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48) John Hutchinson, “Return(The Turning Point)”, pp.55-56.
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(BAR, 2021. 11. 28).
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2019, Bronze, 490(h)cm
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52) https://artincontext.org/simone-leigh/(2022. 2. 10).
53) https://hammer.ucla.edu/exhibitions/2016/hammer-projects-simone-leigh,
by Jamillah james. 2016, (AAY 2022. 5. 12).
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Bel ARE FAAAG FHol UA Lol Yt ATIYS FuEW 1
B AEL B SednA AW Y 2Yshe] BAL @O AN
@ YU, AFHE 5o AYE = 2

i

Ztn &= 18 Simone Leigh, Winsome, No Face, Hortense, Daphne, Althea, 2016, Tera cotta,
porcelain.
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=3t (Fu=F 19) o8 F4H AL T FAES Atk A
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2% AYAGE 7 FA7E glo] AEgd S ] WRolth o]A¥ 1o <]
< B 24 5HH 24F RSt g AMEE 5 FA 4
ofuet Aol W A4S A/ A dEA HEe St Os @
AEIFA Zde] AMGA 7149 Mgl gk AEF AHH FA 17t 7H
FHste WA Sl tiste] ga3 Zo] wIn.

ZtD = 19 Ugo Rondinone, Nuns + monks, 2020, Painted bronze. Installation view.

54) Ugo Rondinone, Artdependence Mafazine, interview by anna savitskaya, (2017. 1. 23).
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55) Ugo Rondinone, Artdependence Mafazine, interview by anna savitskaya, (2017. 1. 23).
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(M 2007 : The bitter sweet life

1 ¥7ZA2, On my desk, 2007, AZ|, 7HHMZ|.
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@ 2012 : The bitter sweet life
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@ 2016 : Blurred mass

ZIZcm 7 HZA 4 Blurred mass 2016, Azx| 7.
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AEET 26 HE S,
S| Wik 2022, 2740,
15x7.5x7.5¢cm.

ABET 29 W4,
2O A%, 2022, AT,

12x8x8cm.

AEET 27 HES, MY,
2021, AZ1M, 8.5x8x9cm.

AZER 30 HHA,

7.5x3x3cm.

ASET 32 HY 4, Wit
=9, 2022, A7 1], 5x5x5cm.

LOT, 2=
ak, 2022, 271,
15x11x11cm
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YEEW 28 W4, S,
2022, 240, 10x8x10cm.

AZER 31 HHA,

2t
S0t A3, 2022, 274L,
2.5%x1.5x1.5cm.

AEEL 34 WAL, At
£90F 2022, A7 1],
5x5x5¢cm.
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AZ T 37 HE 4, B850, 2022, 240, 21x10x9cm.
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&, BUAME, 2012, Z2, ASAEA,
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ABSTRACT

A study on figuration of ontological anxiety

- Focusing on researcher’s sculpture -

Byun Kyungsoo
Department of Sculpture
Graduate School of

Sungshin University

This research aims to analyze anxiety which is a fundamental
phenomenon to humans from an ontological point of view, and to explore
how this ontological anxiety manifests itself through the medium and genre
of figurative sculpture.

First, researcher compares the commonalities and differences between
the concept of primordial anxiety as ‘the possibility of being’s choice’ from
an existential point of view and causal anxiety from an essential point of
view. The two treat anxiety as a common goal of the possibility of being’s
choice, but interpret its sources differently. Therefore, this research

examines the concept and meaning of anxiety from each ontological



perspective and the relationship between anxiety and figuration through
psychological analysis. Psychoanalysis defines anxiety as an unavoidable
object to be overcome, presenting methods of objectification. This thesis
studies the images that appear in the unconscious structure of anxiety and
found that there is a common shape of anxiety in man. Developing this
into the concept of ‘The original form’, this research looked into the
relationship between anxiety and its form through the concept of
“Unconscious form®“. This provides a clue to explain the relationship
between anxiety and form which is the researcher’s sculptural subject and
figurative form.

This research studies a sculptor whose objectification of anxiety appears
in the shape of a man, and investigates the development of the shape of
anxiety. In addition, in collaboration with the work of researchers, the
correlation between the fundamental characteristics of the shape of anxiety
and the underlying emotions of humans, anxiety, and formative art language
is defined. Preceding authors and researchers have different ontological
view points and formative art languages, but they have in common that
they explore the existence of figures based on the fundamental human
anxiety. Therefore, this research discusses the ontological consideration of
the concept of anxiety and the objectification of form, and confirms the
original function of form that reveals the image tied to the inside of our
minds in contemporary art.

The researcher’s sculpture to give shape to anxiety is categorized by
periods : the period when anxiety was sensuously recognized and shaped,
and the period when it was overcome and shifted to semantic shaping, and
the sculpture form of each period is analyzed. These distinctions follow

ontological research and choice accordingly, and are based on changing



attitudes to anxiety and the discovery of love with new possibilities of
overcoming. Using the modeling technique, the shape of anxiety is measured
with constant revision. The manufactured shape is replaced by other
materials by casting, and depending on the shape and material properties, it
is painted or uses the material’s true colors. Also, through working with
synthetic clay of various colors and appropriate viscosity, the shapes that
would form a mass of clay in the shape of small size figurative form. an
instant are intuitively revealed.

Attempts to make anxiety out of clay derived from the choice of ontology
led to the discovery of the possibility of anxiety and love. The search for
ontological anxiety provided a decisive opportunity for an active attitude
change to grasp the substance of anxiety, analyze its causes, and overcome
it by objectifying it in a sculptural form. In addition, the researcher’s
opinion on the meaning and role of love discovered in the process of giving
shape to anxiety and its relationship with anxiety is presented.

This research finds the similarities and differences of various opinions
about the concepts and looked at how anxiety has been formed in the
artistic realm. At the same time, the substance and cause and effect of the
anxiety that lies within the researcher is captured and shaped through
modeling technique, a form of traditional sculpture. The purpose of this
research is to elucidate the essential meaning of anxiety through theoretical
research, preliminary figurative work analysis, and attempts with sculpture;

and to step closer to the essence of being by overcoming anxiety.
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