Ulich&Eppinger i Sheldon Wathins Dewey
(1995) (1998) (1980)
(1998)
40 A E
Al C t - o AL
ONCEPY | A% 71%| Problem | AAIE <, " Occurrence J,l
Al || Exploration J R . . Acceptance | 57|51, . 5=3}
2 A Y4t |recognition| o]t o 8) | A of difficulty | )
3 4‘_ 7V, | GEAILA]) [l TR &EAA7D LLL
L) HE) e . T
L] -ET': =1 i\—;ﬂ X]
23X, M o 2]
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= ! of Problem| . . .° (3] = RE
=R )) il R 174/78 7 g 5.9} <
N NES-3 A 7k ool tj o] &8
o Des?gn AFL A ol 54 occurrence of
Specifica A ’ a suggested |
o] —tion search for _}J\_H]Z}fi] 277 explanation E}—ﬂ—?ﬁ,
1= (9l alterna QT Ideation sfolt] o] or possible | AFaL
0-] = }ﬂ] }\1‘; —tives A],B(‘)]—l:“!__/ﬁ' N (‘?’lflé §}’) b= solution Eﬂﬂ O‘_]_
A ° (erAe) | garel = OFsA e |~y
X o a4 kol
¥ s A4 £3)
o Detail
ht Design - Z}7)
e . J .
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Harel i 271 AFA 7L FEA T3 ZEAA

gele 293 B0 AA AW Ho|2E HaNA

AX A HHYAQ ZEAAES AHEY FA, HAl A7 9
(task definition) o] A4S Fol¥ A &2 TAHE o8 ZHEoA
T&sts "ot o] dAE FoIxl YAl EAE A e A9
A7 & oldllste] HAQlol FFA A & WS st WFe W

A A gt ZpALe] du] EA 9 AABA= ] O 2AF ] A T

L
dols Agstolof T},

=4, YAl A4 A E (concept exploration) IS TAE H&s] 3
3 BRE Aztsle] Jbsdt RE RS BEAsts dAot, Ao st

2) Ao, T Al ARl ZEAAE 9% JRAIAR Aeh A TRl Ao qlE sl )
J& THCR" (F=53a7]ed AAFEHel=E, 1995), pp.15~16.
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tarolv el Aol 7 a7 H e AdAd gl g ol. 7he st
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1) gl T2 A 20 FEH FEA7H

FRA7IHE EAC WEseAFE ATl o] 27]7kA] Tzl =
2o BE fACdA 282 & o 27 FH JEE YAl
ZIRAAE =24 A FHs] 9% AoR, TRAAS 7} A
A A S A oy kA FAAD 7HE o] &3to] ofoltolE FUiAlY]
kU %a]z% HI—
Hel =Fc] He 7IHe AAZ FARIES e Zloltt. olyd =9
AL ATbel wel gEa o = A mEk EASAY Fre®

7V gE&E AEst AAFES 77 soldtE Sowrey® ] AgtE o]t
A& SR Qv

FA7INM = x4 SAE VMol B - x3te ZAlsE ] @A
£ AAIE Van Gundy®<= & AollA A 213 o] A4 3 449
(problem analysis & redefining), ©}o]t]jo] %% (idea generation), ©}°]
tjo] H7}9} M ¥l (idea evaluation & selection), o}olt]o]e] o] 3 (idea
implementing) & 4@AZ Y3 7t @A AAQsHA &8 5 Qe 7
MeEs ERsklth EAEA T A4 A= HApQl e Aol theto
At o) & Midstes HF oz FAVE A FYHA Xstd &34
N RS 2 F fles vl HERE o] WA= A A A ¥
ol 7Hd sestda & 4 Qld AFe 71 (redefinitional
techniques) 52 Mz &4 A4S 7zt o= 71 elH, 471

= =
(analytical techniques) & EAE Q0427 Uiry 242719 7153t A

5) Trevor Sowrey, ‘Idea Generation: Identifying the Most Useful Techniques” , European
Journal of Markrting, 24(5) (1990), pp.20~29.

6) Arthur B. Van Gundy, Techniques of Structured Problem Solving (New York: John Wiley &
Sons, 1981), pp.42~47.
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WAE FPHES SAFD ool £F WA AUES /Y 29
gatel TH/MAA EE AA/UAA Fol whebn thal rbHel Ao
2= BRE 5 Ak otoltle] Brkg Ad A JMe FANANY F
gxAY WA FE3A AU Qe APEI ofoltoe] o] P
o ctoltio] A& Fo| sbsd LA ARES AYFE ¥ £EL

= 71 ESo] Zdrx o] 9t} =3 Van Gundy:= ©] Y @A) Z&H A &

X

—

= 7Mee T84 7Mes YA M ER w2 2 2ska ok

CougerDi= AAFMNL TR A2 DAMRE o) 87t & F27IHS F
FHoz EREAATG FRAVIN FolA ok otoltiels: A7) 9% W
A st A A8 ofelde] & 83 ofoltjols Adele Y Y
ZIME e d = Q=S Sk ojd Ao FxA EAlsA Al
2o AAFANE Z2AAE BEA7L, 4 DAEE o] 87t FxA
WS FHAoR THehE <& 10>3% 2t

doo bl BAES e wE 498 date 497t Yol o
ARl W gle] AEE e ANEE FeR s Ak AF7A A

B A3 gol oje] AANe F2ANES MRS ARE A0 ARE 9
o 712 AR APl RE E BE
= frat A9 Yol e, Ul
BgozA e AATA T B oA F2Y MY &
$& TR BA FolH dAt 25 AT A5 Wyl

7) J. Daniel Couger, Creative Problem Solving and Opportunity Finding (Boston: Boyd & Fraser
Publishing Company, 1995), pp.2~43.
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( ouger, 1995, p.2, 3, 9, 11, 14-19, 22-24)
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W) MBS MM@R1=wg) MV(5AZZH) PARRASA3Y) PREARPEY) STHIA N &
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52



e Weadt s
AR, AR Y F 53] ofoltelE FEelokst WA wuh

AAHQ 2eol7] WE] JHsetE AR AFT F A WES 4

MES AR ZRAze A8 5 YES
248 R 71Z8 oleltlol® FUA/AL, 2L
SAY, sl de Fagee FrisTe A

1

ofoltjo] =& WHEORE 7Hd 7|EA ol ofuw g Aol thsto] A
Ao F7pA ol ARl WhgEo] Aot o] J|YPELS dhte] ool
o] Al stol A2, 39 ofojtolxE WHAL F glo
o17} £&d w7k A% APHE 5 At
Bore W &Y otoldojrt dojx i, x7EAL At

| dolzl etolrjol= Atavt = WA 75, Fel, 44 59 &
& "ol gl wHIDEo b AR WS F WAl AL =

AAE dojan, vl Fola A =3 FolAd 4 vk 1y =AY Al
o 2

i
2

)
)
i
2
R
R
o
o
o
o
>
ot
b
o
i
1S
o
i)
-
30
o
(g

12) 783, 2714, p.18,
13) Fol Anz HE olg) 1 A2g ARE w50 Ut BES W ol 7 ARl A
& 73 vk Whgo] oS FAIZ Foldt o] Al

53



11>3 2}

3z
ar

3 <

e}

e

=

=

]_

lddivoz 7}

o

ol 93] ##HA e Abzdolut A

A

S|
=

fiud

g

=

)

A ZA]
A A4 (creativity confrontation method)

12l 719 o=g 54,

= o
L

3t

S

o %

S
H

‘_ﬂo

‘._mo

A
S|

}z

A DA,
MNP g
OCUH,
AHAAY

(2)

BS, BW, KJ

=]
RN

‘%JUOL@OE37“|%)

ol

7 3

=

a4

S

A

I

EREEE

o] EEo] Hld F QormE AFYe Heo] F
AT 2FQ1 A of| A o] w] X

AF

O

Fefol 4

=
=

\= 7ol

0

Creativity and Innovation

Geschka, “Creativity Techniques in Germany |,
management,, 5(2) (1996), p.73.
54

Horst

14)



i 47 ol M

o]

A
HIF | gze 9z 2
H (analytic—systematic method)

ARl A

AR |

>
==

o

12>3 2t}
i

3z
ar

e <
g2 1

9

2]

A wrh

Z o
= T«

ofoltfof

bol Az

3ks
Y ©

WwHos 4

7242

o}
ofololE A7) 9

ol
Hjp

ofol )

ggHolt

5

0]
pal

s
W

AT AR o M =

g 27 4o
Ysn 220 Y

A

alp

S|
=

55

15) 73l AAA, p.19.



¥

J

X
ax

i=]
RN

s AAY oy

S

%)

=

=

of W3}

Q]
=

AR AGA AN AF-AQ HH

o A M AR
= RO G T
%o cd = N = W
~ 1_,_AyO O#E ‘WOH UT._ &O
ol N W X o
ujy oy - | T HoY o o
= oo T T st X —
z Sl A K o B B S
~ TR | = - T T o =
N ,WH N LIL o _GH \E._.’_ _.A#! \ﬁ:._ >AO U.rl J;.A ~N VI
- o | o | o oy Jma WMFE | R =T W AN
= X P K Tew | ®E® 7T 1 o T
0 =K o o) . =
w ool Bt ;oy o o | M np mr NJo my = -
. | X 'rRrw | o] WL urmmx.f% - M = ©
w N WM TR | = Y o JE op B
ok <© Nl v = = wr S
\WE R - X 10 ho ji UT_
4 o | oo o X
. ! i A O v
o} N < B g0 -
e ° = o TS
e T T | B = T X
O#E ot e iy & i oV X Ot h —_ o JiAw
5 N = 2 H do X N N X
W ol el s o] T < X n__/w ® X
= AT K of & o X
® ah | T | BY R N
;o,._ A _ui _Jlorﬂ FR. - ‘WE X MO < .Ul
T © |°T | w o 11 TR A T S w2
_ Ml B N o N D o 2 s 2
Wu NIl \% I = g wo_l Y 0
s W T+ - = | o @yo° T
4 & S . ooy omow
— X M| N o — =
TC (W Zp| g |BfE| fTrgz
o mo T = © | o=F Moo X
Y £ g en R X oo dp R
C N il TR ot W

56



3. HAYA) ZEAA SAE FXA7IHY H&

AAT A AL 5 Qi FRANNE TRAL A7ke] voe] 44
Sn 1 oE AN 327 cleltel: & A e Fu
£F aA wEC Ak oln] AAm Qe Aut S 47, sels
Qe WEER 94, PGl uPE SHOE ol: thf FTu
HZekAl Uebdth Selh AZe Wed u vEse] Wees S5
gl Zeh, v, FHU, @3 Soln o= FEHA nYH EHOE ofF

Aol SAWH o Wk A48k offY] wied udE 5S4 28

slof dh wYE SHES QRS ololtele] %3 sbwdti Fug
AFFEZ /E A 7hed BEHok & A3 AN 2L Bl @
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of of T},
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AR TR A GAEE FxAGVIHe AR AE AASATH. A AR

= AHHALS AP YAl Yl (www.samsungdesign.net), HAER/R T o}
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£ (acceptance) WA= YRSt A} 3= H3Eo] dsl thzhA el whak
oA A AAS Fetstal olsfste] &5t Aot AE A4S
of M, A, Al dHP HARE o]t tAl FA

& AlEsta vhgel o] IS T3] A ofolrofE I EF dte W
Holth, o5 Bof '09F/WAEe] E18 AR tste] JPHIAANS &
3tk WA AU el vkt g Rolv AHA oA AAEE
A& EREE B4 24" 255 Fste] '09F/W AlE tAkql o))
Aol gz 7] EE A4l A E Folu A SHTH AEdT &9
FOYlo]de] 2He w3 JuFdor AA . os Bz '5¥sla,
Just obgthgs Fau Aoes AUds FHAE F AE oot E
GE1OAHE 2Erd, A, Al o] 27744 FAH O E AA s}

16) ¥sl=(1980), AAA, p.95.
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18) 2d%, 243, “HAERJIAEW 7PHe g =7 oFolnx] §37 , T84, , 52(6) (2002),
p.45.
19) 94-%, ©AA, p.56.
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20) 2744 9, AAA, p.377.

21) g, 24, “AAFEMLe] oA F2A7IHe] Bel % A7, TFEEAISIA,, 26
(4) (1998), p.207.

22) w34, A7A, p.26.
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A= ASHA oAl TR AR ofolyolE e 2hdtt= Holt A E

5ol EAE7]9 ofolt]o]E Q7E uw], BSoA = MR EAET7]S o}o]

Y

ilfy

23) AN AYH=E  CEMO E2AMAe A, http//www.samsungdesign.net/Report/
IndustryTrend/Marketing
24) 2715 o, ANA, p.95.
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toj's A7} B8] HAEARE ZEHAAM = wotEta sk A 53] F
FAola AEAA FAl oleldolE s Al = Zolth2d) oA A
7F AGAA A Aol HH A EAeRt AFLE F3A L F 917 o
ol FAlek A8 AAE AMEEFEH TS AlFEA 24 ddR &4

==

= 80 Aol EWE) WA '09 EAE ofojel oz A} . 597}
AZE AEZFEVZ & olx AEHRGE Wol 43t vl o= A3
ANAE B9 v dd =248 FAN, 7ol dsAdS Ao Q7]
gt otolRl o2 Ptz ZAorE 7173

=3 =3
<E 173 ol dEME F8Y 5 vk WA "ol 'Ad e

A s @ 92 Sof wa, W
o, FUE, A%, B ¢, ®u, Awolg ofoltielrt AYHYT ol
dolswRE fHow dd A& 5 Qb olnAst wolsr A Huld

71 FolR71 (7 e (I#0): origami) & EEH=E s 'H719 &

(folding application)'e] HwlZ FZHAv. oA dH =W AF7-A 9}
As & B, bRl Al BB 5344E ofdste AES NES
of %
= %

25) 2744 9, AAA, p.439.
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SA7E {0l ¥

=
Iz

AgTolE 2AZ & WA ofo|To]

719 %€ (folding application)
ATAA A Ay 'eg7in] FHE gold AFl 3D

(AR ZEA © www.samsungdesign.net)
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FolA AHE NES BEAN FEY AuAdos Hute 4T
oldl TlAlA A4 el on AT FAHCE EHFL A
g2 AMAF @ Aoltk wel Pl Aol Waketx o
ulal A A5 9 HAa Fo)Helq Fow tiAle] 44s
Rtk TRl mRAAGAL ARE B UAQ Aol A7)
AZE A7 Al sEwet) S wheby SewAe At BEE TRl
o Aglel alAck se ol BAENY FAYL Folw AR A=

& o] x it Fzati el APHofol & Zolt,

rlo
ofN
ure)
X
o

ﬂJ

L I R
Mol there] Fmel ofolrol &
e BAO 9 WEsAl stel the wAlA FaE ckoltele]
o ogee dAdch WA, 3
H

FRn AAEAT T

o m

o
il

i
X
It
i
M
>~
&
jm)
D
(o
wn
z
i
X
o,
I

(1) 7r2=14

ZHE 2 S JFAY 7tE R To FuAR
olfe] AtFE ZAHOZ AA A ofojr]of
gel njeks 3l ofeltols A7) wFEe ofdetA ke A4 A9t o
271% sttt oltk. o] W AXEHE F Ul Q40 FFo] BF ofF

i
n®

26) 2744 o, AAA, p.432.
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< '09F/W Aol 23 A7 ofo]d) o AR

B , Ol &85t ARE ST d= HA

A B EA, AA, BE AR, AR, BEE 54), 384 548

4 A B (O o] za e T, &

8)2DO R ol BAE 4 gtk obF HAle] W] WetetA] For
R

T HAE oju X9 A AIs

Egmi

X,
[
~N
kg
o2
1=
2
4
Y
ol

<IE 18> 20-30He AEAS 7}
BHAEE A0 7 o] AAIS AA
Adsts st A2 T3¢ 9

S7ER e ghele 1Em dAle wade s

-
A et skl $H 2Etle] AAE g8 FRAA - FAF - o] H
=

27) T4, TR W deget 7, (SAkEnEeE, 2007), p.118.
28) Style on Collection; Overview, http://www.samsungdesign.net/Style/StyleonCollection/.
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<E 18> EAEARY 9
o A
g = g = B
A A o]

A

2

PRl o

Dries Van
Noten 09F/W

Derek Lam
09F/W

Marc Jacobs

098/S 09S/S

Dolce&Gabbana

Karen Walker
09F/W

il

¢

Aquilano E
Rimondi 09F/W

A.F.Vandevorst
09F/W

Gianfranco
Ferre 09S/S

- 80t AEMA Y HAR
olZlgtel 3 Awjal R
AN

CxPHeR &2 gang
41 (pagoda shoulder),
FAs g TeEolx
83 v, gz 4y
T oS 24,

Gianfranco Ferre
09F/W

Aquilano E

Balmain 09F/W | pioondi 09F/w

- B o AT ¥ AL
AFgog Ak

-3 3dE4£H (peaked
shoulder), 7o) e
glolt &4, 1 9B u
E £8H 59 HE.

- I ES 9o AE #FHRl&
U9 vl g olE.

= S e Ry I B

(mannish)

Stella
McCartney

09F/W

Hussein
Chalayan
09F/W

SRR

R4

(feminine)

D&G 09F/W

22 oo oft

H Ao
LU B B 6.

(military)

Moschino 09F/W

Maurizio
Pecoraro 09F/W

Emilio Pucci

09F/W

William Rast
09F/W

-UEHs AR AFA
o7 XZ27(frog) o HE
gHA Y =z,

- 71E9] wwsto] ol
Aty Hetst AFAE F

Aoz A,

®dol F
C=2E £09

I
BN
Lo,

32
=

Louis Vuitton
09S/S

Antonio
Berardi 09F/W

A

\J /

Nina Ricci
09F/W

Phi 09F/W

Zmf of

2 ylol




d geldoln A8HQ AEw AH] el EAH SAL AR oy
& ARl o] AL AR} Mo ofnithd - A7 ZatE Atasslt
L avieh Eako] AdE o] Qirhigh o] WEA W A8 5 9

o2 AA AT

o
\
4/
rir
m

EX

(3) MEZHAH

g geta, 4 Wt 2% FEsel 289 BAAAL #F ofol

gAHS B AZFeds ZF% EF(cocoon &
voluminous)?), &gl& #x 31 A A%<l (waist Fitted & straight)d), &
H3 A (tulip & box) P AFAS vidsiitt. &, 7252 09F/W A
< AAlE BAES 54 2A ARstE Hekel tolud &9 (dynamic
block), 2~ Ak9] (sweet & sour), 2% A A= T (royal silk road), *7}
A1 7Hd (bucolic spirit), AF2 WEF9] (eclectic ethnic)® A 33T},

=
Pt Ao Ws5E AFshe FRAAY b 09F/Wel A8 sHsd ofol

1) =g} (1980), A70A, p.115.

2) A% A digt B30 &= bdS $13 Cocooning style] A5l
Parka Y CapeE AFE3}% Voluminous & Warp Up 2B Z E .

3) #EA<Ql Classic Elegance Style?] d&oz yehl= AFAE S 7F=x3k= 3/4 Length
Coattt AAIE Cubic AT oz F&3H= Compact & Clean Line 9] Short Coat & EF.

4) AA ] RS sl FFRAQ ol EUES EdEEE AEFAZ s8] ¥} Shoulder line®] 74F¥
Shorts Jacket ¢t} Pleats & ARt Pantst} Skirt of|A A/3) dv] a3tE RHoln 7z

o
)
rr

dxs w AAE
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EREL

o] ofm| =]}
AEo|AY Eley

R

=

.

s,
1

she A

e}

o

o 2%s AE
e 7% IS

S|
=

bol ®

= o
LN

shef A

S

)"

ARES A

i

Mo

Kishimoto2]

ol

2789 AlgAgE Aol 51

o, el aAle Abgo] o

Al
=

0|

il

o A AR jeHow

HE

hya

12

[

-
R

ol A
HIE| A8 28 9

13
H

-

R

3ol Hrke] 4

47

27159
At} Junya Watanabe

PR

(

[e;

0|
W

uhe] <)

Bottega Venetat

RoFE=

o

o 24 2o

L2

Eis

1=

u
=

)

A
-

| —
R

(muted browns) Z &

B

ol

71 9

AAAS 7k 9tk Marc
Azahaa bz weld @

g

it

taz it Emilio de la

S

=
=

kYA
ar

° %
72

9] &y

=
FZoAS A= E(Acid tone)

o]

80ty Zew ~Eh

1

T

Bottega Veneta®l 2|9} AFA¢] Junya Watanabe® i3 i
& A

Jacobs



<E 1> HEE A o

g =} A B C D E
Dynamic Sweet Royal Bucolic Eclectic
= o . .. .
ol Block & sour Silk Road Spirit Ethnic
o=y
Cocoon
&
volumio
—us
Tsumori s Tsumori Matthew
Ch;Jsalo Laugzé ]%17‘%10&1 Ch;JsaLo1 Williamson
08 F/W 08 F/W /
Fitted
&
Straight
. . . Junya . K
Miu Miu 08 Viktor & Rolf Andrew G . Louis Vuitt
“Ew 09 S5 0O FwW Wetanabe %08 58 "
xr’
Tulip
&
Box
Louise Goldin Marc Jacobs Bruno Pieters Balenciaga <
08 F/W 09 F/W 09 F/W 08 S8 Dolee&(abbana
\4 \4 \4
- I. Cocoon & volumious II. Fitted & Straight . Tulip & Box
+ + +
=1 . . ..
A. Dynamic Block D. Bucolic Spirit B. Sweet & sour

N

AN

=1

Eley Kishimoto 09 F/W | Bottega Veneta 09 S/S Emilio De La Morena 09 F/W

(AAZEA © www.samsungdesign.net, AFXZE# : www.firstviewkorea.com)
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S A7)
Yl-& Ag o] Marc Jacobs?e A F S Emilio de la Morenax 9 tf

=

oh mEbq I+ B

o7

1

T

-

R

Morena
A

1]
=

B AR AR Eu_ % o D o™ M e ® M
=0 TO — —
TEreek S A N
-GS o ~Noop o T % = ° N
IO R CE = BT o o R o
o] W my A - Y NG TS < i
‘,W‘A A ﬁ E#E E! ,@| EL 0 LIL o »AO ~ ,HU D OME
= Mo CO KR = S S S o o
N X - ke Pl onH 1S s o7 o I
a% Bo b X = e B ool Thoar Do o A
oo BT N 3 = 5 >
x q T T F oo e M 7 ox WT
EL Jo or " < 0] ™ I S P
2w W T oo i R I
T It THEE e
T 9o s N T e o m
P ox JJ Fow P oo X W oy o
¥ TR R »ox T r g P oy T b
oA o= N e
WoF oy PR = T W oo & o W B o=
" _— uﬂt L = m Kog o Mo T o A
I W i ﬂ o7 of AK ® T ﬂ oF ujn M wr M X
o & g W5 W E o= o W T Jl =
@5 E 4T A A
~0 o o5 ol g fo ~ — C
N = < s mn o) ™ o W % N g
o ol o o) o Ca | &+ A o w
o D o ;o B g W oy M OE T = 7 2
_w_t% EC) Jye_aogwwﬁMLfMo
T E o4 2 ) o B Mmoo XXX
T 2 ﬂwu To N mn_ ~ j = o T Ldm o ﬂ £3
,ﬂl © I ~ — o —_— fAI N — W T
R o, X $ TPy w3 gl
< 7 H H X T W G 3 10
= AR B % % W woT O T BT OH T WX
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ool 2y (A€ RHEE, 1996), p.188.
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bo Azt shieo] Ho

AlS

24¢] o]

ofi
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)
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e

—

0
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o
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0

b lRpolu o) =

3lJof &

G o Az

WA=

=5 =

W 3k (ideation) ©AI= ofely o7k Hatoldel s Ak

ofi
olo
ot

X
)

—

NI
ol

A olel 74AAR e} ofolto]

=
=

ATH. oA

H

¢+

&

(1) AdEx

S

5

X

<]
|

o)
B
22!

AN M=Z w2,

o]

o] AJuE 2o,

-
.

~

LA SAp

AT

2t

o ofolele] el

glo]d wSelA

6) +58(1996), A, p.339.
A AE

7) 9AD,
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PES 2t @ o BFHE, T oAA YA A vy
2ol AA F2EA ARk s, A WA AT Mol A eat

olef7} 7hedt AR QAR ARgEH Ao Atk Aotk o] F miw

23k YA RS o3t Ao WiEE o7 94Ehx ke A AF
ZFo 7]191% o Z Comme des Garsons< %3} sk

[e)
o
gfelo g E3 ¥ 3 Martin Margielas AA7F ofd Aoz EA 3=

27 (et wSThehe MAReke]=tE, 2006), p.21.

8) Nicholas Roukes, Design Synectics: Stimulating Creativity in Design (Boston, MA: Davis
Publications Inc, 1988), p.11.

9) A, Jed o, AAA, p.40.
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<HE 2> AJUE A9 9

¢ A3

%
3 o] A &3} FZol3}
= (making the strange familiar) (making the familiar strange)

3 o|&atd ghe FAE woaE Ao} AL

S| AARo R ozt thE Aol dE FH3E R & AR AoR Ag
u 7Vl A& QAAE A , L .
@ HH_], ;ﬂ_;ﬂ_’ ?'}\é_g_i %j_éj__’ ZHZI Zq-;g—‘ﬁfll %j?j_: ZH7] %E‘ﬂ %j?j_:

Comme des Garsons 09F/W

Jean—Charles de Castelbajac
07S/S

Comme des Garsons 06F/W

Junya Watanabe 09F/W

of

AR A At
e Aol Asds
ghelo Wi

Az du%
A7 2ot WY

AR de Ve
o] A Aoz
gk

Az el 2wl FIE
HollA AAAA
Aoz 3

'Maison Martin Margiela (20)
The exhibition'
www.momu.be

Bruno Pieters 09F/W

Bese) A%,
EPER EREES
oz A%

AH el YHA &
AFste] F=g W

(FAEA

© www.style.com)
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U TVY g3tz A

ol
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Jean—Charles de Castelbajac

A=

A=

Al 713 %

).

5
Y2 RAFT Y1 ¢ Yol Comme des

A=

=

=

24}

AR

KR
-

N
1
o7

ol

&

p—

O

w
)
{|m

{|m

Ao F HAs3s Comme des Garsons¥} I

| —

R

IS ol A

el

Dj

of =

=
=

Martin Margiela

-

R

o

AFAA 2

=
=

1o} ofoltols @A s}

obfo]l 1Al& flelil, @At=<=

°©

Junya Watanabe8} 272 Z+af
, A

R

=
T

Hof

KX
=
1l

7] ol

]

A

(2) FHAIHY
of H]ek,
Zlolt}, de Bono

2o HAg
A3t Bruno Pieters? o7} Qlt}.
o

g oW & oA mivkl webd ofd b AlE ofeltielz} WEo]
T

hyA
=
151

il

ol
Plo

%

)
file)

w

2
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sl W7k Aot 10
KE 21> ABA Abu 9l AEEA Ao oS HolFul WA oL o
2 AE BIoRAA AJRshE AwA Abale] whet 'S kA Hojokst
S AJFo] HolA| grofol sitt'= 7IEHHE HFAA Ro] W=+
GAAE =y Aol Kol A¥ow mAstoE AEsial
v MEY d3E RHoFErh Comme des GarsonsS A wd

= GFEN dds A 2 FEe Lo uAgAd

.
RSN
do 1o |n
e o om
/B /R P EA R -

ol
il
£
=)

o], Yohji Yamanoto A<= HIO = Hl3 HfoJoj A go]g
Aoz AlFAde]l obd HARRIo ®A 9] A
Martin Margielat® ##AolA & F e 4" ZU=2E #id =
THE AZlew AAEE, vEERE -3 EyoldEes dor u4gd
T g 27 S 9E Aot o= URbEl AEeA 'FAdEA o
I A FolA dEE A Ede 2EVIHORE AEE
fFgotth = tE oAl A=y AR o] JiE 9] Attt
o ol Al TZ3te] st theh 3] ZIRlolth. dlo]
el theFst AW S Foln = W o R Aukx el g mal oluygl A A
Jl FRe= AE&H F Ak 'HA A A W] FREe= VMo R
Rue du Mail vhA] ofg] 9] F&ES ol HAAM shte] AZ o AA
g =3k, Viktor & Rolfi= g 7F4 AZE& o8] ¥ HA Y2 #oloj=
£ KXol Fuh Louis vuitton d@lo]oj=2] o] W3E Fof AnhA

gl WaE Fa gl

Y
£
o
fz
£
N
&
30,
b
H
e

iﬂﬁi
lﬂn:E

O

10) 21715 &, AAA, pp.95~101.
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Aol A=t
wolX GEE

vhiel gt

o

<2
2

example 2

o] E (layered

look) ]2} Sttt

<GE 3> EAba 9

of

NzL AR

Comme des Garcons 08F/W

Yohji Yamanoto 95F/W

'Maison Martin Margiela
(20) The exhibition'

www.momu.be

A x2z= Al HE vto g
oA grm wom | NS TS
oA BhE.

A4,

O E Rl

HEHE

e v

o

r

Sz

=

—

Rue du Mail 09 F/W

Louis Vuitton 08S/S

ofe] £7e e
7 e g

A Holoj=

ole] W A A
L

kel &=
Mg A7
el 3lof
g el WstE

= #ojol=

80
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(3) OCUY

AE AF B2 Awe 2TAS
Aqe] oekse] AEHT HWAEw AxHom su
21D AHAH S A gats el 0CUelt. of 7]
ol A, B ALS H5d FEG AVCE WBAA AFHAOE of

WO kel g S AT PHAE BAT 5 e el ¥4

%

Hol v 5 9l

2 7iskal A

= BH, F8, 718 ofelrol® W ARE WA Alo] <& 22>
-1

AYdeld wo A= AFHA 247t 4§ 7hed Hd,

Q
A A= (fashion and

A e} AFolehs F3h= AAE F5 4 %3 (wrapping) o] #h= ofolH]
o7} Hwt= A Ao + HuFe] xdol B, 8, 7Edg
Zow et 7HE FRE ofolrolz2 = HolZo &Row A7
o XAZ Ho]ZE 7S = 3 Narciso Rodriguez(A) 9t A& st
Holx2 E78 42 2 22 Lanvin(B) 2 #3Z e o=

Uk HEo & Ao A A7tZAYE =9 42 HEHUS BHY F= Rue
du Mail(C) £} Narciso Rodriguez(D) % FH 3t ofojtjojz F7{3alqTt. 7]
ek gy ofoltold] AFEE BW x| FEEGE, 71E FRAY
FAE By AFAage FTEE Ao Q= X3 Toyo Ito(B)9 &
LEEAE(TOD'S Omotesando) 8 Testa & Weiser (F) & 742 0]
al-¢-2~ (Carbon Beach House) & AAatth 559 %W x99 A7

=)
>
i)
o
o
I

IN

11) $881996), AAA, p.151.
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A FAFeES Holi= Yoshiki Hishinum (G) 9] Q1Ao] = of% F9Jo] =g
= 59y 2594 un)7F 2291, Balmain(H) 2 EF3 3 Ho]sH A}o]
2 Holg H =R FFE =7A Fu viAH o R {83 ool o
£S5 HolF= Castelbajac(D) @ =7 o] 7 2}
A% @ g7 "HolZo §8&& HolF Lanvin(), @3F AtelE &4 8o
AFds Fx3E Givenchy (K) & Jean Paul Gaultier (L) & #5F3F3 th.

a8
)
ot
it
dr
M
2
By
s
lo
]

OCUMZ olgdA Z7% ofoltyo] FolA FWI Zole F&atA 7l
e e 4as Frhekal yh viEet A2 AgA] WEFor ASA7IHA

AHARD Ao w XA k= ZIWolnt. FRE Be 7'HE E9F H, &
3 15 28 A7 B 7IWle® #EE st E¢ HAH & skA 2
e st I 9 Ho|Z Alo]E REAOCE AHE Addjoplitte A=
= Zolt}, t& o2& A+F+K+L2o %3S Ho]ZLE XA}

Mo
2
(o
o
sk
&
32

oz WSy PRHOR BASA e PRo| Ldue] H9)Esu
Aw AAS odgel oluAE F2e ARo Add F U otk

o] BAAE sHHo] BAHoW Fusl AEE B TR of
IHel7h Aalo] A7 Adow waE L AZsiEe] kg tAlow A
AE 5 glefop gk T
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<E 4> OCUH 9 <

Aus A% - E9

Concept : -2 (tructural Skin)

33}t - "3 (wrapping)"

C(common;8 ) |

O (original;71'%) |

U(useful;f§) |

N

1

i

—

=7

Narciso Lanvin Toyo Ito and |Testa&Weiser JC De Lanvin
A Rodriguez 08 F/W Associates Carbon Beach Castelbajac 08 F/W J
09 F/W Tokyo, 2004 | House, 2006 09 S/S

. Narciso Yoshiki . <. Jean Paul
Rue du Mail . L. Balmain Givenchy .
C 09 F/W Rodriguez | D Hishinum 09 /S 09 /S Gaultier L
09 F/W 04S/S o o 09 F/W

A Hlolxs} o] Ato] S Au| 2 AZ[B+E+I+H) |
TA 0% ux] ool & 4] (Slash) ¥ W= A4 (Sexual)
Hpo paMqow gtk Ax

- Er A sHA s
- # oEHolZE K
olmAE & 7 AL (A+F+K+L) |5 &
7l (seam pocket) &2 & (A+F+QG)

-olg Je) Holxze| EdolHeE i #Este] EarAs gls vt
H,(B+E+]) st ®HolZ® Fol 52 %9 FHE B+ (C+D+F)

(AP %A

PN
T e

il

! www.samsungde Sign.net)
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X,

o

(convergence) WA= Azt ow xEdAF ofolrjo]E FAZO R
A4 AASE Aot HAteld o] wehddk ofoltiol S HAtel

stom tapel AAE WMHAE F UEF
oItk £7] ofelrojo] W] Sl F
AR, AtE0] 2T ofolrolE FAaHT

I
o
rir

Je
12
2

oulAE FAHOR ¥

N
o
rir

(1) g2EH

grEge daolud AlmzRE wEold ofux s
Eoh o e 2@ Al AbEw ololrjelE PiER
S3 7 el MEE Lo Hxo FEI BA FEL AFAAL u of
We Awe Aol B folw ololrolrt 3EE & QbA oRE AR
S Aolthin o2 5W 20108/S9 A= A4S @aolan Aatn &
gellolq Aol tg Base] HukE gl o] gt AAY Holk'y

FxEo] FHF R Aot Huel it AR £4E Fal FEH

H
trompe l'oeil)'o] k= ofolrjol &2 HHd ¥ ) E
2EWHS &85 AuE Flo] <& 23>0tk WA AZYAJAS A 5
W Aol ofolrolE HHst, EAEHA U, FEA olvA g g
&, AA oA oA FFE AAZ AHosto] gAER AAst AEZE
Ao MIietth BWst + EAEHA dae AHAlT

AN Bl Ful, 5 5& zaAEz gusus FuA AL 94

12) A, p.147.
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<E 5> gAEH 9

concept : ¥ (illusion)

‘Y%,J‘

|
9= Ao| 9= AAY Hol= Z*-sh(Innovative)

|
NEEECE

5 - ¥
Trompe l'oeil(F¢] A2} ZA])

Moschino 06S/S

Renee Magritte 'The Treason of images’

ot

33}

Costume National
- o 09F/W
25 &

234 olnA Y g

SEIEEERIEES

REECE

www.firstview.com, www.samsungdesign.net, www.magritte.be.)
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&0 tEHESHAL 1983), p.143.

o A Fary (A

14) ¥l (1980), 7AA, p,107.

Ml

13) 2d, 1571 9,
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T Wgo d3s Aynd 99 5, Byblose Ze, Aquilano E
Rimond®] 24w, Krizi®l 9, Eley Kishimoto® ¥7& A4 A AZ
71E28 o7 §a Zto] X e ES] AT fASHHA o7 e Mol
U ged ® oo d8or i Es Ad MER H5 AdE 3l
o o =2 A HZFERER] FHA (ambivalence) & 7FX Akl
< fst 23S Aot v A A5 Bruno Pieters® Zel, Louis

Vuitton2] 4w, Pollini®] %, Andrew GN2 ZAS AZAAA A LS Tz}

15) =773, "JeHEAHE o] gst oAdTiAl AT WHEY A, Adugty =T,
12(1) (1995), p.595.

16) HEE Yol Axst He 79l tekst @ #RlS HolFE Power Look—HEEA A
(Androgynous)<> 809t AEFIS 7HE & SAY. o9 A== AL AYS st Axw
sEE A uS 5 BolAl & #dE FE 2, g2 ME e ARl ewAto]l= A
AT 5 AEY QS Y] gt BE o] £ 99 2 FHE Bolgls.

17) Azzedine Alaia, Versace, Thierry Mugler, Jean Paul Gaultier % 80WthE Fvlsldl nit]7AA
A5 ol AIE 53] glo]t FEAOY HE IS FHOE A,

18) A NAL] vl S RO RT 23 et Ax =g ofoA st FskAl UER,

19) 80ddlell= M= trtolge] tiA saste] tE Aldl, AA 4= &35 gty Este
walo] FrEglon, RuyFHoln AtmkAe & AXshs dlHo] YRS, Issey Miyake,
Yohji Yamamoto, Rei Kawakubo %2 tiAte]u7} & & o]m 1986\ Issey Miyake A Ao
e A& o dr)e duEs AR dEYRe|HES EAE & HAFSS.
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<E 6> FHEAHE 9
sk
P Qi A B ¢ b
Theme 80's
Power Look Body Conscious | Sportive Mood Oriental Mood
; R - g
n
n
1. A% i
n
_ i : l
g
it L
n

C'N'C Cog#fime National
9f/W

3. A&l
4. o:] ]
Pollini by Rifat ()Zb;lt
09f/W
5. X

Prada 09f/W

Proenza Schouler 09f/W

Byblos 09{/W

rizia 09f/W

Eley Kishimoto 09f/W

3.1 Phillip Lim 09S/S

Veronique Branquinho
09f/W

Andrew Gn 09{/W

(AR ZEA © www.firstviewkorea.com, www.style.com)
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(3) 2xEAH

AA Az G ARQIS FA Aol AFAR] VEg A stejok dh=d ©]
oA AFALR ARAAN e &8 F A o] VM2 ' A48
AAsE7] f1ske] oA s FL2747'] ofojr]olE Az, whikste] Z; A
Aotk FA AL ofolH & e JHAE WHolth20 o E So] 'AA 9
oAZl UH7F 738 ¥ wettd o YelE F30 =9 7 e Y
AR1E AZbstAY AmE W 29 ¢ Qlol oy rlE =4 5 3l
AR HEEe] EHsieh ™ AR e At ASAA AA solve
ARRIS AR <F 25> 'AZe] Aole whet &k sin ofo]Hlo] A%k
Aoltt'et= Aol digh A ofoltjo] = Al otgirt EelEo] &2 AE
b ook o] fakls AlQkdth @ T dSs 8% Phillip
Lim¥ Rag and Bone®| A7 FA7MA @55 domd vpa] gAd o] ¢in
5 AR Fodeld & 4 it
Az A& Costume National®] A|ZIE epQle] @MW ofvet Anjz
ol ¢l A3} Zp (placket) O] EF-A L Jhsste] kst dEs & 3
th. =3 D&GE ¥WHo] A7 (bellboy jacket) ¥ Y A7 (tail jacket) S
4§ 7hsetth

AlF-EAERlo] ko] Ao H-E=A AEst FiolA dAlz, ©efol
A BRor e A AFAE & F e VIMeR HxO HAQ

i
el
oo
&
rou

20) w3k (1980), AAIA, p.102.
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A7 8 E ofolrfo]e] wWhako] AX|et=A AESIL TAZA S E A
A 77, Betsl] U & Sle Wolt
<E 7> AFLGARY 4
Al
SRS
A% <) izﬂ :
72‘01 of wuhzf SEEEE 3101;}121;&,L1m b &G 0o FAY
atef 1] 0. i
otelsiel P ;HOLE -
A gtA o]t} O
&8 7S
RagogAnlj‘i/V%one CnC Costume National 09 F/W
(A ZEA © www.firstviewkorea.com)
5) T3 &4
T3 (implementation) A= A9¥ ofojtjo]E Aoz A FHA
gAe Adsin 4EE AR T el W 54 (OCLHY, A29) o]
H7FMNPAZ G H) et o] o] FA = Aot
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(1) OCLH
4% zge OCLYE ATl tAle ARE AHa mda
Qe it A7 olnAe] AEE A4stel 1 FUE AEd »
= Zolr} 2l gE o] o=

EE T SN N EE TR

L oolth S AlEe) AHg S4L 2
A, g 52l ol
7t# "rAabsls W o)

Aola, WEM AR, dE, 9, 23 9 Ee Ade vy Re A

M

)
i
1o
©
o)
au)
2
i
s
oy
o,
o
X~
12
=2,
10,

N
o
N
i)
e
ki
of
=2,
off
to
[
.
o

o5 51 <X 26> 73 (kuho) @ O7F/W Az Ao #d3agS st
= d AAFgolHdS Pt EZdoletYd (playtime,
1967) oA Wekar, F3loll A Hol A= olu|AE 60dU2d - | AET Y

2] ¥ (bespoke tailoring)24) - Marlene Dietrich2® 0.2 1}Fo] A S

21) olxlo}, ‘oA weuSs Y3 AUEAZE WA
T, 2008), pp.30—31.

22) Geoffrey Broadbent, Meaning and Behaviour in the Built Environment (New York: John
Wiley and Sons, 1980), pp.313~329.

23) wol & 71& AFd, vy Agd AFd 5 TUy7] fle AEs AF o] 54,

24) 'bespoke'o]#h= g0l 16009 ¥=+9] Savile Row tailorsSolAlA wHEojR A zo]g Aoz
£o7 WE FES AWaly] Y3 At Bespoke: 1747], & wEE gAdgEo] & vt

27E AR BAAS AE AldE Wi o R As SEich ojuf &do]

= 9olZ+ "been spoken for'EHe EHES Ao, ol s £E9 vl

Hael REF & WEolF+ 31E Bespoke (True Bespoke) 2hal 3HA & Ao]tt,

e

AT, (Agthgmrjs AAsele
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stoith o] A5 s st SACA 60dd A dAdiA oz AFA e ~E
A3} FAAE gARlE 83 'Y ER nYHEF (retro minimalism)'o] 2}
Hetz Ay, ¥ dAdA  HiAb(reflect), WS (repeat),

5 t

Sl e 9 Hdefgor Auisksin. ol e

L
-
A

g

2

- -

S AFs =, AR AFS faEER o] Al Agte tae
CE AFHAY=AST FAJAE s Uk 75 Aol AselM = ZEprt
vlzetelo] obd ZhGREo A S WstE Fo] TRy SdaAy F

Fote=s o AR I

10
2L
Y
o
kT
£
% X
iy
jn3
o
2
o
)
ri
oft
1>
o
1=
i)
I

AAE 7 e BaR olEs Red, A4S Asteto] A
W el w2 ofok dtty. Aam e AF dolrt vE AR Agew
)

e AR HEE HoFo] vy s ojw| A7} A2 3l

BN

25) 5] oful-- Marlene Dietrich(1901.12.27~1992.5.6) 2] Wu4]&2 o|& B-& AElSoA g
S FUTh ulEUE Vogue' FARIY 20N FEES a1 SAEGn, JHte|: Judy Garland, &
Diana #AMZH], Catherine Deneuve 5©°] S4] AR QA8 AR A4S &4 YA =AUtk
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¥ 8> OCLY 9]

Inspiration

st
o] Al
v EAE
HjFgo7 3t
A+ EFE] 4 g}
'Playtime’

v

| Marlene Dietrich |

THH7] e AHow FoF e
AEF A5 DR FE 94 gAE 24

http://cuiland.hihome.co
m/test/gallery.htm

v

#33l — Theme : 'dEZ nyHe]ZF (Retro Minimalism)'

www.vincentnicolosi.com www.samsungdesign.net

43 — reflect * repeat * reform

OCLY ¢ A&

AT

= - \': l J
2 el A% Zrefe] I FHY S 2 HE9 WA AN A3

(£#]: www.samsungdesign.net, www.kuho.co.kr)

93



(2) A&=y

ofoltlol & Welm s s AsEo

=
cae g4 Pt 22, 7% B 2 - Qe @ Be A4

Y 5)E g8 AUst dxz BASCH <3E 27>9 Y

A Ad ) MNPAZFREH S AR (HA4], 24D, AxGd, 7H),
ST (&M 9 A RS WEATE oAl ofolt]o] e 3
3 Wk WRlelth. S AFEY A8 4] sk AlFE 1000= stH o]
A 7FA7F 33.3Y w7
b o] Fan o xg Yaigle] &

SAlo A A 2n A @ EF WEAT| = A E BAE] SRR
o] WASIATHA ThA] <ko] YA R
o] TAlelE 71T QA4 AEAY QA7 BEAo R EFEY

o, o] 7] wel FA|Fola AAZAQ MEUY S A st

_,4
fuj
)
[-‘O
o
il
>
rlj
AN
i
)
rlr
po
©
)
=

T
i,
o
o1
o
-

26) w3k (1980), AAA, p.114.
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<GE 9> AIAEIR ] o

71 ¥

<
[H
off

Karen Walker
09F/W

Bruno Pieters
09F/W

Aquilano E
Rimondi 09F/W

Alena
Akhmadullina
09F/W

Givenchy
09F/W

Lanvin 09F/W

02
ot
1o
_I i
ox

Yohji
Yamamoto
09F/W

Carlos Miele
09F/W

Junya
‘Watanabe

A0 B8

Francesco

95

ol Jean Paul Zac Posen
Scognamiglio YSL 09F/W ¢ Vandervorst
09F/W Gaultier 09F/W 09F/W 09F/W
(MR EA : www.firstviewkorea.com)



6) B7} A

37} (evaluation) @Al= UM AAH ZZAAE 7|22 319 ¢
7o dupy @ B3y = 7 Hrkslke dAlolt. £33 W T3 E
Fote]l 3%, AARAH o7 HILEHA 1

L ABA 5
guol AL A AAAANAE EYeA HE ok o

A o A
ARG B7ER S T W dAZE AaASL7] Wl 1o zkelE 1A )

B Gt B4 AW PAE Ak $elst.

(1) &3ty

Ao I EPH S O] slAbs HRY FHE(B) 9 =
1o A4 A% (e)E 9E Brksts Wyolth (R 28).
<3 10> alpha—beta® 2] o
o5 alpha beta alpha—beta 3
71573 1 0.5 8 4.0
Alu) A 2 0.2 9
Ay A A 3 0.2 7

(2) B7HEZHAH
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<GE 11> F7pEZ A 49

jacket A jacket B jacket C
A AT 3 5 1
a7 2 3 3
H]& 4 4 2

=
Aol £ vte} s Witk oA BAAQ Folwk HelHe E2
F% oulatt 20w ot oW it e BEE gt ol $8
o] of WALR AFol vhe 2v|A] e FHeE

R T = U E
£}t |1--— 2---3-——4-—=3-—— 2 ——— 1 |vmg
Sed |1 -—— 2 ——— 3 -——— 4 ——— 3-—— 2 ——— 1| 233

o ol +&, A, wHsh v, 7, Bt ZRALG dAER
wAAzE, FRAAEY, AFAPY R ol F2AVINe A8
g WA TRAAE <FE 31>3 2k AT Al ZRA 2 A

27) o4z, AAA, p.15.
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[

o

—0|L
RN

32

A e

s g7 42 HE F AT Aol

lelg e Batel ol Aubt /1E HAIRG F4 AFn =
1w AS b 9AT Aot e 28 5 Qe otolel
W o] o] gatel el WHN WA AT Aol F, FEA7
F58 A4 ZRAsE FEHQ A4S AAH dgoR
Al @AE F88) e Aze PEEe Aol

o] 87hs ¥ FEG7H
AAEANE | F24 BAH2 — -
et e L EA| EAHZEY | A2FATY | AFIH
SR I A
ENrY
a3 |, T rel ey | EARAAY
cceptence
p 5WI1HHY BS, BW
- q B EA] (?-3_7
T4 (Analysis) Fherz 7
ofo]t] o s} A gl A~ OCUH
R (Ideation) e PANTA
“EE _
AT =Rl F AT ZAEH A-AAN
(Convergence)
A3 A = N MNP
Al A El
ks (Implementation) OCL 15 A7} 3
37} alpha—Beta¥]
7} - P SDH
(Evaluation) H7h EE A
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<R 15> ASAEA didAke] 55 5
¥
G R BAES S & A
4,5, 11, 13, 15
o }\% b b b b b
A A AMNTD 2 2, 3, 26
casual 10
6,7, 9, 14
o }Hoﬂ == ’ ) ) ’
1A G +=d 3 18. 19, 24
. 1,8, 10, 12
RPN Y » O, LY, s
unisex SYAAANFA 4 91, 29 7
<E 16> ASAHF Ay 5717 25
Sh |39 - 59 olst | 5d - 8d I3 |8 - 109 I3 104 °)¥
= 5 9 7 6
<E 17> ASAEHF udAe] 55, 257170 B
2E7ZH 39 o4 | 59 o4 | 8d oy .-
. "5 olst | —8 oja|-10d o]ap| 10 °1¥ | B
formal oA A= o 2 5 2 1 10
2J
i‘ﬁﬁg‘ﬂ 1 1 1 3
casual T
SR B 2 2 1 2 7
unisex | FUAXMNFL 1 1 3 2 7
s A 5 9 7 6 27
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o] BE Ao HEAN REdl <% 31> 5] AEAS(RE 1) 74
skttt

7k QIEH-o AAAA AEUEL b33
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2. QB Ao 24

AEAHRE ol gdtel 548 A% ¥4 APt AA F pRom 7
PR wA 2 Base] Uael TeAs S gl Adel A4S
Agste oy BAANE S5t ofoltelE QMG A
of WEL A, FFINAY HEL ARYTE T oA, kel q Aun
UAQl ERAAE ATAT AN FE-EA-DEH-FH-FA-H )
2 Ura 7 wAng 3-5709 22ANW % du8 AMe 4w,

E’_
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AL 2. ZEALY BAEE 4% =1 FZAMNLZIN FolA A BIAE YA FHEs e WHF FAIE W A9l FHAL.

<E 36> ZEAAS GAE FRAVIH A9
o A 44 (acceptance) ¥4 (analysis) #d 3} (ideation) 44 (converge
5 7l 3 3
e i 5 F QA
formal 1 1 1 1 1
3d-53dol3t casual 1 1 2 1 1 2 1
unisex 1 1 1 1
formal 2 3 3 1 1 3 3 3 2 3 1 3
5d -8 0|3t casual 1 2 2 2 1 2 2 1 3 1 1
unisex 1 1 1 1 1 1
formal 1 1 1 1 1 1 1 1 1
8d—-10d9|sk casual 1 1 1 1 1 2 1
unisex 1 1 3 1 2 1 1 1 2
formal 1 1 1 1 1 1 1
10d o) casual 1 1 1 1 1 2 1 2 2 2 1 2
........ B o . . B S S B .




1) yHAEBRAHES JFHATRQA T2 A T
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Hof Ao}, T8y BES At Fstar Ak A
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BARE 7HF9 Q& UiiS AAste] o] o Ay AESS A
I =
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THRE e Aol BAES ojn 7t AetA AaA = A4
Ag ol VAL RAE, TAFS A9 271 ARFHAA BHA= o]n x|
gt s $Ador 3, EAstny EdEAe 94F glEolE Wy

32 ARl AAjstaL A% oA
o] ARE A Foll ArAwY 9 &8k weh, RAFe BYEAT 3

ST FETAC] AEAATE oL BF

~
>
K3
>
X
2
o0
>
2
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ol
k=
30
32
s =
o2
il
2
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ol
ofN
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sz A i AEACdA AlFss Ao 2028 % T WddEe
= 249 A AARR 5 |4 Agaket AL ¢

AT, Famae AviuA) e Foj o] Fox =
71E9 XEZYS © FEFRT 2-3059 AZe] AFEra &l o



Yslolo] A% dAQEs mE e
AW A A4 sto]

%]

o

2) AATR Z2AL GAE F24 ALEY Hg

(1) +& &4
of WAL Aol tAe SuAste Zxel @ e 7ede shels
of HAl=9o] A& AAS A dAZ 3gd EAY, EAE dAH
g ol AEHg. SAA AL 7R FUAA AFY HPE BT
S - TAFEARS A =d (& 37), ol UE HFTEY 74
b il 57 AnjRbgto] HR7F obd tiFA O E thefdt An|aAT S A
o7 3t 7] W Aoz Wl
<E 1> 58 Wl 239 2R
(N=27)
71 - S gAAAY BSH
W oz FGI SWIHW | &M geam|  BWH
formal 2 5 5 3
casual 3 3 1 4 5
unisex 2 2 7 2
gk A 5 5 8 16 10
(EFSH)
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A Study on fashion design process

that utilized creativity technique

Oh, Na Reyung
Department of Clothing
The Graduate School of

Sungshin Womans University

Due to the increasing multi—sensory tastes and desires of
consumers, designs are getting more complicated and the domain of
design has been extended so that the need for a process that is
more comprehensive and multi — dimensional is attracting the
attention.

This Study aims at the following: First, to make the most of the
special quality of the designers that make something new and
support their creative work. Second to help designers express their
ideas accurately and third, to suggest a new fashion design process
that allows design information to be communicated rapidly and
exactly within the whole manufacturing process. For this purpose,
this research suggests a process model that can be applied to
fashion design after examining documents about design process and
creativity technique and classifies which creativity technique can be

utilized for each step of a fashion design process. In addition, in
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order to look into the possibility of application of the fashion design
process that utilizes creativity technique, this research conducted an
in—depth interview with the people in charge.

In short, the result of this research is as follows:

First, through studying the literature, I perceive that design
process 1s a creative thinking process with problem solution as is
center and this process makes structured access and solution of
design problem possible by inducing successive  thinking.
Characteristics of the process may be pliable depending on the
design problem and have differentiation, but at the same time it
needs integration between design process factors and the
maintenance of consistency. In order to develop ideas for a new
design that i1s original which can satisfy consumers, application of
this kind of design process is needed.

Furthermore, the creativity technique that can be used to solve
design problem creatively is a systematic method that broke from
an existing method that gets 1deas through a habitual and
momentary concept, one that can obtain effective ideas. Utilization
of this technique helps think of something more than the first
solution that came across the designer's mind and formalize design
method by expressing designer's thoughts and thinking process and
shows that the inclination to make an error such as deviating from
the main point during the design process can be decreased.

Second, when applying creativity technique to the fashion design
process, this research, other than utilizing a method to simply

propose an idea, tried to get out of stereotypes and prejudices and
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suggest the direction of solving the problem by efficiently thinking
of designs.

This research first defined design as a whole process of problem

solution as the prerequisite condition of a development of process
model that can be applied to the fashion design field to synthesize
and compare general industrial designs and fashion design process
from the creative problem solution process. Lastly, this research
defined the fashion design process as six stages: reception that
defines design problem—analysis that examines design concepts—
idealization in which 1deas are created—collecting that embodies
design—training that approaches the final plan—appraisal that
discovers solution.
This research classified the creativity technique that can be utilized
in fashion design into an analytic compounding method that
magnifies probe territory about solution, a creative connection
method that gets rid of stereotypes that represses creativity, and a
free association method that enlarges ideas and make it possible to
apply them to the process.

Third, this research let the creativity method that helps creative
thinking and rational method be actually utilized by applying
classified creativity method to all processes of design from making
problems clear to detailed design appraisal. This enlarged ideas for
design development and made strategy and plan synthetically
through analysis of various materials and made it easier to decide
the best way to practice by procedure. Moreover, it was possible to

make it easier to induce a new design solution thanks to the
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achievement through various access methods and practices of each
stage during the process.

Fourth, in order to study the fashion design process model to
which the creativity technique is applied positively, the researcher
interviewed twenty seven(27) designers of female career brand,
female career casual brand, female young casual brand and unisex
casual brand for fifteen(15) to thirty(30) minutes per person and
face to face. In stages of reception and analysis there was no
difficulty in choosing the technique for all kinds of clothes but in
the stage of idealization there were many differences in opinions
about the choice of technique and possibility of utilization for each
kind of clothes and the length of designer's service. In the stage of
collecting there were differences between each length of designer's
service and many interviewees thought that the border between the
stage of collecting and the stage of idealization was vague or posed
questions about the necessity of the technique. In the stage of
training there was not a special difference between each technique
and there was differences depending on brand position other than
variables depending on the kinds of clothes and the length of
designer's service. Technique of the stage of appraisal was familiar to
designers so that the choice was easy and designers chose the
technique that a brand was practicing.

In the fashion design process, conscious utilization of the creativity
technique lets wus know that observing a problem from many
viewpoints or from a different angle draws the range of solution and

therefore makes it easier to approach creative idea. Also, it makes
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various access methods in the process and achievement through
practice in each stage possible and therefore it makes it easier to
induce new design solution. Accordingly, this research presented not
only design as a product but also the whole process that produces
the product as the last fruit by a conscious and systematic creation
process. Many advanced enterprises that obtained the desired result
by combining design process and the creativity technique are
institutionalizing the application of the creativity technique and the
range of utilization of the creativity technique is gradually widening.
From now on, concrete research that advances season utilizing the
fashion design process model that utilized the creativity technique

presented by this Study.
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