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ABSTRACT

Study of surroundings in life

-in the focus of personal art works -

Kim, dong hee
Dept. of Oriental Painting
Graduate school of

Sungshin Women’s University

There are various motivations and reasons for works. These
motivations and reasons make a new work of art with a filter of artists
subjective mind. It is important that we appreciate the works of
apartments with our own views to feel various impressions in one work,
and it is also important that an artist should concentrate only on his work
to ignore views of others and find what he really wants to express.

This process resulted from many experiments. As ambiguous as the
recent arts are, my interpretation has been ambiguous until I reach the
works of apartments. The more I drew apartments, the stronger my
intention attached to apartments, and while I was repeating that, I found I
could not avoid the views of others. Although the subject matter of
surroundings was regarded as trifling ones, the difficulty grew bigger
during my work. Even insignificant things can show profound meanings in
themselves if looked deeply, and have multiple features when they are

fused with the situation of art works.



According to the change of time and society, the number of art works
keeps increasing and the intelligence of people also grows up. It has
caused too many criteria of appreciation, and may have restricted or
dominated the region of thoughts of artists and populace. An art work
means literally an expression of artists thoughts, and therefore,
individual thoughts can be infinite and different from others, but some
people insist on their own views only and make more criteria only for
self-rationalization trying to extort obedience.

Thus, the society tends to make extra criteria and judge with such
criteria. However, there are certain reasons for artists to make works, and
other various motivations and intentions merge into reasons to make one
art work. This complex thing can be judged only by the artists own
thought and intention. If other criteria are added to it from surroundings,
that could be only restrictions for an art work. Many artists including
myself are already used to such criteria through several media, and that
does not result from others, but themselves. I think such restrictions are
the most critical thing to avoid and try to find myself overcoming the
circumstances with works about the subject of apartments. This attempt is
not limited to works, but also applicable to my whole life connecting with
my works.

I have faced on the works looking for my own image, but have found
that I can not free myself perfectly from the surroundings. Consequently,
in selection of subject, making process, and other comprehensive matters, I

attach the greatest importance to my own view and leave others views as



they are. With this view, I can study of finding the direction and purpose

of art works in the reality.
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