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ABSTRACT

A Study on the Painterly Expression of
Ambivalence as Revealed in the Space of ‘Home’

—Focused on the Researcher’ s Artworks-—

Lee, Ye Seul
Department of Oriental Painting
Graduate School of

Sungshin University

This study attempts to analyze the process of recognizing 'house' as an
emotional receptor and humanized being from the perspective of visual art.
In particular, it pays attention to the structural ambivalence of 'house', and
attempts to analyze how human emotions are embodied in the space,

focusing on the researcher's painting work.

In order to achieve the purpose of this study, discussions are
developed in three main aspects in the main body. Chapter II, Section 1,
presents a view of the house as a humanized being whose inner side is
projected through a way of life that humans give meaning. In Section 1 of
Chapter II, this study presents the idea that the house can be seen as a
humanized being—an outward reflection of one's inner self—based on how

people assign meaning to their lives.

_45_



Section 2 explores how the perception of the house expands beyond its
physical form and is expressed visually. This is examined through the
concept of fluid spatial awareness found in traditional Chinese landscape
painting, where space is understood through direct experience and
emotional resonance. Special attention is given to the compositional method
of —2i®{L and the spatial rhythm it creates, in order to explore ways of
expressing the house as a unified, organic, and living entity. Section 3
takes a different approach by analyzing David Hockney’ s photo collages
and paintings, which reference both Chinese scroll painting and Cubist
composition. Through this, the study identifies visual and structural
connections between Hockney s methods and the researcher’ s own
artistic practice.

Chapter III emphasizes that the house is not just a comfortable place but
a psychological space where ambivalent inner emotions are revealed. The
house is both a place of return and an object of escape, and this dual
emotion is specifically revealed through structures such as walls, windows,
and doors, which are physical elements that make up the house. This
chapter analyzes how space operates as an emotional field between
'internal orientation' (submersion, isolation) and ‘'external orientation'
(expansion, liberation). Through this, we discuss that the structure of the
house can function as a medium for visualizing human ambivalent
psychology.

Chapter IV analyzes the researcher's painting work based on the
previous theoretical discussion. The house in the work reveals various
emotional layers through the density of the city, the inner desire to flee,
an isolated room and open space, and boundary elements such as stairs
and doors. Liberation and isolation show ambivalent psychology in which

conflicting emotions are revealed on one screen, and in some works, a
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single emotion dominates a space, and the space is converted into a

completely different meaning and atmosphere depending on the emotions.

This study views 'house' as an internalized space of a researcher,
freeing from universal perception that emphasizes function. In addition, the
formal rationale is explored by examining the process of dismantling and
reconstructing the researcher's space together with =i of the East and
the works of Hockney in the West. Furthermore, by looking at how human
complex emotions can be visually embodied through the structural
ambivalence of a house, it 1is revealed that dead buildings can be

expressed as living emotions themselves.

_47_



	Ⅰ. 서론
	Ⅱ. '집'의 개념과 공간 구성 방식
	1. 집에 담긴 공간의 인식
	2. 동양 산수화의 삼원법을 통한 공간 확장
	3. 데이빗 호크니의 다시점과 큐비즘 공간

	Ⅲ. '집'의 공간으로 나타난 양가적 내면세계
	1. 공간의 양가성(Ambivalence)
	2. 집의 구조적 특성으로 나타난 양가성

	Ⅳ. 감정의 수용체로서'집'의 표현연구
	1.'집'을 통한 양가적 정서의 형상화
	2. 빛, 창, 계단

	Ⅴ. 결론


<startpage>10
Ⅰ. 서론 1
Ⅱ. '집'의 개념과 공간 구성 방식 3
 1. 집에 담긴 공간의 인식 3
 2. 동양 산수화의 삼원법을 통한 공간 확장 6
 3. 데이빗 호크니의 다시점과 큐비즘 공간 12
Ⅲ. '집'의 공간으로 나타난 양가적 내면세계 17
 1. 공간의 양가성(Ambivalence) 17
 2. 집의 구조적 특성으로 나타난 양가성 19
Ⅳ. 감정의 수용체로서'집'의 표현연구 22
 1.'집'을 통한 양가적 정서의 형상화 22
 2. 빛, 창, 계단 35
Ⅴ. 결론 41
</body>

