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<ggley ®BAAE (Taglioni's Jewel Casket)>, 1940, Box
construction, 12.1x30.2%21cm [Closed] , The Museum of

Modern Art, New York.

. <2 vEe] Y oMlol= 24 (Penny Arcade Portrait of Lauren Bacall)>,
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Modern Art, New York.
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, 1929, Romans—Collages, ADAGP, Paris.
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Museum of Modern Art, Japan.
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Hirshhorn ~ Museum  and  Sculpture  Garden,  Smithsonian
Institution, Washingtin, DC.
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construction, 2.3X10.6X9.9cm, Smithsonian American Art
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39 gzl 19324 #8 dH] 298] (Julien Levy Gallery, New
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, <& Al (L'Age d'or)>, 1930, Film Cut.

<2#* 3IE (Rose Hobart)>, 1936, 16mm Collage Film Cut,
The Museum of Modern Art. New York.

. <gEb ool 9wt (Homage to the Romantic Ballet)>, 1942,

Box Construction, 10.1X25.4x16.7cm [Closed] , The Betty and
Edwin Bergman Collection, The Art Institute of Chicago, Chicago.
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Women)>, 1946, Brochure, Hugo Gallery, Joseph Cornell Study

Center, Smithsonian American Art Museum, Washington, D.C.
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o/xx, 1943: with Mari¢e, 1938, 10.2x40.6<38.1cm [Closed] ,
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olF  flE olopr|-"Aa A EXEE 95l (Story Without a
Name-for Max Ernst)>, ¢.1942 (published in ' Views , April
1942), Collage on paperboard, 7.6<9.5cm to 19%X16.3cm, Private

Collection; Courtesy the Menil Collection, Houston.



=309,

<FA-HS 2y AAF (Untitled-Red sand Box)>, ¢.1940, Box
construction, 11.4X27.3X7.3cm, The Robert Lehrman Art Trust,

Washingtin, DC.
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Private Collection.
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Lauren Bacall Dossier)>, 1945~70, Paperboard folder containng
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[(Closed] , Lindy and Edwin Bergman Collection, Chicago.
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pamphlets, 5%27.3%32.4cm [Closed] , Smithsonian American Art
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printed and photomechanical reproductions, excerpts from
newspapers, books, magazines. and notes, 11.1X50.5X39.7cm

[Closed] , Richard L. Feigen, New York.

. <ehibel Frheulg 9% wWze) E4-gu welele] 9nbE (A Swan
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1946, Box construction, 24.1X33X10.2cm, The Menil Collection,
Houston.
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61x52cm, Private Collection.

. 8k~ Wy <2918 (The Doll)>, 1932~45, Wood and Mixed Objects,

61x170X51cm, Paris Musée Nationale d'Art Moderne, Paris.

LR g EARE] Y9 o], AlZv|d (Jeanne Hachette et Charles le

Téméraire)>, <10070¢] W& 7}7 o2l (La Femme 100tétes)>9]
B 1929, Romans-Collages, ADAGP, Paris.

. 2Y) rlagE, <ou) A 9] vjuk (The Treachery of Images)>, 1928,

Oi1l on canves, 60X81cm, Los Angeles County Museum of Art, Los
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<LBA-vF "W AE (Object-Soap Bubble set)>, 1941, Box
construction, 46.4x<31.4X9.5cm, The Robert Lehrman Art Trust,

Washingtin, DC.

DA EE gy <gZAE A3}7] (Lobster Telephone)>, 1936, Object,

15X30X17cm, Tate Gallery, London.

. <AA Ze|2 HZaE 2wy (ZiZi Jeanmaire Lobster Ballet)>, ¢.1949,

Box construction, 21.8%X38.4X9.9cm, Sandra and Gerald Fineberg

Collection.

v o), (F)<FA (Untitled)>, 1933, (<A (Untitled)>, 1933,

Photograph, Collection Rosabianca Skira.

A-g=y FolutE, ()<A= @rtet (Le gros orteil)>, 1929,
Private Collection. (-F)<7th&k 2712} (Le gros orteil)>, 1929, Musée
National d'Art Modern, Centre Georges Pompidou, Paris.
<FA-Ey L % A=A} (Untitled-Taglioni Souvenir Case)>,

c.1942, Box construction, 3.2x13.6X7.6cm [Closed] .

L <FA-ZEEet A¥ 2o &2y (Untitled-Taglioni in Flore et

Zéphire>, ¢.1942, Box construction, 4.8X11.7X8.9cm, Robert

Lehrman Art Trust.

. <ggloy %%+, Mademoiselle Taglioni>, Lithograph, after a drawing

by A.E.Chalon, London, 1831, detail, Joseph Cornell Study Center,

Smithsonian American Art Museum, Washington, D.C.

CoutEA gAF <ZzAgd|e | o) AATIE sFH 2E=712 (Why not

Sneeze Rose Selavy?)>, 1921, Mixed Objects, 11.4%x21.8X15.8cm,
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Philadelphia Museum of Art, Philadelphia.

. <dgz £3 Al (Medici Slot Machines)>, 1942, Box construction,

39.4<31.1X11.1cm, Private Collection.

<292~ % - ¢ - = (Swiss Chute-the-Chutes)>, 1941, Box

construction, 53.8X35.2X10.5cm, The Solomon R. Guggenheim

Foundation, Venice.

Cuh E2E, F dFclz AR M, £X) UelAE, 1922
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sk e (Fo] HAte] #$ 52 (Etude pour ['Histoire de
I'oeil)>, 1944.
Az E], <wjg™ ¥ (Suspended Ball)>, 1930~31, Plaster and

metal, 60.3X36.2X35.5cm, Kunstmuseum Basel, Swiss.

. BHEAN <Hof v mARE 9 Hx (Bia di Cosimo de' Medici)>,

c.1542, Oil on Wood, 63X48cm, Galleria degli Uffizi, Florence.

. <Hg R FFE>, 1948, Box construction, 44.8%28.3%X11.1cm, Private

Collection, New York.

. <FEY7]1L2 A9 (Pinturicchio Boy), 1942~52, Box construction, 13

35%X27.5X10cm, The Joseph and Robert Cornell Memorial
Foundation, Chicago.

<FRpIA| Q. Ad - 7ol AA}b (Caravaggio box-compartmented
box)>, ¢.1950, Box construction, 39x26x7cm, Isidore Ducasse

Fine Arts, New York.

g E, <2570 AA m=E (25 colored Marilyns)>, 1962, canvas

on acrylic, 208.9X165cm, Modern Art Museum of Fort Worth,

Texas.
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FIE 193239 & =g v Aegl(Julien Levy Gallery)oﬂf\i g8 x¥aFe
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ZAAFYAE AT AR 04”10}7” 3 i%lﬂr o] 59 AT A= AR olgh=
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3) Zdo] 23S fg 2w Bed WAY Aoz FEo A% AR, b XAEH F
IR AHA] T AES fE FHE BE AES et 332 o)A ‘wd(files), ‘&=
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Texploration) &= 952 A3 Cantz. (eds.), Joseph Cornell/ Marcel Ducham

p-n resonance, Texas: Menil Foundation, 1999, p.224.
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Cornell's Theater of the Mind - Selected Diaries, Letters and Files)s =

B8 4% & Ak

At e W] AT AR FHIPEAIRE O Aig s A1
ZEEo] AT WEtd A 2y = Ao dis] AREES 7HAA AAT
o] o] | ot~ (Dawn Ades) ¢ StAEL T Zo] mdS H7tgh
th ‘I AR 02 AT ERHAN ofnte R JlojA = Hl=
o] 2459 dEol ¥ 7S Aolvh."d eyt “sid o] A3E olsietr] 9
A= 2FAFYIE ASAHCE =9 dart Ao g thojdl g
(Diane Waldman)9] A H o EAE(Ernst)Z45-F ¥ g7toa A 2ES

HEAIL olAE AVIE 1932¢ Ed < @Hl 2 g (Julien Levy Gallery)9]
"2dEF9] Surrealism)y A& F3 stddel Sddlom FA HdAH HE
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AAG. olelg Bl & 2ALAF otgfold dS £EI A= 2
=(Cantz)®] Tarako] Qlojxe] =X mdy} nf=4 HAF (Joseph Cornell/
Marcel Duchamp--in resonance)s °©| Uth. Fr=+= Fd3 TS A7) 758
oM A FEsty ok Ze JES UMY H¥Y <Af8& 7PY (Boi

te—en-valise)>(1942)3} Z o] FAzt 9] AAAL S EU=E HZY =d 2

4) Mcshine, Kynaston. (ed.) , Joseph Coenell New York: The Museum of Modern Art,
1990. p.39.

5) Waldman, Diane., Joseph Cornell, New York: George Braziller, 1977. p.12.
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ABSTRACT

A research on “feminine image” shown in the box works of

Joseph Cornell

Kwak, You Jin
Dept. of Art History
Graduate School

Sungshin Women's University

This thesis is a research on “feminine image” shown in the box
works of Joseph Cornell (1903~1972). Cornell, an artist representing
American Surrealism, had produced ‘box works by putting various objets
in the box. The materials used for his box works are summarized as
follows; 1) photos, illustrations, and belongings of famous ballerinas (or
girls) and actresses of the years, or girl, 2) flower, glass, artificial gem,
crustacea, animal, insect and so on. As the symbols of his feminine
image based on Romanticism and Surrealism fascinated by Cornell,
female is projected as muse of inspiration, femme fatale, and enfant
through box works. Therefore, in this thesis, ‘feminine image Iis
analyzed through Cornell's box works produced during his heyday,
especially between 1940s and 1950s. These works containing photos of

ballerina, actress, and a girl as well as objets representing them.



This research is developed into three big sections. At first, in chapter
II, his life is observed as an important element for forming Cornell's
feminine image. In chapter III, background and characteristics of feminine
image is studied. 'Verse 1 The Effects of Romanticism and Surrealism'
examines women Iin two aspects: women as subjects of longing and
worship, and women as subjects of voyeurism and fetishism. Verse 2
investigates characteristics of Cornell's feminine image, such as
‘Femme=Enfant’, ‘Femme=Femme Fatale’ and ‘Femme=Muse’. Finally, in
chapter IV, the masterpieces of Cornell's box works are analyzed, which
ballerina, actress and girl appear. Feminine 1image represented as
ballerina through <Taglioni's Jewel Casket>(1940) and actress through
<Penny Arcade Portrait of Lauren Bacall>(1945~46) are observed in
verse 1 and 2, respectively. Verse 3 shows feminine image represented
as girl through <Medici Princess>(1952~54).

As a result, this paper shows that, in Cornell's box works, female is
reflected through ornaments like artificial jewels, close-up photos,
portrait, etc., and the characteristics of ‘enfant’, ‘Femme Fatale’ and
‘Muse’ are represented as ambivalent characters, such as ‘Enfant and
Femme Farale’ and ‘Enfant and Muse’, through ‘ballerina’, ‘actress’ and
‘girl’. It is also verified that photo of actress and such appeared in his
works greatly influenced neo—Dada of Rauschenberg and Pop art of

Andy Warhol in the late 1950s.
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